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CHARACTERS, etc. 

2^ioooLO III., Marquis of Ealie^ — Signor of Ferrara. 

Uoo^ his son hi/ his first wift} 

Ltonello, I 

T> J- Ida naljiral sons, 

JiOESO, \ 

Albkbto de la Bale, his Minister, 
VQUZio^k de' Co:!fTRARii, Counselor of State. 
2ofa%, a Qentlerfmn of Nkcolo's household, 
Aldhovandino RANaoNfe, Gentleman of the Bedchamber, 
A PkiesTj Confessor to the Marquis. 
Captaim f/ the Guard. 

PartsinAj wife of Niccolo, 
AhtHPJrjAj Lady of the Bedchamber. 
FrLiPPA, Mistress of the Wardrobe. 

Jailer. Executioner. 

Scene. The Cattle of Ferrara. 
Tim I. Thai occupied by the action. 
Era OF THE EVENT. The year 1425. 
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UGO DA ESTE 



Act the First 

Scene I. A Hall in the Castle. 

Parisina. Zoese. 

Paris, This is somewhat too much. I thought that I 
Was wedded, was thy master's spouse, waa born 
A lady, and by natural right might claim 
Respect from all, but most from such as thou^ 
Who hold'st thy place, thy very life perhaps, 
But at my pleasure. Tempt me not to try 
How much I may do to restore thy senses. 

Zoe, Have patience, madam I 

Paris, Patience ? Hast thou done? 
Begone I Or wilt thou venture, sir, perhaps, 
To do more than jncense me with thy looks 
Of insolent worship and thy crazy hints 
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Of admiration of my charms ? Go down, 
Do, on thy knees, and proffer love outright 
To thy liegelord and master's lady. Go I 
Zoe, One word ! one moment I if in justice only. 
Gladly would I go down upon my knees, 
O honor'd lady, but it were to pray 
That for your own sake, who I not forget 
Are my lord's lady, are by natural right 
Entitled to regard, you will not deem 
My offence premeditated. What I said. 

What did, was in blind [hesitating. 

Paris, What ? Thou wilt not say, 
In passion ? Thou wilt not so dare to add 
Insult to insolence. Have I liv'd for this ? 
The Lady of Ferrara, to be eyed 
With amorous purpose, in my lord's own halls, 
By one of his paid servants ? Hence ! away I 
Before I call the guard to — ^— 

Zoe. On my knees 

Paris. This is too insolent I On my lord's return 

Zoe, You will not be so cruel, for one act 
Never to be repeated, and un weigh' d 
• Because unmeditated, give me over 
To my lord's fury, when I thus repent, 

And vow henceforth 

Paris. To better know thy place. 
No; but beware I — [Turning quickly^ as if "hearing 
footsteps. 
Away I 
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ACT I. SC. 1. 



Miter Ugo. 

My gentle lord I [unth 

emotion. 
Ugo manifests embarrassment Zoese observes 
themy at first with an expression of surprise^ 
then of suspicion^ and Exit, 
I have been wishing for thee all the morn. 
Where hast thou kept thyself? It is so lonely 

Since 

Ugo, My sire's absence, is it ? 

Paris, Yes — since then* 
And yet he does not give me of his time 
Many spare moments. It was not so once, 
In those days when I thought he came to woo 

Not for himself, but Whither wilt thou go ? 

Ugo, Madam, I 

Paris, Have no leisure, like my lord ? 
Thou wilt not say so, now I have told thee too 
I was so lonesome and did long for thee. 
That were too ungallant. And yet, in sooth, 
Thou dost forget too oft, too oft of late. 
That though thy father's wife I am not thy mother, 
And we are near of age. Be not impatient I 
And do not go. Thou hast not told me yet. 
Where thou hast been the morn, and how thou lik'at 
The horse I gave thee. 

Ugo, I have just returned 
From trying him. Madonna. 

Paris, And thou found'st him t 
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Ugo, All I could wish; so gentle, yet so proud, 

So full of fire, yet yielding to a touch. 
Paris, Even like thyself. In fact, he fits thee well. 
I do avow I watch'd thee from a window 
When thou didst mount him, and my heart beat high 
When I beheld thee pat his shining neck. 
And bend thy cheek, which redden'd with delight, 
Over his mane. But was it with delight ? 
I know I hop'd so. And I felt so glad, 
And yet so envious too I I would have given 
Half of my life to be within the breast 
Of that proud barb and have thee so — r- But truly, 
Dost thou indeed well like him ? 

Ugo. Could I else ? 
Didst thou not give him, lady ? From this day, 
I shall bestride no other steed, because — 

Because 

Paris, I gave him ? 

Ugo, Lionello says 
He would become an emperor to ride. 
. Thanks yet again, Madonna; and adieu. 
Paris. What presses thee ? I have so much to say. 
I like not Lionello. Art thou sure 
He is indeed thy friend ? 

Ugo, very sure I 
He is so noble. 

Paris. But so cold. I wonder. 
Thou being gay and ardent, there should be 
Such liking 'twixt you. 
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Ugo. 'T is that I approve 
What I am all too feeble to adopt, 
And he in his large charity endures 
What taste and reason censure. 

Paris. Say not so. 
Thy temper suits thy years. They who are grave 
And cautious in the heyday of their blood 
Are crafty and designing. Have a care I 

Thy brother is ambitious ; and But stay, 

This is no place for converse. Rest thou here. 
I '11 send my bower-maiden in brief time, 
To bid thee come to me. Thou wilt not go ? 
I must have further speech with thee; I must — 
Show thee thy danger, Ugo. Thou '11 not go ? 
In brief time, Messer Ugo. Stay thou here. 
In brief time, Ugo. [Exit, 

Ugo, Has it come to this ? 

Does she indeed ? I dare not breathe the word, 

Even to myself. It should awaken horror. 
But fills me with delight. My father's wife ! 
God, that I had taken heed to this 
Before it was too late I a twelvemonth since. 
When in her eyes I redd what stirr'd the sense 
With a yet unknown pleasure, and the touch 
Of her soft fingers thrill'd through all my nerves, 
Awaking thoughts which had as yet been dreams. 
She '11 send for me ? For what ? For further talk j 
That she may be with me, and I again 
May hear her tremulous tones and tender speech, 
1* 
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And in her pretexts to detain me read 
What she in turn, in my averted eyes, 
And burning cheek and stammering tongue, too well 
Must gather. 'T is delirium I And, God, 
What horrible sin it is in me, in her. 
To obey that longing of the hungry heart 
Which urges us together 1 To what end ? 
Shall I be easier after ? or will she ? 
I will not stay. We must not meet again, — 
Not where there are no eyes but God's to watch ua. 

[Exit. 



Scene II. 



A gaUeryj with a window. Zoese 

standing in the embrasure, leaning pensively 

on the frame. He comes, thoughtfully, forward, 

Zoe, It must be so. How many doubtful things 
Rise now to mind, which, in those better days 

Ere I was parcel-mad to love this Death ! 

That I should so commit myself I She holds 
My life on her breath. But haply I do hers. 
For I remember well what, in those days 
When I was wiser, had for me no sense. 
My eyes are sharper now and see the signs 
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In their true meaning. There is that between 

The Count and his proud stepdame Who comes yon ? 

[looking up the gallery. 
*T is Aloinda I and my soul revolts 
From her familiar charms. [Goings — pauses. 

Yet may I use her 
To serve my purpose. 

Enter Aloinda. 

Aloinda! What I 
Wilt thou not take my hand ? Thou silly wench ! 
I am not tired of thee. 

Aloin. Time was once 
Thou *dst not have us'd those words, Zoese. 

Zoe. Nay, 
'T is thou art captious, not myself am rude. 
Dry up those water-drops, and let me hug thee. 
You women think we men when once entrapp'd 
Must lie forever in your laps. Yet love 
Has his four seasons, like the air around us. 
The snow is melting from me now. Then smile 
That the warm spring is toward, [kisses her. 

But hark thee, child. 
When our lord comes from Milan, — and thou know'st 
We look for him by the hour, — it needs must be 
Thou wilt not find me always at thy beck. 

So, if thou 'rt lonely But our mistress too, 

Is she not lonely while our lord's away ? 

I would be sworn she is dull at times as thou, 
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Moping, and sighing, if not quite in tears. 
Is *t not so, minion ? 

Aloin. Partly, and at times. 
My lord is too inconstant that his lady 
Should much bewail his absence. 

Zoe. Yet he loves her. 
She once was fond of him. 

Aloin, Indeed is still. 
I have seen her by the hour with cheek on hand 
Sit lost in thought. 

Zoe, What, lately ? Art thou sure 
'T was lately ? since this visit to the Duke ? 
Aloin, Nay, I bethink me now, before my lord 

Went on this journey, months and months ago, 
I mark'd the same abstraction. Sometimes too, 
Thus yesterday, I found her bath'd in tears. 
Zoe, All from this loneliness ? 

Aloin, And the amours, 
It may be — but I know not — of our lord. 
Zoe, Lonely, and so surrounded I In a court 
Whereof she is the centre — giving rays 
To all around, yet void herself of heat I 
It is not loneliness. And there 's the Count, 
In whose society she takes such joy, — 
Though 't was not always so. 

Aloin. And is not now. 
She is his stepdame still. But this to speak 
Reminds me of my duty. I was sent 
To call him to the Marchioness. 
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Zoe. For what? 
Why he was with her in the Eastern Hall 
A brief while since. 

Ahin, And thence it is I come, 
Having sought him there. 

Zoe, By her desire ? 

Ahin. By hers. 
What is there strange in that ? Why art thou dumb ? 

[Zoe, still absorbed in thought. 
Adieu, Zoese ; I must seek the Count. 
Zoe. Stay. Thou dost know I love thee, Aloinda ? 

Ahin, I fain would think so. But 

Zoe. I have been cold. 
I did avow it, and as frankly said 
'T is springtime with me now. Wouldst have, my girl, 
That season turn to summer, and at once ? 
Place me where I can hear them, and observe 
This meeting. 

Aloin, Twixt my lady and the Count? 
I dare not. For what purpose ? 

Zoe. What to thee 
My purpose, if thou dar*st not. Say I feel 
An itch to know what is between the two : 
Art thou made wiser ? 

Ahin. Scarce by that reply. 
But thou meanest something more. Thou dost impute 
Wrong to my lady. 

Zoe. Say I do ; what then ? 
Tt is my duty, if I think there 's wrong. 
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To expose it for my good lord's sake. Thou canst, 
Canst thou not ? aid me. 

Aloin. Not in this. Thou think'st^ 
Like all men who have found one woman frail, 
There is none chaste. I dare avouch, who know, 
My kdy is as innocent as I. 
Za$. Perhaps. Thou wilt not aid me then ? 

Aloin. I dare not. 
Zoc. Wonder not therefore, if thou find me cold : 
I can reciprocate. [ Going, 

Aloin. Zoese — stay. 
Will nothing else content thee ? 

Zoe. Naught but this. 
I offer' d for this trifle all my love. 
I know now how thou count'st it. 

Ahin, Speak not so. 
I would do aught to please thee. But this act, 
It ia so wrong, so perilous. 

2joe. The wrong, 
The peril are both mine. Thou art not ask'd 
To share in either. 

Ahin. Thou wilt then conceal, 
In &ny case, my service ? 

Zoe. Why reveal it ? 
It woul^ not stead me. 

Ahin. And thou wilt not stay 
Longer than needful ? 

2k)e. Am I quite a fool ? 
Ahin, And — and — Zoese, thou wilt 
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Zoe. Evermore 
Be thy most humble servant ? Silly child I 
While thou art so obliging can I else ? \his8ing her^ 
Ahin. Indeed thy coldness chill' d me to the heart. 
Zoe, The frost-time now is over. — Lead the way. — 
Henceforth thou shalt have summer. 

Aloin, Follow quick. 
[Exeunt, 
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Act the Seoowd 

Scene I, The Court of the Castle, 

Ugo. Lionello. 

lAon. Thou hast lost the game because thou wast so dull : 
Thou play*st at all times better than I do, — 
Even for thy lightness, and that happy mood 
Which now thou lackest. 

Ugo. Having caught thy own. 
Lion. No, by St Q-eorge I that is no mood of mine. 
Do I smile so ? 

Ugo, Thou dost not smile at all. 
Lion. Rarely, perhaps ; but never in that wise. 

See now I thy head droops and thy eyes are fix'd 
On something that has no existence here. 

So twice amid our game He hears me not* 

Ugo I 
Ugo. What is 't? What saidst thou, Lionello ? 
Lion. Not that thou art in love ; though these be signs, 
According to the love- learn' d. 

Ugo. What I pray ? 

[looking uneasily up the Court. 
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Lion. That reddening cheek for one. Why surely now, 

[following with his own the direction of Ugo^a eyes, 
'T is not fair Aloinda ? 

Enter Aloinda. 

Have a care ! 
Thou hast a rival there. 

Aloin, My lord the Count, 
The Marchioness entreats to see you briefly. 
UgOf Yes, yes. — For what? [with svdden gloom. 

Aloin, About the horse she gave. 

Ugo, That cannot be ; it is but now [checking himself 

and recovering.] Yes, yes. 
My dutiful regard present, and sny 
I '11 come on the Insta-nL 

Aloin. In the blue room east 
Mj lady sits. Shall I awaitj nriy lord, 
To show you thither? 

Ugo. No, [Exit Aloin. 

Miter Priebt, 

Pri^. Peace with you^ sons. 
Lion. Por one of us 'tis iieedo J, holy father. 

Tliat ia the Count, Thou seest, ho is sore perplexed. 

I doubt he ia in love with Aloinda. 

I5ut love *s a question never reach'd by thee. 
Ugo^ With that grave face thou 'dst never think he jested j 
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But Lionello has had luck to-day. 

Hence his good-humor. [Exitj with a slow and reluctant 
stq>y after Aloinda, 

Enter J from the opposite direction, 

CONTRARIO. 

Lion. Thus we may suppose 

That twice being beaten Ugo is made sad. 

But truly, father, he was so before. 

Once when I threw the ball, he let it hit him 

Full on the breast, he was so lost in thought. 
Priest I too have mark'd this sadness for some days. 
Contr, [joining them.] Is *t of the Count you speak ? 

Priest. It is. And thou, 

Messer Uguzion', hast thou not noted 

This change of mood ? 

Contr. But slightly, and at times. 

The Court is dull now. With my lord's return. 

Revive its splendor and the Count's gay mood. 
Priest. Our lord is hourly look'd for, is he not ? 
Contr. I ride forth soon to meet him. Come, young sir, 

Wilt thou not take to horse and join me ? 

Lion. Gladly. 
Contr, There will be stirring times for thee anon. 

Pomp and high festival, when Padua gives, 

Under the goodly auspice of our liege. 

Her tournament in Venice for the Doge. 

I look to see thee break a lance or two 



Digitized by CjOOQ IC 



ACT n. SC. 2. 10 



In gay St. Mark's, with that strong arm of thine, 
Messer Lionello, for some dame's bright eyes. 
Father, adieu. 

Priest Adieu, and bless you, sons. 
[Exeunt^ Lion, and Contr, one way, the Priest another. 



Scene II. 

A private chamber in the Oastle, 

Parisina, 
walking to and fro uneasily, 

Paris, Not yet ? not yet? — What, if he should refuse 
To come at all ? That cannot be 1 I redd 
In his own eyes, his speech, his changing cheek, 
His very dread to look on me, be with me. 
That yearning of the soul which burns in me 
Like fire in my heart's blood. He must come. 

If he come not I Oh God I and if he come, 

What is my purpose ? I have none — none else 
Than to behold him, hear him, be once more 
Beside him ere ray lord returns. My lord ? 
His sire 1 [covering her face with her hands. 
Oh horrible 1 — 

Too late ! too late f 
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If it were death — as *t is deserving death — 

To see thee, dearest Ugo, in the hope 

To make the opinion certain that thou — lov'st me, 

Which but to think, which but to name in thought, 

Makes my heart sick with pleasure, — if *t were death, 

I ■ d spring to meet it. *T is — it is — his step I 

Ugo I 

Enter Ugo. 

• Parisina hastens to him. Ugo stands 

embarrassed and dejected, 

Ugo. Madonna, [slowly. 

Paris. Is it thus thou meet'st me ? 
How cold thou art 1 

Ugo, Madonna — thou didst send 

[PauseSy embarrassed. 
Paris. Didst thou not know I 'd send ? thou wast prepar'd. 

I told thee I should send. Didst thou not wait? 
Ugo. Alas! 

Paris. What means that heart-cry of distress ? 

Oh Ugo 1 I had thought — — [Pames. looking on him 

tearfully, 
Ugo, What didst thou think ? [turning 
away his eyes, 
Paris. Think ? — That I was not sole in my despair j 
That thou didst sympathize, didst suffer with me ; 
That the sharp longing which gnaws in my heart — 
That vacancy which like a burning coal 
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Dries up my blood and marrow, daily, nightly, 
Till it is fiU'd, as now that thou art near — 
That thou didst feel this too. — 

Ugo, Heaven I Madonna — 
Think where thou art, think what thou art I 

Paris, Yes, yes, 
I know : I am thy father's wife, thy stepmother. 

[ Wringing her handSy and laughing hysterically, 
Ugo, Hush I hush I In pity, for thy own sake, hush ! 
I thought I heard a movement in yon chamber, 
There on my right. 

Paris, There is no danger, none. 
The door is locked. But I will be more calm. 
Ugo. Yes, yes ; for this is frightful. Thou didst send 
To speak with me about the barb. 

Paris. The barb? 
Who told thee that? 

Ugo. *T was Aloinda. 

Paris, True, 
I gave that reason. 'T was for her, not thee. 
Ugo, 'T was then of Lionello thou wouldst speak. 
Thou saidst thou 'dst show my danger. 

Paris, Sit then down. 
Ugo, Ask me not to be seated. Let us stand. 

It is — it is 

Paris, Why mince the word ? Thou think*st 
It is thus safer, [smiling sadly, 

Ugo. Seated, we might lose 
The thought of time. Thus standing, I am wam*d 
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To make this meeting brief for both our sakes. 
What of my brother ? 

Paris, [abstractedly,'] Of — thy — brother. — Yes. 
"Why wilt thou call him brother ? him, the fruit 
Of an amour with Stella d' Assassino, 
While thou wast lawful-born of Gigliola, 
High daughter of Francesco da Carrara, 
The lord of Padua.' 

Ugo, Thou hast forgotten. 
My sire himself comes from an unbless'd bed. 
Paris. No. And the lawful ruler of this realm, 
The lawfully begotten Marquis, Azzo, 
How fared he with thy misbegotten sire ? — 
Look not displeas'd ; I speak but for thy good. — 
Driven from his throne, and banish'd into Crete, 
Wliere he liv'd wretchedly. And such may be 
Thy fate from Lionello. 

Ugo, Lady, no. 
Thou dost not know him. 

Paris. And dost thou ? He wears 
At all times that grave mask, and speaks few words 
From impulse ; and who know him best declare 
He is high-soul'd, aspiring, brave. 

Ugo. Those traits 
Afe not deem'd vices, lady. 

Paris, But may prove 
The elements of danger, when he comes 
With foreign help to oust thee from thy rights, 
Aa Niccolo did Azzo. Thou hast heard 
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How the Venetians and the Bolognese 

And Paduans help'd thy sire. They may again, 

Or other powers, aid his spurious heir 

Against the true one. Precedents still tempt 

That lust to imitate so strong in man. 

And once I heard one practised in state-art, . 

My sire I mean, pronounce this phrase : that men 

Are everywhere so prone to covet change, 

The spirit of revolt, however wild. 

Causeless or hopeless, never lacks support. 

Heed what I say. 

Ugo. I do, but cannot think 

It touches Lionello. 

Paris, Wilt not think. 

Thou art thyself so generous, thou deem*st 

All men are like thee, [looking at him fondly. 
Thou wilt learn anon. 
Ugo, How shouldst thou know, who art younger than myself?* 
Paris, Women see better into men than men. 

Then, my — regard for thee has cleared my eyes. 

Thou wilt be careful ? Thou at least wilt keep 

Thy secrets from him ? Thus, thou wilt not say 

How I have favor'd thee, nor fill his ear 

With my wild sorrow ? 

Ugo, Have I earn'd this doubt ? 

Was it a child or fool then thou did'st favor ? 

Could I have known I stood thus in thine eyes, 

It would have sav'd me terrible remorse. 
Paris. Forgive me I But thou art so fond of him, 
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Forever with him. I should not have spoken. 
It was a flying thought — a woman's terror, 
Startled at shadows she herself creates. 
Forgive me, Ugo. [taking his hand. 

How thy fingers tremble I 
Why dost thou snatch them from me ? look aside ? 
Do not despise me, Ugo 1 do not — do not I 

[sobbingj covers hej'face with her hands. 
Ugo. Despise thee? Madonna I [taking one of her hands; 

then drops it suddenly. 
Paris. Let me then 
Lean on thy shoulder thus. It hides my shame. 
And is such bliss for me I It may be well 

The last time that we meet thus ; and thy sire 

Ugo. [breaking from her. 

Oh Q-od I 't is well reminded. Let me go. 
Hold not my hand. Madonna. It is madness. 
Thou art my father's wife; and I must hence, 
Before destruction overtakes us both. 
Paris. One moment, Ugo I 

Ugo. No, while I am sane — 
Ere thou hast taken from me all remorse, 
And shame, and fear. 

Paris. Say only thou dost Say 

But thou art sorry — to — to 

Ugo. Can I say 
More than I have implied in look and word ? 
Wicked in both, as I am in my thoughts 
Horribly criminal. Let us part at once — 
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Now and forever. [Going, 

Paris, Yes — yes — now. And bless thee I 
I am not now alone ; thou lov'st as I. 

[Ikit Ugo. Parisina weeping 
bitterly y under her hands. 



Scene III. 

The OaU&ry, as in Act L Sc, II. 

Aloinda. . 
ZoESE, entering hurriedly, 

Ahvn, What hast thou seen ? What hast thou heard ? Thou 

look'st 

As though thou wast delighted. Can that be ? 

Zoe. \to himself y exultinglyj clenching his hand^ and ahout to pass 

Aloinda. 

I have her now. Still, henceforth, as the grave. — 

Why dost thou stop me ? 

Aloin, Speak'st thou thus to me ? 

Art thou beside thyself? With joy, or what? 

Zoe, With nothing. I am only in great haste. 
Vol. II— 2 
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Aloin. Thou hast seen something, thou hast heard. 

Zoe, Perhaps. 
Aloin. Whom didst thou threaten ? 

Zoe. No one. 

Ahin. Thou didst say, 

Thou hadst her now. Thou didst not mean the ? 

Zoe. [putting his hand to her lips.] Hush I 
Thy ears deceiv'd thee. 

Aloin, No, nor do my eyes. 
Thou hast some mighty secret. 

Zoe. [after a pause^ and regard- 
ing her gravely.] Aloinda, 
I promis'd thee, the peril of my act. 
Its guilt, thou shouldst not share. My secret then, 
If I have any, let me keep, myself. 
My words forget ; they in no wise concern thee, 
And might, remember' d, bring thee unto harm. 
If falsely constru'd. But adieu awhile ; 
My lord by this time must be near the gates : 
My function will not suflfer me to tarry. [ Going. 
Aloin. And no more thanks ? 

Zoe. yes, this brief embrace. [Exit 
Aloin. And this that summer-time of love he promis'd I 
Thus men reward us when we give them all. 
Forget thy words ? They were too strange for that. 

If they betoken malice to my lady 

I have done one wrong. But it shall end with this. 



^Hi^^ 
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Act tse Third 

Seme L As in Act IL *Sc IL 

FAHismA. 

Pari$, Kearer and nearer I In an hour pertaps — • 
In less — the echo of hi 3 horse's hoofs 
Will sound upon m^ heart It is tke knell 
To all my joy^ my peace of mitid forever. — 
And Ugo will ride out to meet the traiu. 
J must behold him once again — I must I 

\ringn a hand-hdL 
Before the light goes with him^ and the uig'ht 
Without a star shuts-in my soiil That night I 
T were better for mo were it of the grave ; 
Better for both of us. This craving void, 
This hunger of the heart that gnaws unceasing^ 
And moat when liewly fed on what it craves^ 
What shall appease it ? Yet I must^ I must, 
Oace more be with him, ere it is too late. 
Perhaps even now it is too late 1 perhaps 
He is gone already I gone to meet ray death I 

^Jnt&r Aloinda. 

Go Aloinda; quickly; tell the Count 

I must have speech with him before he starts. 
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Aloin, [reluctantly] Madonna — 

Paris, Is he gone then ? is he gone ? 

AUnn, The Count has not yet mounted. But 

Paris. How now ? 
Didst thou not hear me ? I would speak, I said, 
With the Count on the instant. 

Aloin, Yes, Madonna, but 

Forgive me. {kneels.] Do not bid me go to him. 
Paris. What threatens ? Whathas happen' d ? Woman, speak! 

Ahin. Nothing that 'T is my fear for you. Zoese 

Paris. Zoese — and thy fear for me ? Presumptuous I 

What hast thou done ? what dar'd ? Speak out 1 speak alL 
Tears will not answer me. 

Ahin. Be not angry, pray. 
You frighten me, Madonna. I but fear'd, 

Zoese 

Paris. Fear thou for Zoese's self. 
I have suspected for some time thy fondness 
For that base wretch. What has he dar'd to say ? 
Aloin. 'T was but a word, Madonna. Make me not 
Betray him. 'T was alone for your dear sake, 
My honor'd and lov'd lady, that I spoke. 
I may have fancied danger. Madonna, 

Send me not to the Count again I Zoese 

Paris, [passionately. 

Is a lewd villain. I could tell of that 
Would ruin him in thy eyes, and with my lord 
Put him in instant peril of his life. 
Let him beware, foul traitor ! Thou, begone. 
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Send me my gentleman. He shall, instead, 
Carry my message to the Count. Away I 

[Mcit — Ahinda in 
the opposite direction^ weeping. 



SOENE II. 

As in Act I. Sc. Z 

Miter simultaneoiisly, hut from different sideSj 
ZoESE and Aloinda. 

She makes towards him. He is about to avoid her^ 
hut suddenly goes towards her. 

Zoe. Why, thou art bath'd in tears I What hath betid ? 
Aloin. My lady order'd me to call the Count 
Again to her. 

Zoe. So soon I So hot I The I Well ? 

Aloin. I show'd reluctance; for thy wo: da, Zoese, 
Had fiU'd me with vague terror. 

Zoe. WdU? 

Ahin. Displeased, 
She bid me call her gentleman. 

Zoe. In 8ooth^ 
A very proper Better he than thou : 
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Nature design'd him for it Was *t for that — 
Envy of his nice function, or because 
Thy lady was displeased, thine eyes be wet ? 
Thou weep'st too easily. Now, had she beat thee, 
Or in her passion sought to tear those eyes, 

G-rudging their brightness 

Ahin. Thou wilt cease to mock, 
When thou hear'st all. *T was not my lady's wrath — 
Though, hadst thou seen her haughty look, Zoese, 
Her lips curl'd up with scorn, and glittering eyes 

Widely dilated 

Zoe, I have seen it all. 
I mean — elsewhere. All know her passionate blood, 
And pride like Lucifer's. But this hot wrath 
Had surely other cause. 

Aloin, Ah yes, 't was thou. 

Zoe, Me ? She did not ? Thou didst not, Aloinda, 

Tell what had pass'd between us ? 

Aloin. Surely, no. 
But, in my trouble and dismay, thy name 
Escap'd my lips. 

Zoe, Hal And she said? — What said she 7 
Aloin, Must I tell all? She bid thee to beware, 
For she knew what would ruin thee with me, 
And put thy hfe in peril with thy lord ? 
Why art thou silent ? 

Zoe, Seeking for a cause, 
But find none — other than, that she is mad. 
But tarry not, nor chafe her in this mood. 



k 
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Seek with all haste Messer Aldrovandino : 
I *11 talk with thee anon. [Exit Aloinda. 

But not of this. — 
Now, 't is a game of death and life between us, 
Thou haughty lady. And 't is I shall win. 
I meant to use thy secret for my need ; 
That I might bind thy lips, and in thy sin 
Find palliation for my grave delict, 
And amorous advantage. But thou wilt not. 
Thou art so steel' d with pride, and thy hot blood, 
Distemper'd with incestuous passion, swells 
Thy heart so big with daring, my firm plans 
Break into bubbles. Love that smooth-cheek*d boy, 
Thou virtuous wanton, that wast mad with scorn 
That I durst love thee ! love thy husband's son I 
Tempt him, who is as rash and weak as thou. 
Knowing the right and wishing to be good, 
Yet strengthless to achieve it, tempt the boy ; 
And when he falls, look to thyself and him I 
The sky is black with thunder, and I see 
Even now the flash that shall avenge my shame 
And by your common ruin rescue me.* 

[Exit 
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Scene III. 

A room of Ugd's Apartment in tTie Castle, 

Ugo 

seen at a tahUj leaning with his head in 

both his hands. His plumed cap is on the table. 

Enter Rangone. 

Ho hows profoundly at the door 

and waitSj but is unnoticed — approaches the table with 

more noise and bows again a>s before, 

Ugo. [slowly lifting his head. 

What is thy will, Messer Aldrovandino ? 
Rang, [again bowing. 

Tlie lady Marchioness, my lord the Count, 
Desires the favor of your lordship's presence 
For a brief space. 

Ugo. Again? I mean What, now? 

Bang. If my lord please. Before my lord the Count 
Rides forth to meet my lord the Marquis. 

Ugo, Ahl — 
There is scant time. Thou wilt take back my answer. 
Thy lady must excuse me. I dare not 
Be wanting in this duty. I will come 



Digitized by VjOOQ IC 



ACT ni. SC. 8. 33 



On my return. 

Rang. With pardon of my lord, 

The Marchioness would see my lord the Count 

Especially, some brief command to give 

Before his going. 

Ugp. Have my brothers left ? 

Rang, Long since, my lord. Indeed the Marquis, now, 

Our sovereign, must be very nigh the gate. 

Ugo. Ah Heaven I I have forgot myself. Yet, yet 

'T is not too late. [Rising hastily ^ he puts on his cap. 

Rang. My lord then will not come ? 

'T is but a moment — so my lady said. 

She earnestly entreated 

Ugo. Come ? Yes, yes. 

Say I will come, Messer Aldrovandino. 

Rang, Shall I attend my noble lord the Count? 

Ugo. No. Thanks. 

Rang. I humbly take my leave. [Exit 

Ugo. Come? Come? 

Oh, she is mad I And I What will my sire 

Deem of my dallying I But I have no thought 

Now save for her. And she ? Where will this end ? 

Each draught of this forbidden joy — this joy 

Which yet is pain, is sadness, is despair — 

Inflames the thirst for more. We must not drink. 

We must dash down the cup, or thirst till death. 

that my sire had come before we tasted I 

that he now were here I that this great sin 

Might stand where it is now, but in the thought, 
2* 



Digitized by CjOOQ IC 



34 UGO DA ESTB 



Act thb Fourth. 

Scene I, As in Act /. Sc, I. 

Miter the Marquis, 

attended by La Sale, Contrario, Lionello, 

BoRSO. ZoESE, follovnng at a distance, 

Marq Faithful La Sale I with thy weight of years 
Thou 'rt nimbler in thy welcome than some be 
Whose nearer tie might challenge their young limbs 
To readier service. Why appears not yet 
Our Marchioness ? 

Contr. My lord perhaps has come 
Earlier than look'd for; and the joyous cries 
That hail'd his safe return might not have reach'd 
Her distant chambers. But the grateful news 
Must now have bless'd our lady, and we soon 
Shall see her here. 

Marq. Why was the County Ugo 
Not with your train ? Where is he now ? 

Lion, My lord, 
I join'd Messere Ugtizion. Borso staid 
To ride with Ugo. 

Borso, And I found him wrapt 
In gloomy meditation, seeming lost 
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To all external things. He bade me mount 
Without him ; he would follow in brief time. 
Marq. I fear the boy is ill. But, gentlemen, 
Thanking I will dismiss you. My fatigue 
Makes, with the dust of travel, privacy 
More needful than lov'd faces. [Exeunt^ La Sale 

and Contrario. 
Lionello, 
Go thou to Ugo. If not too unwell, 
Bid him attend me. Else, see that he hath 
The needful service, and I '11 go to him. 
Zoese, wait. [Exeunt Lion, and Borso, 

Now, what hast thou to say ? 
Thou hast sought my eyes with thy uneasy looks 
Three several times, and ventur'd upon signs 
Of anxious haste to speak to me. What means 
This mystery ? 

Zoe, My lord — my duty 

Marq, Quick I 
Dispense with all professions ; and be brief. 
Zoe. May I then claim beforehand from my lord 
His pardon for the dreadful news I bring ? 
Marq. Pardon ? and dreadful ? Thou didst look at me 
With glances of strange meaning, when our speech 
Was of thy mistress and my son the Count. 
Is it of them, thy news ? 

Zoe. My lord — it is. 
Afarq. Wretch I dar'st thou ? 

Zoe, Nothing, that will not bear proof. 



Digitized by LjOOQ IC 



36 UGO DA ESTB 



I have weighM the risk with duty ; and I take it, 
For niy lord's honor. 

Marq. Thou dar'st not imply ? 

Speak ] or I'll strangle thee. 

Zoe, My lord well knows 
The Marchioness at first dislik'd the Count, 
Then took him into favor. 

Marq. On thy life I 
To the point at once I 

Zoe, They now are lock'd together 
In the blue chamber of the eastern wing. 

Marq, Liar I — Bnt no, thou wouldst not dare How came 

Tills tliought to diee ? 

Zoe. Her gentleman was sent 
To call the Count, the lady of her Chamber 
Having refused, — this she averr'd to me, — 
A second time to serve her in that way. 
Mar^. Villain I and is this all ? 

Zoe. My lord, my life 
Rests on the fact. See for yourself; and then 
Punish the guilty, me or them. 

Marq. But how ? 
Eoe^ I have the key which locks the adjoining room. 
There ia a door between. 

Marq. And thou hast us'd it? 
2be, Mj lord, I not deny it. But for that use. 
To which what I had heard and seen already 
Prompted me a^ a duty, were unknown 
That wliicli^ even now, my lord himself may see 
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Through the lock's aperture. 

Marq, Lead then the way. 
If thou hast wrong'd them, ere the set of sun 
Thy head shall feed the ravens. 

Zoe. Quickly then. 
They may ere this have parted. But if there, 
My lord will have assurance of their guilt. 

Marq. And if I do not I Mark I thy life or theirs. 

[ExmnU 



Scene II. 

As in Act IL Sc. II, 

Ugo. Parisina. 

Paris, Go not, dear Ugo 1 't is so little while 
Thou hast been here. 

Ugo. Forget'st thou, dear Madonna, 
Why we should part ? My brothers both have gone 
To welcome-in my sire. What must he think, 
Not seeing me with them ? 

Paris, There is yet full time. 

Ugo, No, Borso, waiting for me, came to me 
Before Rangone sought me, and I promis'd 
To follow straight We lose the flight of time 
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While thus together. Should my sire return 

Heavens I what were he in the Castle now ? 
Paris. Thy fears confound thee. We should hear the cries 
Of those who welcome him, perhaps like us 
Hating his coming, and the horses' hoofs 
Resounding in the courtyard. 

Ugo, No, not so. 
We are too distant, and our throbbing hearts 
Would deaden to our minds all other sounds. 
Madonna, if I fear, 't is not alone 
For my own honor, for my life perhaps. 
But oh, far more for thine. Why should I stay ? ' 
We mtist part — now. Think only where thou art, 
And what thou art, Madonna. 

Paris. I but think 
That thou art with me, Ugo, and but dread 
To lose thee now forever. 

Ugo. Ay, forever. 
Thou didst protest. Madonna, when I came. 
It was to be the last time, promis'd me 
Thou wouldst not seek again what is such sin 
Even to long for. 

Paris. Yet, save in the thought. 
How are we guilty ? Can it be such sin. 
That we, of kindred age, and kindred hearts, 
Should feel this passion ? which we not create, 
Ourselves, and cannot at a voice make cease, 
Because that voice is reason's or is honor's. 
More than we can the other natural longings. 
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Our hunger and our thirst. 

Ugo, speak not thus! 
Enough that we are guilty in the thought 
Let us not stifle conscience, nor ourselves 
Court new temptations which we should eschew. 
Let me, for thy own sake, for mine, and, dare I say, 
My lord my father's, let me go. Farewell I 
Paris. Ugo I 

Ugo, Madonna? 

Paris. 'T is the first, last time. 

She puts up^her lips to him^ and they embrcux. 

As they part^ Parisina sohhing^ 

Enter, 

hurriedly and with dismay in her hoiks, 

Aloinda. 

Paris. \at first, haughtUy. 

How now ? What means this ? — [checks herself, 
observing Aloindd's looks. 
But — What is there wrong ? 
Is my lord come ? 

Ahin. O worse, worse, worse, Madonna I 
Yon are be tray 'd. He fitaDds now in yon room, 
Seeing and hearing all. I saw Zoese^ 
Some minutea sineCj on tiptoe^ lead him thither. 
I know not what is wrong, but I am come, 
At peril of my life, soon as I durst^ 
To give you wai'ning- 
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Paris. Thanks, kind Aloinda. 
I do repent me of my hasty speech, [extending her hand. 
AJoin. [Iinssing it^ and weeping. 

Mind me not, dear my lady. 

Paris, Leave us now. 

[Eodt Aloin. 
TIgOj it is our death. Why art thou pale ? 
Fear'st thou ? 

Ugo. Not death. Madonna : not for me. 
But oh this shame I my sire — my brothers — thou I 
Paris. Yet we are innocent — save in having lov'd. 
And in perhaps the fiery thought of that 
Which passion in the blood will prompt to all. 
But which is only crime with those who yield, 
As we have not Yes, now indeed we part. 
And part forever. Even if life be spar'd us. 
Yet shut in prison for perhaps all time, 
Never again to view thee, Ugo — never I 
O that we both were dead ! 

Ugo. that we were I 
Part9. Yet thou wilt think of me when in thy dungeon, 

And dying breathe my name, as I shall thine. 
Ugo. Yesj yes^ Madonna. 

Paris. Call me, call me once 
Bj my own name, as I call thee, dear Ugo. 
Let me hear those lov'd lips, since now indeed 
We must be parted, speak as those that love. 
Lov'st thou rnej Ugo ? 

Ugo. Ever, Parisina. 




Digitized by VjOOQ IC 



ACT IV. ftC. 3, 41 



Pai'is, {dinging to him convulsively^ and sobbing. 

Now then — now then — ■ once more, {Pnttiiig up 
her Up$ m hf/ore. Theg emhra€e 
passionately ar^ P^tQ God ! 

Ugo. Forever! 
[E:dt hurriedhf. 
Pari SIN A, sobbing ^ remainft staTiding^ 
Tier face buried in her hands. 



Scene TIT. 
As in Act IL *Sc. / 

BORSO. LlONELLO, 

Borso, What is this strange commotion ? All was joy 
A half-hour since. Now in each other's face 
Men look inquiringly, and sadly too. 
The Captain of the Gruard is caird in haste, 
With two of his men, to our father. Let us go 
And see what is to do. What ponderest thou ? 

Lion, Is not that, Ugo coming ? 

Borso, Yes ; his eyes 
Are red as if with weeping, and his mien 
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Is strangely troubled. See, he marks us not 
Ition. And lOj the Captain of the Gruard behind him. 

Bhiter Ugo : 

Affer Aim, the Captain of the GtUARD. 

Am Ugo m about to pass Lionello and Borso, without noticing 

therrij the Captain confronts him, 

Capt, My lord the Count, by order of my liege 
The Marquis, I arrest you. 

Ugo. I obey, [delivering his sword. 
Poor Parisina ! [murmured. — Ugo and Capt. pass on. 
Bofto [folhuHng.] What is his offence ? 
Capt Messer'y this is my duty. Aught beyond 
I am not bound to know. 

Borso. Where lead'st thou him? 
Capt To the Lion's Tower. 

Lion. Ugo, take my hand. 
Capt Measer', he is forbidden all discourse. 

[Mceunt Ugo and Capt 
Borso. Wliatj even to us ? 

Lion. Heard'st thou not what he said ? 
Bor$o. *' Poor Parisina I " 'T is our lady's name ! 
Lion. Kow art thou answer'd as to what I ponder' d. 

Borso, Thou didst not then suspect? 

Lion. No, I remember'd — 
And weigh'd the past with what I saw this morn. 
Borno. And think'st thou him then guilty ? 

Lion. Of the crime 
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That lies in fiagr^nt act? No more thftn ihou ; 
But of aa ardent love between the two, 
I have seen what now I reason on, and draw 
OoDviciioD from what once scarce woke a thought 

Mlt&r CONTRABIO, 

Jrom the side at which Utso and CaptaiK have disappeared, 

Conir, Alaflj yonng^ slrs^ I need not ask jour theme. 

The Count has passed you, 

I/imk. And the Marchione3» ? 
Contr. Has likewise been arrested ^ and Bangone^ 

And both her women. Already *its Uie court 

That will pronounce and sentenee. 

LioiK In such haflt# f 
Contr, Our liege your sire is furioua, and w HI hear 

Of no delay.— Permit me ^ I am summon 'd, 
Zdon. [detaimng him. 

One word — and for ua solely. Dost thou deem 

Poor TJgo ^ilty ? 

Contr. Scarce two hours ago. 

We were discoursing of his sadden' d mood. 

T wasj we now see, the sadness of a loyerj 

But in the first stage of an innocent loye. 

There has been as yet no indulgence of the blood, 

Or, in the alter'd and corrupted visage, 

The wasted cheek, the darken' d and sunk eye. 

We should have redd it, as those other signs. 

The Count, I do believe, is pure in body, 
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However in the soul he may have sinned. 

I must pass on. Grod help us to a verdict 

Righteous at once and merciful. [Exit^ hurriedly, 

Borso. ) 

\ Amen ! [Exeunt^ slmoh/j 
Lion. ) 

in same direction. 
The Drop falls. 
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Aor THE Fifth 

jSfcffne Z J. Chamber oftht Mistress 
of the Wardrobe. 

Enter Filippa : 
ZoESB, fothmmj reluctantly, 

Eq€, Whj hast thou brought me hither ? Speak ; and quick. 
Wilip^ Why art thou sad and sullen ? 

Zoe, What to tliee? 
F^ip. I 'd have thee joyfulj now thy cause and mine 
Are hoth ayeng^d, 

Zot. My cause and thine ! Art mad ? 
Mlip- In silence, now for mot© than twenty yeara, 
I have watch' d theej with such love as only she 
Who bore thee in her body, and who fed thee 
From her own breasta could feel 

Zo€. What doat thou mean 7 
Who art thou ? 

Mlip. Who but she, Zoeae, 
Who bore thee in her body and who fed thee 
From her own breasts ? 

Zoe, My mother? my God I 
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FiUp, Does it then grieve thee ? 

Zoe. Who my father then ? 

Filip. Who but our lord the Signor of Ferrara ? 

Zoe. Woman 1 is this then real ? Dar'st thou mock 
At my distress, and in a time Uke this ? 

Mlip, At thy distress ? Why, was it not thy hand 
That led thy sire to where he might behold 
The impudent harlot who usurps my place 
Wanton with his own son, thy younger brother ? 

Zoe. Stop I thou wilt drive me mad. Is 't not enough 
They are doom'd to death within this very hour, 
With all who were thought to abet them in their crime ? 
And that through me ? No more I Prove what thou 

say'st 
Why hast thou kept this secret until now ? 
Why now reveal it ? 

Fdip. Ere thou saw'st the lightj 
The Marquis wedded his first spouse, the dam 
Of this incestuous Count. The high-born wretch — 
I hate her memory even now — was proud 
And fiercely jealous. Hence it was my lord. 
In his own interest, and perhaps for mine, 
Engag'd me to conceal thy birth alike 
And our amour. His bounty, always large, 
Made my faith easy, as this spar'd my shame. 
Time pass'd. Strange hands had rear'd thee. Not to 

know thee 
Was grown a habit and coat no more pain. 
Hence, when in after days I saw thee here, 
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Well-plac'd and prosperous, I had blush'd to claim thee, 

Even had I dar'd. 

Zoe, And through this pride and shame, 

This avarice, woman, if thy tale be true. 

Thou hast foul'd my goul with murder, with the blood 

Of my own father's son, shed for a crime 

Wherein I envied him. 

Filip, What I thou didst love 

Zoe. No, but I envied him, as all men hate 

The joys in others which they love themselves 

But are debarr'd from. If thou be my mother 

Filip. Thou shalt have proof anon. But look thou there. 

My pale shrunk visage and thy fresher face 

Seem, in that mirror, to have had one mould, 

Vary'd but in the casting, — thine more bold. 
Zoe. There is better proof within me. In this hearty 

Where mix his blood and thine, my father's lust 

Throbs with my mother's vengeful ire. But here 

Is something more which neither of them has — 

Repentance and the gnawing of remorse. 

Let me go hence ; the air is hot ; I am stifled. 
Filip. Thou go'st not to betray me ? not to help 

Thy guilty stepdame ? 

Zoe. Help her ? Could I now? 

I would I could I Betray thee ? And for what ? 

To whom ? Thy lord — my sire ? {laughing bitterly. 

Betray thee, woman ? 

Keep thy accursed secret, if thou be 

Indeed my mother j not a mother's love, 
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But a bad woman's malice has divulg'd it : 
I never shall betray a being more. 

[Exity precipitately, 

FiLippA makes a step toward Am, as if 

to stop himj but remains standing^ fixed in amazement 

and consternation; and the Scene doses. 



Scene IL 

The dungeon where Parisina is confined, 

Parisina Priest. 

Paris. But for a minute 1 but for one brief minute I 

Onlj that I may hear from his own lips 

That he forgives me his untimely death. 
Frie&t Daughter, that may not be. The Count himself 

Prayed with like earnestness to see his sire. 

That he might beg forgiveness of his crime. 

Ky lord refus'd. How couldst thou then, daughter. 

Hope for this greater grace ? Nor shouldst thou so. 

Eves I, had I the power, should have no will 

To help thee to thy wishes. 

Paris, Take thou then 

To Aloinda all thy ghostly cares ; 



V 
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To Aloinda, whom thy despot lord 

Dooms to the axe, though innocent as thou. 

I want them not. 

Priest This, daughter, is no mood — 
Paris, To die in ? 'T is to Uve in. I have learn'd, 
Young as I am, and of a sex you men 
Deem feeble-minded, to arrange my thoughts, 
And weigh my actions for myself; and now, 
In my last hour, my mind is still self-pois'd. 
I not repent me I love Ugo ; no. 
He who condemns us whips his own gross sins 
Over our backs, he, whose whole wedded life 
Has been adulterous, and whose bastard sons 
Swarm in Ferrara. No, my sin has been, 
Not that I love, but that I let my love 
Find utterance, and indulg'd its natural thirst 
To see, and hear, and be with, him I love. 
Till it involv'd its object. For his Hfe, 

for his life, so causelessly condemn'd, 

1 would relinquish, not alone my life, — 

That were as nothing, — but my deathless soul. 

Priest Daughter I 

Paris, 'T is true, and would be not less true 
Were it not utter' d. Could I be assur'd, 
Ugo hereafter would be doom'd to wo, 
As I am not, who cannot think that Heaven, 
Like vengeful man, would punish as a crime 
The wandering of the heart, the heiit of blood, 
The unstableness of reason, when nought more 
Vol. II.— 3 
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Has been the sin of Ugo, whate'cr mine, 
Could I be sure of thia, and that my soul 
Might make, for his, atonement, I would take 
A twofold torture, and so spare him his. 

Priest, Madonna, in this mood 

Paris. No more ! no more ! 
Gro to my lord, and plead for Ugo's life ; 
Plead on thy knees, as I kneel in my heart. 
Remind him that at Ugo's age all men. 
That be ingenuous, are before us women 
Shamefao'd and shy, nor dare to offer love 
Where they are not invited. Bid him judge, 
Whether a youth like Ugo would have dar'd. 
Would even have thought, to lift eyes of desire 
Unto his father's wife, had she not tempted. 
Do this. Remind him too, what all men know, 
That Ugo's soul is facile to a fault. 
And takes, against the advisement of his reason, 
The shape that others will. Do what thou canst 
To move his sire, as thou raayst safely do, — 
For I protest to that All-conscious One 
Before whose throne I shortly must appear, 
Ugo is guiltless, — and when thou comest back, 
And tell'st me that his sentence is remov'd, 
Bid me kneel down, and I will gladly pray. 
And make full shrift with an unburden'd heart, 
And, after, lay my head upon the block 
More cheerfully than for long months I have done 
Upon the pillow where repos'd my lord. 
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Priest Daughter, what may be doue, that will I do ; 
Not for Count Ugo'y sake alone, though suiv, 
From all I have heard^ tlie bloody duom pronoune'd 
Is too severe, but for my Kege himself. 
Meanwhile give heed, my daughter^ to thy soul 
Try to subdue this passion of regret^ 
This wild despair for liini tbou hast destroy M, 
And think on that concerns theo in tlds hoai'. 

Paris. Deem'st thou that possible ? But I will try. 

[h'rit PriuL 
Try ? With this anguish gnawing iti my hetkrt ? 

Ugo I would that fate whieh now must be 

1 had forestall'd, and by my w illiiig death 
Sav'd thee the shame, the horror of this hour 1 
Curs* me not, Ugo ! Knoul not unto God 

Without one word for me ! They have shorn thy locks 
That the axe may cut sheer ! They force thee down^ 
Thy pale face to the block ! Help ! save bim 1 save him 1 
Kill me I kill me I I only am to blame ! 
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Scene III. 

A room in the Marquis's Apartments, 

Marquis. 
La Sale. Contrario. 

Marq. These reasons n6t suffice. Think ye, my friends, 
That what your hearts might whisper would not plead 
Loudly to mine, a father's ? If young blood, 
Temptation, and that weakness of the will 
Which perils virtue, be a plea for crime, 
Who shall stand guilty ? 

La Sale, Who, my liege, escape. 
Where nothing palliates ? Suffer me to pray. 
Here on my knees, — kneel thou too down, with me, 
Messer Uguzion, — that you would regard — 
Pardon, my lord ! the honor of your name. 
For more than twice a hundred years your House, 
Princes before, are sovereign in Ferrara ; 
Nor has the Marquisate in all that time 
Been ever spotted with a crime like this. 
See in these tears, which are men's tears, my liege, 
Not flowing readily, — in mine, I think, 
Not since my mother died, — see in our tears 
The witness of our love, our grief, our shame, 



V 
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And give us hearing when we humbly pray 
You will not by this public stain of blood 
Connect your name, for all succeeding time, 
With this most heinous wickedness. 

Contr. Dear ray liege I 
Yield to our prayers, our tears. Heed good La Sale, 
This wise and just old man, who never yet 
Has counsel' d falsely. 

Enter Lionello. 

Marq. Rise up, gentlemen. 
Were your plea valid, not your prayers were needed, 
Far less those tears. Your urgence comes too late ; 
The crime once judg'd is bruited to the world, 
And the death-sentence stamps its heinous kind 
Forever, even were it not enforc'd. 
Leave me, good friends. 'T is vain to utter more. 

[Exeunt La S. and Contr, 
Now, Lionello ? 

lAon. Let me too, my liege. 
My father, kneel for Ugo. 

Marq, Hast thou seen 
The virtuous La Sale on his knees, 
By him Contrario, and both denied, 
And hop'st thou to prevail ? 

Lion, Not I, but truth, 
But justice. Ugo was seduc'd. I know it. 
I can establish it. 
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Marq. I do beKeve it 

Without thy proofs. He was seduc'd. — Grod ! 

By her who I Patience I — Was seduc'd ? What then ? 

It is the plea of half the world in crime. 

And may avail hereafter, but not here. 
Lion. But haply Ugo's crime was not — :— 

Marq. Enough I 

Hast thou aught else to ask, that thou awaitest ? 

If so, be quick, and leave me to my wo. 
Lion. I fain, my lord, would see him. May that be ? 
Marq. Ay, 't is my wish. Thou only. Take this ring : 

The wardens will respect it. Bid the boy 

In his last hour remember who he is. 

And bear himself as fits a princely name. 

I shall deplore him, though I may not pardon. 

[Ibdt Liondlo. 

Miter Priest. 

What now ? Hast thou confess'd them ? 

Priest. But the Count. 

I come to intercede 

Marq. When will this cease ? 
Am I so feeble-minded that thou too 
Shouldst hope to set aside my stern resolve ? 
Priest. Not were it bas'd on justice. 

Marq. Dar'st thou, priest? 
Priest. — In nothing venture to provoke my lord. 
But higher than the reverence he inspires 
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Is that I owe to truth and unto God. 

Hear me. I will be brief. 'T is all but sure, 

And, would my liege but give the time, the proofs 

Might yield full certitude, no actual crime 

Has been committed. 

Marq. Hush I What said the Lord 
Thy Master ? He who on a woman looks 
To covet her has in his heart already 
Committed the vile act. Where this is done, 
The prelude and propulsion to gross sin, 
What needs to make the corporal guilt complete 
But the enticement of an apt occasion. 
And the hot madness of a lecherous pulse ? 
I saw her in his arms — press'd face to face, — 
Her red lip, pouted toward him, touch'd his own, 
And the unnatural — no, the natural wretch 
Return'd the passion of his father's wife. 
Will the most horrible crime — as even now 
It is most horrible, — will it, when again 
They come together, will the crime stop there ? 
Priest. But separate them ; put them in close cells, 
In yonder towers, if so thou wilt, for aye ; 
But, my lord, stain not thy princely name. 
Stain not the name of Este, with a blood 
That is thy own ! 

Marq. And should I die, what then ? 
What keeps them in the dungeon, when the doors 
That lock them in must yield to his command 
Who then is master ? No, I have search'd my mind, 
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And pray'd to Heaven for guidance. Did I find 

One moment's doubt, one feeling of remorse, 

'T should count for them, for Ugo. There is none. 

[ivaving off the Priest 

Priest But didst thou hear, my lord, what Ugo said ? 

Marq. No, nor what yet the abandon'd woman said : 
But I beheld. What matters it, their speech ? 
The act condemns them. 

Priest Pardon me. The Count 
Averr'd it was the last time he would see her. — 

Marq. [interrupting. 

And she, no doubt, responded to this vow. 
After much sobbing and heart-breath'd farewells. 
Know we not all, who know what passion is, 
That easier 't is to break the vow than make it ? 
Go to thy cloister, priest ; thou knowest not man. 
Or rather, go prepare him for a fate 
Which nothing but my own death shall avert. [Exit, above. 

Priest {looking after him, sadly, for a while. 
He who himself is so inexorable. 
How shall he look for mercy in that day 
When his own crimes are counted ? Men avenge 
Their proper vices on the sins whose seed 
They have themselves implanted in their sons. 
If thou forgive man's trespasses, G-od, 
Only as he forgives his fellow here. 
Thy single all-unpardon'd crime, poor Ugo, 
Will scatter to the winds thy sire's last prayers I 

[Exit, moumfuCl/y, 
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Scene IV. 

An inner chamber of the eame apartment 

Miter Marquis. 
He paces slowly to and fro. 

Presently^ 

Enter Zoese, from the left. 

He remains standing at the entrance, 

Marq, Come forward. — What want\st f^w f How pale thou 
art I 
Hast thou too come to add thy knees to those 
Thy betters bend, who hope that prayers may win 
What neither justice nor a father's love 
Can wring from me ? thou ? 

Zoe, No, my lord ; I know, 
That it were useless. 

Marq. What mean'st thou by that ? 
Zoe, Thy justice is inflexible. 

Marq. But why 
Art thou so pale ? Art thou affrighted too ? 
Wouldst thou undo what thou hast done ? 

Zoe, My lord, 
I falter not. If I am pale, the cause 
Is but my purpose. 
3* 
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Marq, Speak. 

Zoe, If I have done 
Service unto my lord, then suffer me 
In the same cause, as recompense, to lead 
My lady to her death. 

Marq. Hast thou no shame ? 
Feel'st thou no pity ? 

Zoe. Much. But more the longing 
To see her face the headsman. 

Marq. [after a pause."] Be it so. 
Whatever be thy motive, take thy wish. 
Thou shalt observe her, and shalt bring to me 
The frightful story. — Follow, to receive 
The order requisite. Then bid the ushers 
See that no person but thyself, this day, 
Be suffer'd to intrude on me again. 

[Exeunt, 



Scene V. 

The dungeon in the LMs Tower. 

Ugo. Lionello. 

JJqo, She did not do thee justice. She believed 
Thou wast too cold to be indeed my friend. 
But thou art warmer to me than my sire, 
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And thy ambition, hast thou nurtur'd such, 
Has not endear'd to thee thy brother's ruin. 
Lion. I can forgive her. It was love of thee — 
Alas ! the guilty love that fear'd my gaze — 
That sought to estrange us, that it might be safe. 
Heaven be with her, Ugo, as with thee, 
In this dread hour I Hast thou no word to send 
To our sad father ? 

Ugo. None, but that I die 
G-uilty against him less than he believes, 
And penitent for all ; and that I die 
Firmly, as he enjoins. Bid Borso take 
My last farewell, and love, which next to thee 
He of all men possesses. Lionello, 
The father enters. I must shrive me now. 

Enter Priest. 

Go ; and if thou be one day sovereign here. 
Think- on poor Ugo, and think nothing ill. 
Lion. G-od I my brother ! {throwing himself into Ugd's arms 
Ugo. [softly.] Hush I And now — farewell I 
[Exit Lion. 

Ugo drops on his knees before the Priest, 
and Scene closes. 
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Scene VI. 

The Dungeon^ as in Act V, Sc. 11. 

Parisina, on her knees.^ 

Miter^ 

behind her^ Zoese. 

She turns^ and rises indignantly and scornfully, 

Paris, What! thouf 

Zoe. [slowly and gravely. 

And to abide with you, Madonna, 
Till the trump sound. 

Paris. There wanted this — this insult — 
Zoe. This assuagement. Hear me through, Madonna. 
Our time is brief. The bell will shortly toll 
That gives my brother Ugo to the axe, 
Hapless like me, but far less guilty. 

Paris. Wretch! 
Or — art thou mad ? Thou look'st not as thou didst. 

[regarding him more nearly. 
Why com'st thou, double murderer, to thy victim ? 
Zoe, To make atonement. Stand there still, Madonna, 
Till you have heard me. In this very hour 
I have come to know I am Filippa's son. 
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And by the Marquis. — 

Paris, Thou art pale as death, 
And haggard. Wicked as thou art approv'd, 
Thou wouldst not mock me now. Speak'st thou mere 
truth? 

Zoe. The horrible truth. I too have dar'd to love 
My father's wife, and in my jealous rage 
Prepared a double murder. But I come 
Here at your feet to make two-fold atonement 
This dagger is for me ; this little drug 
Saves you the horror of the axe, and blood, 
Which should not stain that skin. 

Paris. Art thou sincere ? 

2joe, See. [offering to stab himsdf, 

Paris. Stop ! Not yet I — Art thou indeed his son ? 

Zoe. His oldest natural son ; that evil fruit, 
Planted in wickedness, and gather'd now 
To poison its producer. I have come 
To die before you. Be not now displeas'd 
I have again avow'd what once so vex'd you. 
Here, at your feet, I pray for your forgiveness, 
As I invoke my God's for all the wrong 
Done to the Count and thee. 

Paris, Thou art forgiven. 
T, who through passion have myself so sinn'd. 
Should have no wrath for jealous rage like thine. 
Thou must in turn forgive. I do repent me 
Of my too passionate scorn, and freely own 
I have notch'd the shaft that slays me. Take my hand. 



Digitized by CjOOQ IC 



62 UGO DA ESTB 



Zoe. Let me once kiss it. And now let me die. 
Paris. One minute. Thou dost well to die. For thus 
Thou makest expiation for my life, 
It may be for thy brother's. But this drug, 
For which I thank thee, is it sure and quick ? 
Zoe. Certain, and almost instant in effect. 
I sought to spare thee lingering pain. 

Paris. Fresh thanks. 

I '11 wait until the tower-bell tolls, and then I 

But haply first the priest will come, and bring me 
News of his respite. 

Zoe. No, Madonna, no I 
I overheard him plead in vain. My lord 
Bid him go shrive the Count. 

Paris. Thou awful God ! 
Hear'st Thou, and wilt Thou let this heart of stone 

Beat happily, while Ugo ? {Bell tolls without 

Ah I the beU I 
[ Gazing vacantly and speaking gaspingly. 

The axe I They have kill'd him I Ugo ! God ! God ! 

[Falls into Zoese^s arms. 
Zoe, Hush, hush. Madonna, and arise, for pity I 
Or they will intercept us I 'T is thy hour. 
Paris, [standing up instantly. 

And Ugo waits me. Thus. [About to swallow the poison. 

Zoese stops her arm. 
Zoe. No, let me lead. 

[stabbing himself. 
Pardon : I would expire before thee. 
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Paris. Blood? 
Oh God I thou 'rt — {stooping, as to stanch the wound, 
Zoe. [smiJing sadly. 

— Well dispatch' d. Stay not the flow. 

Look to thyself, dear lady : their — their feet 

[Noise heard at the door, 
Paris. I hear. 
[swallows the poison, 
*T is done. *T is well done. Thanks, my brave Zoese. 
Art thou quite gone already ? 

Zoe, [lifting his head with diffi- 
culty. 1 Was 't thy voice ? 
I see thee dimly. I expire • — gladly. 
Good night — Ma — donna I [Dies, 

Paris. So? Farewell! 
They come — but are too late : the poison works. 

Enter Priest. 
Behind him the Jailer and Executioner. 

See there the informer, and the bloody proof 
Of his repentance I 

Priest. Didst thou do this deed. 
Unhappy lady ? 

Paris. No — I have done one like it — 
And robb'd — the headsman. Ugo I now — with thee I 

[Duis, 

Curtain falls . 
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1.— p. 4. . . his son by his flrat wifr-] See pi 23, Tierae B. 

2. — ^P. 22. While thou wast lawful-h&f-n^ ttc.] See Pobtscbtpt. 
So also, for the first and fourth succeeding verBea* TLey ^vo 
Bandello's story. But NichoLia was not himself " misbegotten ", 
although his father and predeccBBor was. 

3. — P. 23. . . wlw art younger than myMf.'\ Tine ia flttion^ 
not history. Consult page '74- where it will be founds tlint Pa- 
risina had at this time been married seven years, which would 
make her at least three years older than Ugo; a degree of ma- 
turity that might be inferred from tht; eircumatances of the stoiyj 
and which is inadvertently conveyed m the very oonduet and lan- 
guage ascribed to her throughout the play. 

4 — P. 31. The sky is black with thunder, etc] Omit, for the 
Stage, these three last verses. 
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6. — P. 60. Parisina, on her knees.] Otherwise : 

Parisina, lying senseless. 
Enter ZOESE. 
He lifts her tenderly. 
Zoe. Dead ? Would thou wert, unhappy ! But thy pulse 
Tells of life stUl. How little time ago 
My heart had bounded but to even hope 
To hold thee thus ! — If thou wouldst only die 
While in this trance I — But thou must be awak'd 
To welcome death. — So — [setting her up^ with her back to the todO, 

— let me place thee so : 
It would not do for thee, nor yet for me — 
Ke whom thou justly scom^st and well mayst hate — 
That thou shouldst find me hanging o'er thee thus. 
She wakes. Alas I — [Betreating. 

Paris, [looking about her vacantly — tfien recoUecttng 
herself.] How came I thus ? Ah me I [Rises. 
Whatl thouf 

Zoe. [sloioly and gravely. 
And to abide, etc. etc. 

The advantage of this readmg would be that it marks the brevity 
of the time that has elapsed since the close of So. II. The objec- 
tions to it are, Ist: The shrieks of Parisina, in that Scene, must 
have brought assistance to her ; so that she would not lie senseless 
till Zoese entered. 2dly : If so lying, the Jailer, who admits Zoese, 
would observe her situation. 

6. — P. 63. — lexjpire — ] This is full rythm : it is pronounced 
slowly, as a trisyllable. The hemistich might read however, and 
without much diminution of force : " I expire runv — gladly ", or, 
" I expire — thus — gladly ", or again, with a change of sense : " I 
am dying — gladly ". But that in the text is the true and natural 
expression. 
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POSTSCRIPT. 

In presuming the legitimacy of Ugo, I have been led astray by 
fiction. In his 44th novel, Bandello makes the Signora Bianca da 
Este, consort of the Signer Amerigo Sanseverino, relate the partic- 
ulars of so fearful a tragedy. And this lady commences by naming 
herself the grandchild of Niccolo III. As in the main parts of the 
story, as well as in certain details of contemporary history, or 
allusive thereto, the narrator agrees with the historians, it is some- 
what remarkable that she should have made Ugo the oldest legiti- 
mate son of Niccolo. She does this more than once, and with 
intentional contradiction of the histoncal assertion that he was one 
of Niccolo's numerous natural children. In the commencement, 
after asserting that Niccolo was himself illegitimate, but through 
the favor of the Venetians, Florentines and Bolognese, had suc- 
ceeded in obtaining the Signory, banishing the rightful lord, Azzo 
rV., his cousin, to Candia,* she proceeds : " Prese poi egli per 

* The line of succession of the Marquises of Este is perplexing to follow, 
because of the illegitimacy of so very many of them, and the frequent changes 
(partly thence arising, partly caused by the usurpation or the preferred succession 
of brothers) which make the line diverge again and again, so that even the collateral 
branch tralineates. If the Azzo above, who never had the fortune to reign, is 
entitled to be numbered, his name should read Azzo X, there having been nine 
before him of that designation, direct rulers or associated in the Signory of Fer- 
rara. So far as I can disentangle the genealogy, I shall endeavor, in elucidation 
of the text, to show how NichoUia III. came to his petty sovereignty, and the le- 
gitimate line of princes was made to end in banished Azzo. 

The House of Este, from whose stem proceeds the ducal race of Brunswick, 
and consequently the present royal family of England, commence their line, 
as sovereigns, with Alberto Azzo II., Marquia of luay^ Count of the Luni- 
giana. Lord of Eate^ Rovigo^ etc., who died in 1097, over a hundred years old. 
Passing the list of his insignificant successors for nearly two centuries, we come 
to the reign of Obizzo II. in 1364. And here I beg leave to call attention to two 
facts : 1. the ruling Marquis names as his successor or successors whom of hia 
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moglie la Signora Gigliuola, figliuola del Signer Francesco Giovine 

house he will, and, 3. the people have a voice in oonflrming them. Thus of this 
Obizzo n. we are told by Moratori : Arid although he toas but seventeen years old^ 
nevertheless the People ofFerrara did not hesitate to give him the dominion of 
their city and district. For, lohen the funeral of the deceased Marquis was over, 
all the citizens and strangers [note this] being catted together in the Sqitare, the 
Marquis Obizzo II. was pronounced by acclamation Lord of Ferrara, he and after 
him hisReir. Antichitd Estensi^NLodean, in fol. 1740) : P. II. Cap. 3. adinit. In 
1383, the Padoans threatening war, Obizzo confers inter vivos on his son Fran- 
CBSCO, freed of his filial allegiance ( " emancipate,^ ) the lands of Este, etc. (a) In 
1393 Obizzo dies, and by his will makes all his sons, Azzo (VIII.), Aldrovandino 
(II.) and Francesco, joint heritors of all his estates, dominions, and honors. (<&, 
p. 89.) The Cooncil general of Modena elects for its perpetoal lord Azzo VIII. 
Marchese it Este e dCAncona. In various instruments, Francenco is named along 
with his brothers, e. g., " L^a fra i Marchesi Estensi Azzo YIII. e Francesco, 
tbc.** (title of document). And the words follow, in the instrument itself : 
. . "Procuratores Magnifici viri D. Franclsci eadem gratia Estensis et Aticho- 
nitani MarcMonis [Marchese dCEste e dCAncona, as Azzo above], Fratris ejusdem 
D. Azonis, etc." {lb. p. 60.) This Azzo dying, 1308, appoints his universal heir 
Folco, Intimate son of Fresco his bastard son. The author of the Cronica E»- 
tense asserts that Azzo, being reconciled to his brothers, made a new will in which 
he named as his heirs those brothers ; .but Muratori says, that he had never seen 
any authentic writing of this other disposition, nor was any seen, 850 years be- 
fore his time, by Fellegrino Prisciano ; and that it appears contrary to fact, since 
it is certain that the said Fresco, as paternal guardian of Folco, succeeded loith 
the aid of the Bolognese. (p. 68.) I do not see that this proves it, and the clause 
I italicize would tend to confirm the contrary. The will may have been destroyed. 
At all events, it is noticeable for my purpose, what stress is put upon the testa- 
ment of the ruling prince as conferring the right of succession. Observe too 
what follows. The legitimate princes appeal to Clement V. Pope, and he sup- 
ports their claim. The people of Ferrara, repenting of having accepted Fresco 
as their rider, and desiring the government of legitimate Princes, revolt, and 
with such earnestness that Fresco came near yielding. But he obtains the assist- 
ance of the Venetians. Then the Papal army enters Ferrara amid the Jubilatit 
acclaim of the people and to shouts of Live the Marquis Francesco : (p. 69.) 
Here we see Francesco (observe this, for he is the lineal ancestor of the Azzo 



m\ Hemp* distlngnendai ent Marchlonatas, fevdnm Eegale, «b «Ilcdi«ll olim terra, qnalii ermt 
LXIBN. Serip. Brmmn. (HanoT. fol. mo.) Intnd. in T. II. p. 7. 
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da Carrara, che in quel tempi signoreggiava Padova. Da questa 

of the text) having both the Papal sanction and the popular aodaim, of 
which two ratifications Mnratori will be found to make so much for Nic- 
colo in. who excluded Azm. In 1313, this Francettco was treacherously slain 
by the soldiers of Dalmazio Signer of Bi^nolo, Vicar of the Card, di Pelagrua. 
His possessions were restored to his sons, BertoMo and Azzo. Now we have living 
Azzo and Bertoido^ sons of Francesco ; and Rinaldo, Obizzo, and Nlccolo, sons of 
Aldrovandino. This Azxo^ son of Francesco I., is called Azzo IX. The people 
( note again 1 ) pronounce by acclamcUion the Marquises Rinaldo and Obizzo sons 
of Aldrovandino, and Azzo son of the Marquis Francesco their lorde^ (p. 73.) Then 
arrive in Ferrara Niccolo, third son of Aldrovandino, and Bertoldo the other son 
of Francesco, and they too had their part in the Signorif^ tAough the Mar. 
Rinaldo^ as being ftrst-born^ toas considered principal in the government. ( <6. ) 
Aldrovandino remains in the background, for reasons given by the historian. 
Pope John XXII. fulminates excommunication against the Ferrarese and places 
their city under interdict ( p. 73. ) In 1318 died in Ferrara the Mar. Azzo^ leaving 
no offspring, — as shown by his testament, in which he appoints his universal 
heir his brother the Mar. Bertoldo^ (ib.); who thus becomes sole successor to the 
rights of Francesco I. Remember the importance ( as above shown ) attached to 
a will under the circumstances. This Bertoldo in 1823 has a son bom to him 
called Francesco ( Franc. II. ) In 1329, a bull of P. John XXII. releases the Marr. 
Hinaldo IV., Obizzo III., and Niccolo, sons of Aldrovandino, deceased in 1326, 
from the Papal censure and concedes to them the Vicariate of Ferrara. ( This 
was the whole object of Papal interference, to obtain from the weakness of the 
Princes an acknowledgment of vassalage to Home.) In this and other bulls, 
Muratori remarks, the name of Bertoldo is not mentioned, llinaldo dies, 1385 ; 
Bertoldo, 1.S43; Niccolo, 1344. Obizzo diea, 1862. Now this Obizzo, third of the 
name, was a bastard son of the second Obizzo, whose father was illegitimate, and he 
had eleven bastards by the beautiful Lippa degli Ariosti of Bologna. Just before 
her death, to satisfy conscience ( as Muratori nnphilosophically supposes ) and to 
legitimate his children, but more probably moved by her entreaties, he had 
himself married to her, this partner of perhaps a twenty years' concubinage. Up 
to this time, says the historian, Fkancesco had nourished hopes of succeeding to 
the Signory of Ferrara and the other States qf the House of Este, but, seeing the 
marriage take place and the bull arrive of P. Clement 11. in whicfi the sole sons 
qf Mar. Obizzo were called to the Vtcariate of Ferrara, from that timeforioard he 
ceased to smile, m,editatifig what he subsequently put into ^ect a few days after 
the death of the Mar. Obizzo. ( Cap. V. p. 118. ) In fact, Francesco combined 
with Rinaldo, son of the deceased Niccolo. But without effect. In 1368 peace 
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egli ebbe un bellissimo figliuolo sensa pid, die IJgo Oonte di Rovigo 

was made befcwc^i the brothers, and Francesco^ included in the treaty, received 
back his confiscated possessions. But he never afterward saw Ferrara ( p. 127. ) 
Aldrovandino III. dies in 1361. And thereupon his brother Niccolo II. takes the 
reins of government to the exclusion of Aldrovandino's son Obizzo FV. The lat- 
ter however, and Niccolo's brother Alberto, appear to have a nominal share in the 
government, for we find their names combined in sundry instruments of the time ; 
but the uncles always take precedence, and Niccolo, the actual ruler, is named 
first. Thus in 1376 the Archbishop of Bavenna, unable to defend a portion of his 
territory, conveys it for a stipulated annual sum, not to Obizzo, but to Obizzo and 
his uncles, making the transfer in this wise : '* . . la Terra di Lugo e la Villa di S. 
Potito a i Marchesi Niccold ed Alberto e ad Obizzo loro Nipote, figliuolo del fu 
Aldrovandino Marchese e a < loro JlglUtoU e eredV Here the reversion is to the 
sons and heirs of all three 1 certainly a curious instance of the looseness, in those 
da^s, and the chance of complication therein involved, of the rights of succession 
in the House of Este. The Marquis Francesco dies in 13&4, leaving a son by the 
name of Axzo. And this, the tenth Marquis of that name, is the unhappy prince 
whom Parisina speaks of in the play. In 1388, Niccolo II. dies, and Alberto suc- 
ceeds. Thus again the claims of Obizzo are set aside. In 1398, Alberto dies, and 
solemnly makes over the succession to his own son, Niccolo III. Niccolo was but 
nine years old when recognized as Lord of Ferrara, having to back him the aid 
of powerful neighbors, to whom his father, either politic himself, or at the sug- 
gestion of sagacious ministers, had on his deathbed commended him. To hia 
support, writes Muratori, arrived from Venice^ Florence^ Bologna and Mantua^ 
various squadrons of soldiers. Such precautions were taken^ hecarise it loas 
already foreseen^ thai Azzo Marquis^ son of the heretofore metUioned Francesco 
Jfarquis of Este^ not ttnlike his father^ would have made attempts to lorest by 
usurpation the Signory of Ferrara from the Jfarquis Niccold, although this 
latter^ both by the bulls of the Pope ( repeated again in 1394 ) and by the election 
of the People, was the legitimate possessor^ to the exclusion of the said Azzo, 
deprived of title to lay claim to that dominion. ( u. s. p. 159. ) Azzo has recourse 
to arms. In 1395, a proposition was made to certain of tlie Council of Ferrara, 
and accepted by them, to take Azzo off. But the pretended assassins, men of 
rank, substituted, for the promised victim, a poor devil of a servant, who had 
the misfortune to resemble him in visage and whom they dressed up in Azzo's 
clothes. Cron. Nov. Jac. de Delayto. ( Rer. Ital. Scrip, xviii coll. 919, 20. ) 
Finally, after a petty battle, Azzo was taken prisoner and carried to Faenza, 
and being delivered to the Venetian government, was oonflned, as above said, in 
Candia, ( ib. 959.) See final subnote, p. 76. 
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fu chiamato." And at the close, after reciting the deatli of the 
lovers and their burial in San Francesco, she says : '* Hora, veg- 
gendosi il Marchese senza moglie e scnza figliuoli legitimi, si 
marit6 la terza volta, e prese per moglie la Siga. Ricciarda, figliuola 
del Marchese di Saluzzo; de la quale nacquero il Duca Hercole, 
padre del Duca Alfonso, ed altresi il Sign. Sigismondo da Este mio 
padre. lo so, che sono alcuni che hanno openione, che lo sfortunato 
Conte non fosse figliuolo dela prima moglie del Marchese Niccolo,* 
ma che fosse il primo figliuol bastardo che havesse ; ma essi forto 
s'ingannano, perch^ fu legitimo, ed era Conte di Rovigo, come 
piCi volte ho sentito dire k la buona memoria del Signer mio Padre." 
This is very positive, and as it is difficult to see what motive there 
could be in altering the facts, when the legitimacy of Ugo would 
rather, by reason of the prejudices of mankind, add to the enor- 
mity of his crime, a bastard's virtue being always looked upon with 
suspicion, — '■ otherwise, not so much being expected of him, — I 
can only suppose the memory of the narrator to have been at fault. 
Yet, what are we to think of the name and rank of his mother 
being given ? If such a story really was told, Bandello may him- 
self through fault of memory or through indifference to facts, have 
slightly, yet materially, distorted some of its details.f Still, with 

♦ Nicholas was espoused to Gigliola, daughter of Francesco II. of Padua, in 
1397, when he had just passed his thirteenth year, she being about fifteen. ( D&- 
lapto u. s. ) Supposing that he had a son by her eight years afterward, the 
ixjriod would be 1405. If we add to this twenty years, the age assigned to Ugo, 
we have 1425, the epoch of the tragedy. Thus there is no discordance in the 
date to give unlikelihood to the assertion in Bandello, who adds that the 
mother died soon after giving him birth. Ugo was bom in 1405. AddU. anon, 
rnmal. R. I. S. xv. 536. 

t " Ultimamente la S. Bianca ne recitd una, che k me parve, per gli accident! 
snoi, molto notabile. H perchS io, che presente vi era, havendola ben notata, la 
scrissi, e la collocai con Taltre mie." II Bandello al Conte B. Cantiglione. Nov. 
P. I. p. 289, ed, di Londra. 4to. 1740. 

The personage to whom he writes this, in a brief and graceful proem and dedi- 
cation, was the illustrious Baldassar Castiglione, the poet and ambassador, the 
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even this presumption, and all allowance made for the license of a 
novelist, the ascription, deliberate and circumstantiated, of legiti- 
macy to Ugo, if there were no grounds for it, in tradition or other- 
wise, appears a singular freak of the imagination or perversion of 
judgment. It is to be observed that though Sigismondo, the second 
of the legitimate sons of Niccolo by Ricciarda, was not bom till 
seven or eight years after the death of Ugo,* he yet must have been 
fully informed of all the particulars ; and it is his daughter who is 
made to declare that those who believe that Ugo was not born in wedlock 
are greatly deceived, for she had often heard her father say he was 
legitimate and was Count of Rovigo. Moreover, it is remarkable that 
to Nicholas III., who had so numerous a family of bastards, are 
assigned no children by either Gigliola or Parisina. The same year 

beloved and honored of Popes and Princes, the author of the "golden book" of 
the Courtier, How can we suppose, that, to such a man and such a writer, 
Bandello would send, in return for one of his fastidious compositions (■), what he 
bimself knew to be a jumble of truth and falsehood ? 

It was just one hundred years after the event of the tragedy that BandeUo, 
flying from his native territory ( the Milanese ) where the battle of Pavia had 
made the Spaniards masters, took refuge, after various wandering, in France. 
Here he became Bishop ad interim of Agen, in 1550, and died in the neighborhood 
of that city about eleven years afterward. As he was bom toward the end of the 
preceding century, he may be supposed to have been between twenty and thirty 
yoarg old when present, as he says, at the recital of the Lady Blanche's story, 
and, as Castiglione died in 1529, he must have written it down within a very few 
years after he had heard it. So that, whatever may be said of slightier errors, 
the chief and important discrepancy from historical accounts, namely in the birth 
of TJgo, remains, as implied above, not easily explainable. 

* In 1438, the Emperor Sigismimd, returning, after receiving the Boman crown, 
to Germany, arrived at Ferrara. There he created " Cavalieri cinque figliuoli 
del medesimo Principe [Nice. III.], cioft Lionello^ Borso^ e Folco non legittimi, 
ed Ercole e Sigismondo fanciulli legittimi ; I'ultimo de' quali fu anche tenuto da 
Ini al sacro forte." Antich. Est. II. p. 196. Ercole was bom 1431. 

(a) . . " haTendoni Toi mandata qnella Tostra belllMima Elefia, ebe io alcana coaetta de le mle vl 
debbia inandarr, non per acambio, tc." m. $. 
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in which he married Rieciarda, 14.29, he obtained from the Pope 
( Martin V. ) the legitimation of Lionello. 

However, the accuracy of Bandello is sufficient for the purposes 
of tragedy, and, as I have not hesitated to use the privilege of a 
dramatist in certain other points, as in the consanguiniiy of Zoese, 
and in making Parisina to die by poison, and the execution of Ugo to 
follow immediately the condemnation, it cannot be thought material 
that I should have made Lionello (the immediate successor of Nic- 
colo ) the oldest of his illegitimate sons, and by Stella,* who in 
Frizzles history is said to be represented as the mother of Ugo. 
Had I been certain that there is no historical warrant for what is 
maintained by the novelist, I should probably not have made Ugo 
a legitimate son of Niccolo, who appears to have had but two male 
children that were bom in wedlock. But the plot of the tragedy 
was formed years ago (probably soon after reading the tale in 1840 ); 
and it was only when the work was fairly under way, ( 1861, ) that 
I had it in my power to consult any particular history of Perrara. 
I have not yet been able to find a copy of either Frizzi ( cited by 
Byron in the notes to his Parisina ) or Sardi ( therein named ), but 
I have searched the volumes of Muratori, from which I make the 
following extracts. 

The old annalist of the family of Este, Joannes Ferharibnsis, 
( op. MuBAT. Rer. Tlal. Scriptor. Tom. xx. ) enumerates seventeen 
children of Niccol6, male and female. He gives the additional name 
of Aldrovandino to Ugo, whose decease he simply chronicles, as if 
it was an ordinary death : " Ugone Aldrovandino mortuo " ( ib. 453.) 
His annals were written in the principality of the first Duke ( Borso), 

♦ "n primo de i figlinoli baatardi fa Leonello, che d^nna giovane bellishna 
( che Stella era nomata ) nacqne. E qnesto saooease al padre ne la Signoria de la 
CittA di Ferrara. n secondo fa il famoso Borso, generato in una gentildonna 
Seneae, de la nobile e antica oasa de i Tolomei ; il qaale di Maroheae fa da Paolo 
n. sommo Pontefioe creato Duoa di Ferrara, e da Federioo d* Austria Imperadore 
fatto Duoa di Modena e di Reggio.** BAND. Ifov. xliv. 

Vol. II.— 4 
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to whom he addresses theiD) and out of reverence to whom he may 
be supposed to have suppressed the particulars of the occurrence. 

From the "Diario Ferrarese" (i>t autori incerH) — ap. Murat. 
ib. xxiv. I learn that Niccold espoused Parisina in 1418. As the 
tragedy occurred in 1425, she had therefore been married to him 
seven years at the time of that atrocious mme, or at least of its 
cUscovery and punishment. — BoraOj it says, was the son of Stella : — 
" Eodem Millesimo — Adi zi di Lujo, moritte Madonna Stella da 
TAssasino, Madre di Messer Borso,* che fu poi Duca, ed era stata 
a posta de lo Illustrissimo Marchexe Niccol6 da Este, e fii sepolta 
a S** Francesco oon grande onore." 184. 

" MCOCOXXV. Del mese di Mardo. Uno Luni a hore xviiii fu 
tajata la testa a Ugo Figliolo de lo lUustre Marchexe Niccol6 da Este, 
e a Madonna Parexina, che era Madrigna di dicto Ugo; e questo 
perche lui avea uxado camalmente oon lei ; ed insieme fu decapi- 
tado uno Aldrovandino di Rangoni da Modena famio del dicto 
Signore, per essere stato casone di questo male ; e furono morti 
in Castel Vecchio in la Torre Marchexana, e la nocte furono por- 
tati snso una caretta a Sto Francesco; e ivi furono sepulti." 
Id, ib. 184, 6. 

Neither of these Chronicles, it will be seen, (the first, for obvious 
reasons,) speaks of Ugo as illegitimate, but the Ch-on. di Bologna and 
the Memoriale Histor. Matt, de Oriffonibus ( R. I. S. xviii ) both do. 

'* In esso anno 1425, passata la metd di Marzo occorse un funesto 
acoidente al Marchese Niccold. Informato egU da una maF accorta 
damigella, che passava disonesto commerzio fra Parisina de' Mala- 
testi sua moglie, o Ugo suo figUuolo bastardo, e chiaritosene oon gli 
occhi proprj, li fece prendere amendue, e formato il processo, ne 

* It will have been seen ( gabnote *, p. 73 ) that the Lombard novelist maken 
him to have been the son of a noble lady of Siena. As in the case of Ugo and of 
LioneUo, what gronnds he had for misrepresenting history in this particolar, while 
borrowing from it other details for the very purpose of giving the color of verity 
to his narration, I have no means of ascertaining ; and perhaps none exist. 
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eegui la condaDna, per cui fu loro levato il cs^ dal buato. La me- 
desima pena toccd ad Aldroyandino Bangoue, e a due damigolle) 
oomplici del misfatto. Delia lor morte fu incredibilmente afflitto il 
popolo di Ferrara, perch6 amava forte il suddetto Ugo, giovaiie di 
vent' anni, di rara belU e prodezza. Maggiore nondimeuo fu di 
gran lunga la doglia, che svaporato il bollore della collera iie sofiTri 
poscia il Marchese, troppo tardi pentito della precipltosa giustizia ; 
di modo che per molti mesi non seppe ammettere conforto o conso- 
lazione alcuna." Antichitd Estensi. P. Ila. Cap. vii. p. 191. 

The antiquarian ( ib. cap. viii. ) calls LioneUo the eldest of Nic- 
colo's sons. He characterizes him as a prince of consummate piety 
and amiability, p. 202. B&rso is lauded as endowed with rare pnir 
dence, of tried hwrnanity^ and possessed of other incomparable gifts, ib. 
Cap. ix. p. 20*7. Eulogies which, as they are founded on the char- 
acterization of the old annalists, and other inconsiderable historians 
of the period, who endow even Nicholas III. with every princely 
virtue, must be accepted, like all contemporaneous judgment, with 
caution. Of Nicholas indeed and his last act, Muratori thus speaks : 
.... ** ceased to exist Nicholas ITL, Marquis of Este, a prince 
magnificent and just, of fine aspect, of agreeable manners, of vigor- 
ous constitution, of rare prudence, and adorned with other signal 
virtues, among which nevertheless was wanting continence ; for he 
left behind him not a few bastards, whom moreover in the succes- 
sion of his States he preferred to Hercules and to Sigismund who 
were legitimate. He had time to make a will . . and in this de- 
clared inheritor of those States Lionel, his bastard, though legiti- 
mated, son ; for he did not deem fitted for such a burden, and 
surely in times so full of discord and danger, Hercules, although 
the first of his legitimate sons, bom to him by Bicciarda da Saluzzo, 
but who at that time had scarcely passed the tenth year of his age." 
ib. p. 201. Yet Nicholas himself had been set over the same States 
when he had scarcely passed his ninth year. The epithet of jiist 
appears hardly then to be applicable. Apart from which particular, 



Digitized by CjOOQ IC 



V6 NOTES TO 



it is to be observed that Muratori wrote under the auspices of Fran- 
cis in., Duke of Modeiia and Marquis of Este, to whom he was 
librarian, and the same doubts maybe entertained of liis impartiality 
as I have expressed in regard to that of Q-alluzzi, the historian of the 
Granducal House of MedicL* In the historical passage I have be- 
fore alluded to as appended to Byron's Parisina, we are told that 
this " Principe . . giusto . . di dolce maniere . . di rara prudenza, 
e d'altri insignl virtu oruato " completed his Castle tragedy, like a 
king of the Arabian Nights, or the Pharaoh of Herodotus, by order- 
ing to be put to death every woman in Perrara who was known to 
have violated her marriage bed ; a despicable act as well as atro- 
cious, and which probably was done quite as much to make his 
precipitous punishment of his own wife and own son appear the 
result of an immeasurable detestation of the crime itself, as in the 
passionate impulse of outraged honor and offended self-love. It was 
certainly, this general slaughter of the non-innocents, a curious action 
on the part of a wholesale adulterer, one whose offences against con- 
jugal fidelity were so notorious, that it could be said of him ( however 

* A^oin, though an admirable annalist and indefatigable antiquary, he does 
not appear to have been endowed with philosophical acumen, nor indeed to have 
liad a desire to fathom the motives of action or to analyze on general and moral 
grounds the characters of his personages. He commits, too, great oversights 
when venturing upon political judgment. For example, the realTy irregular suo- 
cession of Niccolo III. he justifies, as we have seen, by the voice of the people 
and the bulls of the Pope, confirmatory of the will of the bastard Alberto, who, 
neither directly nor indirectly had any right to bequeath what was not exclu- 
sively, even if it was in any ^ise properly, his own ; yet precisely the same sanc- 
tion, popular acclaim and acceptation and the Pontifical edicts, establishes, through 
his own historical evidence, the real lineal claim of Francesco I., one of the joint 
heirs of Obizzo II., and of Franc^&oo^s son Bertoldo, who, acquiring by the will of 
his brother Azzo all the latter^s rights, combined thus in his own son, Francesco 
II., the separate rights of both according to the usage of the House of Este, and 
so made the true and legitimate representative of its princes, dating from Alberto- 
A7.Z0 II., the imprisoned and exiled Azzo, who is declared to bo absoliitely with- 
out any claim wliatcver to the marquisate. 
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in A novel find jocosely ) * ' tanta tuj'l>!i di flgliuoli bastard! glj aacquOp 
ehe ha^erebbo fatto di loro rni^ esieraita E per qiiesto au il Fer- 
rorese aacora bI coetuma di dire^ dietro al Qume del P*\ trecento 
flgliuoli dol Mardiooe Niccold lianno tirato Taltana de le naTl^' 
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PRELIMINARY TO UBERTO 



Isle where my lady dwelleth ! where the hilLi 
Are green forever with the fadeless pine, 
Thy aspect, lovelier by the distance, fills 
My soul with longing, making me repine 

At the hard measure of a fate that wills 
Her pleasant dwelling-place shall ne^er be mine, =- 
Even while I own it were the worst of ills, 
Her bloom should with my yellow leaves entwine. 

Home of Gismonda t as thy green hills fade 
In the dim distance while I sail from thee, 

I am as sad as if my hands had laid 
Some lovM one in the tomb ; for such to me 

Thou seem'st, and living every wood and glade, 
With but one soul to all, and that is she. 



September 80, 1869. 
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CHARACTERS 

Mortals 

TTberto pegli TTberti. 
Anselmo Mozzo. 
Ugo de' Pazzi. 
GiaMONDA. 
Floha, 

&IOOONDA* 

Immortals 
MioaAEL, Archangel. 

LUOITEB. 

Bajcmael, 

Ch&rus of Angelic Spirits (invisible). 
Chorus of Infernal /Spirits, 



Date of ^ mtion : the commencement of the 14:th century. 
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Act the Pirst 

SoianB I. Interior of a Oastle cm the Lake of Ootwk 

A Sttbdy^ lighted soMy hy tht Tnoorij whose 

rays stream through a window at 

the upper &ad. 

Uberto,- in a melancholy attitudej on oi/w of the henches 

in the emhrasure of the window ^ looking ouf^ oj 

t?i€ open caseme^ttj upon the lake. 

Uber. Even as I gaze, — but not with such a thought — 
For he was marned — not alone as I^ ^ 
G-az'd on yon floodj twelve hundred years Bgo, 
The younger Phny, Nature does not change ; 
Her youth renews it£<;lf ; and years^ which mar 
All that is comely in man's physical form, 
Nor even spare hi a soul — though there, their work 
Is slower — make no visible change in her. 
Still o'er the mountains rises the same moon | 
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Still OB the water sparkle the same beams ; 

And bj them sleep the ahadowSj still the same — 

Save "wrhere the houees stand — and them man made. 

And Ui is must be. The univerBej whose life 

Is haply for all time^ can ne'er grow old: 

Bnt man J w)iose being is scant a hundred years, 

Must J like her other offspring^ brook decay. 

If that decay were constant — in all parts, — 

If the vex'd spirit would wrinkle like the brow, 

And the tired heart grow hald^ ere half the sands 

Of hfe'a allotted hour were well run out, — 

'T were less to plain ; but that the heart, unworn 

By its long throbbing, should beat youthful still, 

The spirit be vigorous, nay, the limbs themselves, 

With all the strength and bound of their best days 

Obey each impulse of the fiery soul, 

Aiid have their grace and rounded beauty still, 

Yet the denuded head and care-worn face 

Point to senescence, — that we should love on, 

When we have lost the bloom that wakens love 

Bs rises uneasily and comes down the scene, 
Oismgnda ! \imih a soft accent. 

Men, ruare ag'd than I, have won 
Maidens as young and beautiful as thou. 
But then they were of eminent rank, had fame, 
Or large possessions, or all: these combin'd. 
While I in social place am but thy peer, 
And poor aa thou ; and honor, for whose crown 
I have toil'd for thirty years, men still deny me, 
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KoT eyer will yield perhaps till this sad heart 

Has ceaaM tyo beat for honor or for love. 

And better thug when tkou art in the county 

For I must be accepted for myself. 

And thou dost not disdain me ; but I deem 

Thy vanity alone is tauch'd : to love — 

Love such as I f with this disfumisVd erowia 

Aud faded cheek I — Oh, tliat I could put back 

The hand upon life's dial for ten short years I 

The hand should stop the sooner for it ; and life, 

In the duration which my strength foretells. 

Nay the long hope of fame wherewith deferrM 

My heart has sicken'd, all should be exchanged ^ 

For what? Oh madness! Yet the torturing senaff 

Of what I am and what I cannot be 

Prompts desperate counseL Were the Devil to tempt me 

In this vex'd hour, I ini^ht my very soul 

Yield for the heart*s fruition Wtiat is that ? 

LuoiFEBj 

in the shape of a man 

tail mid stately^ appears in the mmnlighi 

which floods the centre qf the scene. 

T ia hut the phantom conjur*d by my brain : 
My head is wild with study, and with what 
, Has well-nigh murder' d study, as they bolJx 
Have kept me wakeful ; and my long unrest 
Has made me feverous. But the shape comes on I 
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A light gleams o'er its features, as from fire 
That burn'd within, and shows its eyes — how grand ! 
And yet how mournful ! and a beautiful smile, 
That lures and yet repels, about the mouth 
Perfect as chisel'd work. This cannot be 
Wholly a dream ; I was but now awake. — 
'T is within reach, and grandly lifts its hand I 
Who art thou ? [stepping backward, 

Lucif, Men assign me various names, 
But none that flatter. Thou hast mentioned one. 

Uher. The Devil? 

Imcif, If thou wilt. But Lucifer 
Is courtlier far, and will suit both as well 

Uher, Either I am mad, or This will solve it. 

lights a taper.] Still ? 

In human robes ! and like a king in mien, 
But beautiful as the most cherish'd forms 
That I have sigh'd to model. 

Litcif, And so, well, 
If I were come to sit to thee. But thou 
Art poet more than artist — in man's phrase, — 
And something more than either. Doubt'st thou yet ? 

Uber. Doubt what ? That thou art more than human ? Ay, 
Thou playest with my fancy, or thou art 
But fancy all ; for I'll not so ofifend 
Against that lordly port and beautiful form. 
Which my mind worships, as to deem thou art 
A vulgar cheat What art thou ? Say ; and prove it. 
Lucif. Poor skeptic ! I would touch thee ; but thy frame 
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Would not endure my contact. Touch thou me, 
If 80 thou darest, and see. 

TJberto attempts fe> touch Mmf and 

his hand passes as through empty air; the fi^re 

seeming to disappear j and then^ as he 

retires^ appearing again. 

Uher, It is a dream. 
I have seen mere shapes before, but noae ao real^ 
Some times in sickness^ sametimes when the braia 
Was almost wild with long-continued toil 
And yonder are the moon, the lake^ the mouo tains ; 
Yon caudle burns j I speak. Or I am mad, 
Or this ifl fever's phrenay. [PtiM hisfiugtrs nn his wrist aa 

if to mark the pvlse. 
Lucif. No, thou art 
But philosophic, as thou wouldst say, and sham's t 
To think as think the vulgar. Yet I come, 
Thou seeat, without those attributes the herd 
Of men assign me. Why then count thy puka 7 
Thou speak'st, and knowest what ; yon candle burns ; 
The moon, the lake tlioa seest^ and the hills : 
Am I leea real ? or dost thou credit only 
Wliat thou canst understand ? Who taught thee then 
Wliat makes the moon revolvej what gires the lake 
«Its properties, and the solid mountains theirs. 
Why flames yon candle, and why flames destroy ? 
Thou knowest not half of what tiiou seeat and hearesfe^ 
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And why then question me f Or giv'st thou not 
Belief unto thy soul as well as sense, 
Because thou eeest thy organs, not thy mind ? 

iZ&er, I credit both ; I doubt but what I see 

And listen now are ipy distemper'd thoughts. 
I am aisleep, and shall to-morrow know it. 

iMdf. Know it at once — that thou art wide awake. 
Do something that shall prove it. I would bid thee 
Call up thy servant ; but at this strange hour, 
Without known cause, 't would peril thy good name. 
Wilt add a sonnet to the twelve thou 'st written 
Already in Gisraonda's praise ? Thou startest : 
Is that enough ? Or wilt thou bathe thy brow 
la yonder basin ? Or look — that 's better still — 
Into that mirror? [Uherto looks. 

See I [maliciously. 

thy head is shorn 
Clean as a monk's, — or worse ; Grismonda's eyes 
Will find no lovelock on thy forehead now. 
Dost thou remember, in her father's grounds, 
When she would point thee out that landscape broad 
Thou th ought' st so beautiful, but wherefrom thou turn'dst 
To gaze upon her profile, — which she saw, 
And, seeing, smil'd, well-pleas' d, — how, when the breezo 
Upon her native hill had lifted up 
The broad leaf of thy summer hat, and thou 
Snatch^ at it, fearing it would fall and thus 
Remind her of thy baldness, — how, I say. 
She turn'd aside^ and thou didst love her more 
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For that she did so ? By the stars I with cau&e : 
It had been droll, that bald front so reveal'd [ 
Where Cupid would not find ten good-siz'd haira 
To twist into a bowstring, or a fly-trap. 

Uher. Ah I now I know thou art the Devil. Say then^ 
What art thou come for ? 

Lucif. What was now thy wish 7 

Uher, If thou art he I nam'd, thou know'st already, 

Lucif, Still skeptical I still human I — Thou art^ then^ 

In love, as mortals say, with 

Uher, Name her not. 

iMcif, Even as thou lik'st. I say, thou hast made Uiis girl 
Thy paramount thought. Thou Hvest now for her, 
And to live with her wouldst give up thy soul, 
Or think'st thou wouldst. Thou mayst. 

Uh&r, I may without 

Lucif. True ; 't is in nature maids are lightly won ; 
But are they kept as lightly ? Seems she plena'd 
With her first conquest, 't is that 't is the first : 
She may grow wiser some day, and remember, 
What now she has forgot as well as thou. 
Her father was scarce older. 

Uh&r, I have not. 

Lacif, Not since thou wast her lover ; but, at first 
Hadst thou remember' d, wouldst thou so have fed 
Thine eyes upon her beauty ? Thou mayst win her, 
I grant, without surrendering up thy soul ; 
By the mere flattery of thy over love 
Mayst win her. Thousands are so won. Wouldst thou, 
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With tlij exacting epiritj be so content ? 
Uher. No, I woo not bar vanity. 

Lite if, Beeanse 
Thyself art vain and must have heart for heart. 
Save thou canst put the shadow on the dial, 
Thou spak^st of, back a dozen years or more, 
Thou wooest in vain. She may esteem, revere, 
Admire, since thon art wise in human lore, 
A man so old as thou ; but ask not love. 
Lift but thy hat, her dream, if she have one. 
Will seem a jest. But I can make it sad 
As that enwrapa thy senses. 

Uber. By what means ? 
Lw^/. By putting back a doaen years or more 

The shadow on the dial of thy age, 
Uber, Atid at what cost ? 

JdUcif, Thyself hast said. 

Vher, My soul ? 
What wouldst thou do with it ? 

Ludf. Kot roast it. That 

Would scaroe amuse me. But Canst thou believe 

The Devil can speak the truth ? 

Uher, Ayj men, that are 
Not over scrupulous else, may, from mere pride. 
Or when it suits their interest, do so. 

Lucif, Well. 
Shouldst thou die now, invested with the pomp 
Of what thou callest virtue, thou wouldst rise 
Unto a higher state of being ■ what, 
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And where, it matters not, — T am no more 

In Heaven's secrets. Shouldat thou make thy soul 

Over to me, it will be under me, — 
Uher. And thus be diabolical 

Lacif. Call it so, 

If the name suits thee. It may well be great^ 

Being of no common order, but no more 

In the same quiet way. I can insure thee 

Uher. Nothing I Begone, foul tempter ! For a crown 

I would not make myself the thing I hatSj 

Nor wear Hell's livery. 

Ludf, For thy lady*a heart ? 
Uher, Not for ten times her heart ! 

Lucif. Be it as thou wilt. 

But thou wilt haply change thy mind, Tou men 

Are very apt to, when the passions move. 

If so, thou need'st but wish, and I am here. 

LuoiFER vanishes, 

Uher, [after a pause. 

Gone as he came. And what & beautiful mien E 
Though now I shudder as with mortal fear^ 
And feel to listen was itself a sin. 

Help Heaven I were men to hear, wert thou, Q-ismonda, 
So pious in thy innocent faith, to hear 
I have converse held with J3tm, they'd deem me mad^ 
And thou wouldst turn with horror from the look 
Now gives thee pleasure. Yet it was foe thee I 
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For thee ? Help Heaven again 1 nor let me cease 
To know^ thifi passioaj whose exiilteil sweety 
Which yet hath bitterness, tempts rae now to ill, 
Will lose its hcar^nlj savor and high ssest 
When I shall be less virtuous than art thou. 

Hs resumes his thoughtful attitude 
in the ttnndoWj and the 

Scene doses. 



SCSITE IL 



Tn a world yet incandescent^ a portion 

of the surface which has congealed and forms the 

shore as it were to an ocean of fire. 

JSeverat Evil SpmiTH standi'iig on this shore^ 

and chanting. 

Chorus of Spihtt^. 

Up from the fathomless 
Ocean of fire^ 
Rises the sulphur-cloiui 
Higl^er and higher. 
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Is^ Spirit. 
Though unforgotten the light that has vaiiLiisbM} 

2d Spirit. 
Though from the regions of bliaa ever banished, 

itfZ Spirit. 
Our aenseSj now cuBtom^d, have ceased to deplore 
Th(^ eightflj sounds, and woe, that were anguish before, — 

Ohorm. 

Wliile from the falhomleaa 
i Ocean of lire 

Bises the aiilphur-cloud 
Higher and higher. 

1st Spirit 
Soon shall this globe, on its surface congealing;, 
Teem with new Ufe^ with new thought and new feeling. 

2d Spirit 
Whither then shall we be helplessly driven, 

Sd SjuriL 
Whom Hell will not hold, who are banish 'd from Heaven ? 

There where the fathomless 
Ocean of fire 

Tiirow& up its sulphur-clonds 
Higher and higher. 
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1st Spirit 
Wherever it be^ we shall bear with us thither 
The s&me hearts atid minds which came winged with us 
hither j 

2d Spirit 
TJnbroke and unbending, 

Bd SpiHL 

Though from the new ocfsan 
Q'^ Hell surge the billows witli fiercer commotion : 

Chorus. 

Though from the fathomless 
Ocean of fire 

Bise the blue siilphnr-clouds 
Higher and higher. 

Miier Ldciter, 

no longer in human form^ but in Im proper shapo 

of an archangd ruijie<h 

BesidCj bid a little heJiind him^ 

The other SpiriU retire^ with looks and gestwres 
of deference. 

Sa^min. And was this all ? 

Lndf. What more could be expected f 
Hh spirit h still san^ine though dejected, 
SeeB clearly and is free ; 
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But wild with passion, as it soon shall be, 

No moro will Llieu appal 

Those terrors which preserve the Lord^s elected 

From Adam*B fall : 

And such as Adam^ 80 called, wan^ la he. 

His passion for the beautiful I see 

May make him be in time even mj adorer : 

Thou jfihouldat have heard his complitnenta to me, 

As I stood in the moonlight^ and my dim 

Face-glory made me visible to him I 

The woman's slave wag less comroov'd before her 

Than before me, made human^ head and limb* 

Samm, But what will all thy pains avail ? 

Lucif. Could st Ihou not reckon, if thou hadst not heard 7 
O'er the sours-ruin of one man like this 
Will be more wail 
In tho detested realms of bli^ 
Than when ten thousand of the common berd^ 
Who are true brutes in instinct^ fail. 
Why this lone poet, with his self-deuial, 
Is an epitome of the Christian code — 
That is, as thtty profess it, not on trial 
As it is praclisM, in whatever mode. 
He'd cnt himself to pieces, if thereby 
He could but multiply his means of good, 
And for this petty idol, this Qismondtt^ 
Who would torment his life out if he own'd her^ 
And hardly shed ten tears were he to die^ 
Though that is more^ if heartfelt, than most wives 
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Could spare, unless in joy of widowhood — 
Would readily lay down a thousand lives, 
Had he so many. 

Samm, 'Tis a hero. 

Ludf, No, 
It is a fool, — in that respect at least. 
Whjib steads him, I would know, 
This frantic self-devotion in his world, 
Where the unsensual spirit is downward hurl'd . 
Wliile upward cHmbs the beast ? 
Who lays him in the dust to ease another, 
The latter treads on him, though 't were his brother, 
And the self- victim rises, more than bruis'd. 
His lieart crush'd out, and wretched-sad to find 
Hist fellow-creatures are not of his mind ; 
As if this abnegation of his own 
Had not, by its mere action, made them stone I 

Samm, But, fool or hero, will he fall ? 

J/ud/. Did not, as men believe. 

The common foresire of them all ? 

This who should know but thou, who tempted'st Eve, 

That tempted him, as mortals say. 

Sdmrn. Poor butterfly I with his brief summer-day I 
Almost for his disaster I could grieve. 

Lucif, Out, hypocrite I And would he pity thee ? 
He might, if he beheld thee in that guise 
or a corrupting flesh which snar'd his eyes 
When he saw me. 
But come before him grim with smoke of Hell 
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And thy imagiu'd bestial marks besides, 

Though thou shouldst all thy fearful tale relate, 

Thy myriad human ages of puDition, 

To which the length of his os&uru'd perdition 

Were not a summer's day in moi tal date^ 

HeM turn from thee with horror, and with prido 

Bid thee, as he bade me — me, who had s^way, 

And yet shall have, o'er other worlds as fair 

As that whose crust 

Gives breaihing-ijpace to this vain child of dust, 

Wlio scarce is seen, and that but briefly^ there I 

Would bid theCj as he now bade me, I say. 

With haughtiness, to leave him. 

He shall have guerdon : I wiU give him 

What shall liis arrogant aelf-Iove make elate, 

Yet crush his heart. 

Samin. And what will so deceive him ? 
Jjudf. The firuit whereof he thinks the first man ate. 

&€unt Lucif, and Samm. ,' 
token the meaner Sptrite re-enter 
and reneio tJieir chant : 
"Tip from, &c.,'* 



and Scene doaes. 
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Act the Second 

8oEifE T, ^4 Mghway leading right and left. 

A hove^ — a gateway 

dosing-tn a hiUy road^ which conducts to 

GHsmonda^s hereditary home. 

Miter 
from the gate J shutting it after them, 

Ubkrto and Anselmo. 

Uher, Here our ways part ; but not so our fond theme. 
I am surpria'd^ Anselmo, thou shouldst doubt 
My open meaning. G-ladly would I see 
Giamonda wed to such a man as thou. 
Thou art of suitable age, art comely, good, 
And hast a fair possession. 

Ansel. And I say, 
With the known liking which Tiber to has 
Por the young Countess, I am more surpris'd. 
That he should wish her other than his own. 
Uhtr. Which she can never be. 

Ansel. Why so ? 

Uher. For this, 
To say do morCj — that I am old and worn, 
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While thou, good-looking, art yet in ihj prime* 

Ansel. But do good looks win women ? Not to say, 
I want thy lofty etature and fine farm; 
If somewhat less my yeiirs, and hiur uiifalleDf 
My features cannot be compared with thine ; 
And where the ton^e to woo as thou canst do ? 
Women are caught not by the eyep, as we. 

Tiber. Yes, by our eyefi^ when they adore their own. 
Hast thou eVr seen Gismonda watch my features ? 

Ansel. No, but all know she hangs upon thy wordstj 
Repeats tliy i^ayings, and bridles at thy gaze. 
I do not interest her, as thou dost. 

Uber. — Her vanity- She knows I will not sue. 

What! at my age^ think'st thou that I would wed? 
In ten brief years^ suppose her now coutent^ 
I should Ijave lost that fire which make3 my soul 
More young than thine, Auaehuo, and ray step 
Its buoyant sprlngj my body, if not its strength, 
At least its suppleness, while she then would be^ 
What thou art now^ just thirty. What woula keep 
My passions at the full-flood mark of hers [ 
Is 't /should make her miserable ? Then, 
Where is the wealth should keep her in that state 
She was brought up to ? 

AnseL Yery few give thought 
To such conditions. 

Uber. I am of the few. 
I never have been selfish, nor will now 
Unlearn tliat little merit which alone 



Digitized by LjOOQ IC 

W 



100 UBBRTO 



Uplifts me from the herd. If, then, thou wilt, 
Press thy suit, counting on no let of mine, 
And if thou win Gismonda, as thou mayst, 
I'll wish thee joy of a good wife. Farewell. 

They separate^ Anselmo going to the left, 

Uberto to the right. But, in a few moments, 

re-enter Uberto. 

Were never rivals on such terms as we I 
Yet he so frank and generous, while calm. 
It could not be that I, of hotter mood. 
Should be less liberal. But I did not say 
What pain 'twill give me, when I wish him joy. 

And we to-night shall meet again, G-ismonda, — 
In a gay circle, scenes that I should shun 
But thou art there, as now I haunt all places 
Where I have hope to meet thee, for thy sake 
Almost a child — as thou shouldst be to me. 

I wonder if she lingers where we left her ? — 
Would I could see her coming down the hill I 

He looks to the left, as if to see whether An- 
selmo is in sight, then goes up to the 
gate, and leans upon one of the 
pillars in a thoughtful 
attitude. 

Scene closes. 
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Mbonliffht A walk in the Garden of a villa, 

AhovSj an arbor ^ thickly overhung 

with vines and creeping plants. 

Enter ^ from the Hghtj 

UUERTO. 

Z/heff\ How beautiful she lookM ! And in the dance, 
With young PrancescOj liow her eyes still turned 
To watch if mine purau'd her I how they befttn'd, 
Radiant with innocent, undisguifi'd delight, 
To find they did so f Yet they looked not soft: 
They never do on me. And now they should not^ 
For her aa well as me. But mine on her I 
I was bewilder'd, Tor her ^akc, I hope 
None noticM my heart- worship save herself 
Who, in the innocence of her virgin hearty 
XJneonscionsly enconrag'd it I hear 
The hnzz of voices. I have fled the hall, 
To escape the noise, the heat, the lights, the crowd, 
Which make raj Henses giddy. I will rest me 
Ta this close arborj till the party pass. 
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Enter Gismonda, 

with Flora, Gioconda, and others of her friends. 

They stop hefore the arbor. 

Qism. Cease, Flora, do I for pity I for my sake I 
Flor, Oh yes, for thine I for thou art strangely charm'd 
With that old bachelor. What would Count Anselmo 
Have said to see thy smiles of preference ? 

Gism. Neither 
Has any right to question why I smile. 
Or whom I smile on. For the Count Anselmo, 
Messer Tiber to is as good as he : 
He far outshines him. 

Flor. Certainly in the forehead. 
Didst mark, Gioconda, how the torchhght shone 
On his bare sconce ? A proper cavalier I 
He should have made thee dance with him, instead 
Of his slim nephew, 

Qism. He would do as well, 
( He is as lithe and active, ) did the dance 
Befit his years. 

Flor. Thou mean'st, his hairs, or rather, 
A lack of them. 

Qism. For shame ! 

Flor. Shame thou, or he. 
What does he woo thee for ? Is 't to adopt thee. 
Thou being orphan ? He might be well thy father, 
But not thy husband. Thou shouldst scorn him, Gisma ; 
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He keeps Anselmo from thee. 

Gism. 'T is that then 
Anselmo feels inferior, as he is. 

Flor, If thou wouldst have thy lord be walking always, 
And walking /rom thee. Seated, face to face, 
Anselmo's head, with its long chestnut hair 

Cfism, But what is in it ? Compar'd with' him, Anselmo 
Is but a boy or fool. 

Flor. 0, if thou 'dst wed him 
For what is in his head I Why not then marry 
Some well-stuff 'd book at once ? Its written pages 
Would make thy Count, too, either boy or fool. 
In fine, in seriousness, thou must be mad 
Not to see what all others round thee see. 
The ridicule of this man's proffering love 
To a mere girl Uke thee. Were I as thou, 
I 'd greet the would-be youngster not with smiles 
Of pleasure, but of mockery or contempt. 

Re-enter, from the bower , 
Uberto. 

Uher, Monna Gismonda knows not to requite 

With mockery reverence, nor has learn'd to treat 
The meanest of her servants with contempt. 

He has taken the hand which Gismonda had frankly extended 
to him on his approach^ and now, bowing over tt. 
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half -rakes it to his lips, — hut only to drop it. Both show 

emotion; and the gay party lav^h aloud; whereat 

Gj3M0NDA indignantly separates from themj 

and a^gain giving her hand to Uberto, 

he puts her arm through his, 

and leads her off 

to the right, 

the others going to the left. 



Fhr. Quite stately I 

(Hocon. The rebuke was simply just. 



I" Exeunt, 



Scene III. 

The Study — as in Act I. Sc, /. 

Uberto 
walking uneasily to and fro, 

Uber. I ha?e deserved it. Happily it was not 
From her lips, nor with her consent receiv'd. 
Had 't been so, 't would have cur'd me. But to find 
Her heart so good, and fill'd with kindness more 
Than I had thought for me I And then that smile 
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Of captivating frankness I Ah, Gismonda ! 
'T were folly to not love thee, as it has been 
Madness in me to love thee. And this night! 
Her charms — her goodness — that revolting scene I 
Were Satan now to tempt me I 

The form of Lucifer stands in the 
inoonshine^ as in Act 7, Sc. I, 

What I akeady? 
Lueif, Ay, at thy wish I come. 

Uher, Not at my call. 
Liwif, To think what thou hast thought is call enough. 
Thou need'st me, mortal; for 't is I alone 
Can give thee thy desire. Say but the word. 
Thou shalt have manly beauty, wealth, rank, youth, 
All qualities that women most admire in men. 
Uher. For what? 

Lucif. Thou knowest. In brief: While in the flesh 
Thou only wilt be master of thyself; 
Afterward, I shall be. 

Uher, And that for ever ? 

[ Lucifer is silent 
I ask : for ever ? 

Lucif What if I say, ay ? 
Uher. Then are thy offers vain : I '11 none of them. 
Lucif [after another pause. 

Thou art hard to deal with. I will not deceive thee. 
When thou descendest to that other sphere, 
5* 
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Tl:y spirit will not lose its power. If then, 
After long struggling with my master- will, 
Thou canst succeed in shaking, step by step, 
Its influence off, thou wilt once more be free, 
And haply re^ssume thy ancient self. 
Uhm\ I understand thee. That long course of trial, 
By which through many states of being I am come 
To be the thing I am, must count as nothing; 
I must ^o backward in the race of soul. 
And J retrograding, take the start afresh. 
But liaply with more vigor for the course, 
Because the mind can not unlearn its lore, 
Nor wholly sink to its primeval childhood. 
Thou hesitatcst. Have I redd thee right? 

iMcif. Partially. 

Uher, Then I am not lost for ever ? 

Lucif. No, uot for ever. But how can I assure thee? 
You mortals will not take me upon trust. 

CTfier, I will — in this affair. For well I know 
Thou canst not wholly dominate my will. 
In the worst passions that thou canst inspire 
I shall somewhere be master of myself. 

Z^ttci/l Thou art valiant. 

Uher. Sneer not. 

Lucif. Nay, I have no wish. 
In physical courage thou mayst be no hero ; 
In moral daring thou outfacest Hell. 
But to our bargain. Thou art to receive 
Thy bloom again, have wealth, high rank, and fame; 
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For which, I shall be master oi* thy soul 
After this life, not for all time perhapv«, 
But for long ages, and in evei j sphere^ 
Till thou hftst disen thrall' d tbyself. 

Uhe'r, The terms 
Are terrible. Let me ponder them awhile, 
Lucif. \indicatmg the mirror. 

Thou nee<kt but look upon thy forehead yonder. 
Hear Flora's laugh, and weigh Qidmonda's worth, 
[ Xjh^to steps up nearer to Luci/ei\ 
paamonafdi/ and with a g&iturfi of desperation. 
Then bt? assured, wherever tliou ghalt be. 
Thou never wilt bo Uttk nor bo low. 
ITb&\ T have sacrifio'd my duty for her t^ake, 

And put in peril my good nauie. Why pause 
To purchaee by a life of wo hcrealter 
Long years perhaps of happiness here with her? 
I am decided. Shall I Bign the oompact 7 
Ludf, Art thou Uberto, whom men quote as wiae^ 
And gives t credence to that childish tale 
Of a steel point and letters writ in blood? 
When thou accept' st my service, I become, 
Ev^n in that act, the master of thy eouL 
Uher. Not in this life I 

Ludf, Mistrustful I I have said^ 
lfl"ot in this life, but when that life shall cud. 
What shape now shall I give thee ? what degree 
Of human beauty ? 

Ubtr^ None but what I own'd. 
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Xuq/1 Thou art eaalljr satisfied, 

Uber. [ifuUgnantly and scornfuTly, 
Tlxou art the Devil, 
And yet thou haat not sounded all my heart. 
Were there no reason why it should not be, 
I would be beautifLil as an angel wing'd, — 
As thou perhaps, before thou wast hurl'd downward. 
Lucif. Wliatl worm! 

Uher. Not more than thou perhaps. But when 
Thou treads t oa me, I turn^ and am in mood 
The serpent thou art painted. 

Ludf. Pray, go on. 
Thou art heroic to dart thy fang at me. 
Uher. The first man^s heel has trod upon thy head : 
'T ia not eo brave. 

Zfwc?/. Tufih I with thy human wit, 
Thou hast easy seope : I caimot boast proficience 
In the same tongue. Proceedj without more cavil. 
Uher. I would, I aay^ be beautiful ; for beauty 
la unto me the expression of what is perfect, 
As in the external ibrm, so in tht) heart. 
But men would st^re at me^ and hint at thee. 
Lucif. True ■ nor Gi^monda know thee. 

Uher, Let me then 
Be but as fine a man as once T was. 
I shall be satisfied. . 

Ludf. Shall this be at once ? 
Uher. Ko, by degrees. 

Lumf, 'T IS wise. The change shall be 
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So gradual in thy hair and in thy akinj 
None shall suspect a more than natural cause. 

Uher, And for the wealth ? On that 1 shall insist^ 
For her sake. 

Lucif. I shall first procur<^ thy name 
The lustre thou hast toil'd for. Men .^hail strive 
To heap up honor on the wit and bard 
They have so long neglected. Kext, thy rank 
Shall be exalted by some function high 
In the affairs of state. That wealth attends 
High place and power never moves to wonder j 
And if it did, you men so worship gold 
You never will ask if brimstone lit the firo 
Wherein the image took its cunning mold. 
Art thou content ? 

Uher. So she be won. Not elsa 

Lucif. Look in the glass. Thou seest, Uiose large black eyea 
Gaze on thee wooingly ; the short upper lip 
Thou so adorest raises its curv'd edge 
To give the mouth and the immaculate teeth 
Their most bewitching smile ; the small, round chin, 

The stately nose, the 

Uber. I could gaze for ever 1 
Give me this sorcery, if thou can at I 

Lucif It needs not; 
This image is not more within thy chamber, 
Than the true form shall ere a twelvemonth be. 
This should suffice thee. But I 11 give thee more. 
Thou art wise already, after man's conceit, 
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And he^t that cunning which aeee into the heart. 

Gismanda's soul m open as thj books, 

And her frank specfjh hides nothing, 'T is not hard 

To look into her eyes and watch her lips. 

But, after marriage, thou shalt know her always. 

Thou shalt hehold her absent^ and shalt hear 

Ilcr lightest accent were she miles reraov'd. ^ 

The tree of knowledge never bore before 

Such fruit fls thou shalt eat of Now, no more. 

Extend thy hmba on yon day-oouch, and sleep. 

TJberto obetfs^ andj as the Hdl-god waves his hand toward 
Aim, fieemA to fall iiito a tranquil slumber, 
LuoiFEE thetk moves his hand over the head and 
face of Uberto, lul without 
touching them.. 

Sleep, and awake for evermore unhappy. 
Thou haat parted with thy virtue hke a fool, 
Hast parted with it for those baubles fools. 
Fools only, sigh for. Hell can give no worse. 

The farm of the Archfiend melts away 
into tlie Bhadott's of the chamber. 
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SCEN^ IV, 

ThG Ether of JTeaven. 

Chant of 
Invwibh Angds, 

\iii Angd. 
A sUr has fallen ! the spirit that aci long 
Wrestled in InnenesiSj and through seir-denial 
Became, though human, likcj an angel strongs - 
Has yielded to its las t, inglorious trial. ' 

2d Angel. 
Wo to the race of man I love's sweet etensation, 
Through which frail Adam unresisting fell, 
Is still the aonVs most dangerous temptation, 
And woman, it"* when dawn'd the world's ereotion, 
la ofl the un conscious instrument of Hell. 

3d Angd, 
Wo to the fallen spirit I what ^hall restore 
The stainless hue of its long purifying 7 
GoTie is its whiteness; ever^ ever more, 
Is sunk in self-delight its self-den ying. 
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Ist and 3(2 Angels. 
What shall restore him ? Hark, the ArchangeVs voice 
Sounds through the distant empyrean clearly : 
"The love, for which he has sacrific'd so dearly, 
Shall, when the mangled soul has bled severely, 
Save the self-victim in return." Rejoice ! 

2d Angel, 
Hosanna to the Highest ! From all time 
God has ordain'd this moral compensation : 
The passion, whose excess has prompted crime. 
Bears, though destructive, germs of restoration^ 
And often forms the spring of acts sublime. 

The Three in Chorus, 
Joy to the human race I the fire of love, 
That sometimes blasts, is virtue's best awaking. 
The star shall rise unto its place above. 
The wounded spirit be stronger for its breaking. 
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Ae T THE TniSD 
SoKNE L As m Jci 771 JSc. L 

AN3£LM0 

«(af»lm^ gloomily before iht gate, 

Enter fram the hft^ 

TJgo. 

TTgo. The grave Anselrao I With that cloudod front ^ 

What art thou pondering there ? 

ATisid. \ofltr u paus^, 

I 'IT tell thee, TJgo. 
'T was at this gate, a twelvemonth si nee, T parted 
With Count Uherto. We had jnat descended 
Ton hill, wliere, at G ism on da' 8 dainty home, 
We had met by chanee, and both, as I snppo.se, 
Dmnk freely of her beauty. Then the Count, 
With his known frankness, talking of Madonna, 
De^lar^d he would not wed her if he could^ 
For reasons grave, — ag^ his illsuited yearj^, 
His want of wealth, bald crown and wrinkled brow, 
And urg'd me preaa my suit to her. Behold, 
Gismonda now is Count Uberto's wife! 

Ugo, \lQughing.\ A wondrous circumstance to ponder truly I 
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Tiiough 't well raajniake thee grave. Why, seest thou not, 

That, the conditions being no more the same, 

Our gallant Count having; now both wealth and hair, 

Besides high place and wide-extended fame, 

ITt^ was not bound to keep his word. 

Ansel. He was! 
lie made me think, in simple prudence only. 
Looking unto the futnrej — when great age 
Should have impaired his functions, while his wife 
Would yet be in her prime, — he would not wed her. 
He has deceiv'd me. 

Ugo. Then be even with him : 
Make love unto his wife. 

Ansd. Q/ravef^,] Thou dost forget 
Thou speak est of an honorable dame, 
And of a man, wlio^ though in this he hath wrong'd me, 
Has ever been my good friend, and is still. 

TJfjo. Thou art over nice. One day, thou 'It change thy mind. 

Amd. Xever in this, while I am in my mind. 

Ugo^ Well, well. But this same change of which I spoke: 
How very odd^ thatj after being bald 
For several years, Uberto should regain 
His fallen locks, have all his wrinkles gone, 
And be, in look, to the full, as young as thou, 
Whom haply he might sire I I sometimes think 
The Devil might explain iL 

A'ivid. So not I. 
His hair has been these six months growing out. 
'Tis known he dabbles in the chemic art: 



L 
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He may h&ye found some unguent to promote it 
As for his brow, liis new increase of fle«h 
Would rub out wrinkles that were never deep, 
Joy and bis great success might do the re^t. 
His person always has been young ■ myself 
Have often wish'd its lightae&g aad its ease» 
In that he is not altered 

Ugo. Not in that. 
But did hb unguent get lor him his wealth ? 
It might, if he would acll it : bdld gallants. 
That would have hair again ^ would freely bleed 
To have the secrete 

Aiisd, Why not ask aa well^ 
If it had got him his great fame and rank ? 
They both were sudden ; and his sudden wealth 
Was but the natural sequence; if indeed 
It was so audden. Men are often prone 
To underrate their richea ■ and his sire 
Was thought^ they tell me^ to have ample means. 

Ugo. Be it so* But for this fancied joy, Anselmo^ 
I do not see it He could not be more sad 
If he had bought hisj lionors with }iis soul. 

Ansel. Shame i There are passionate natures in which joy 
May be too deep for iitteraaee^ men whose soula 
May wear this sadness from excess of bliss. 

Ugo. If there be any such — as much I doubt — 
Thou knowest Uberto's is not of them. His 
Would allow excess of joy by overflowing. 
Bither his eoascieiico is at work, or^ mark I 
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This marriftg© is not happy on one side. 
Ansd. That side is not Gismonda's. She regards hin 

With a devotion often makes me sigh, 
Ugo. Which may not be in vain. Unless the Devil 

Hath given indeed her spouse his youth forever, 

She one day tires ; and then, tJiou 

Ansd. Messer Ugo, 

I have reminded thee of whom thou speakest. 

And unto whom. We have been excellent friends, 

And shall be long, I trust : but, so to be. 

These libertine hint?i must cease, [Mdi to the left. 
Uyo. [looking after him.] Is 't so indeed ? 

Either thou art a hypocrite, or fooL 

Why stand'st Uiou musing at the lady's gate ? 

Why sighest so often, — as thou sayst, to mark 

Her lawful love ? I see in thee the cloud 

Shall throw a shadow on Uberto's joy. 

[Exit to the right. 
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Scene II. 
A room in the castle of Uberto. 

Q-ISMONDA. GlOCONDA. 

Oiocon, How gay thou art, Gismonda I 

Oism. Is that new ? 

Oiocon, No, thou wast alway laughing. But thy mirth 
Seem*d, in thy maiden state, of lighter sort ; 
The frank expression of an innocent heart, 
Pleas'd with itself and all things round it Now, 
Thy gaiety has more depth, as if thy soul 
Was overflow'd with happiness. Is it so ? 

Gism, How canst thou ask me ? Seest thou not, my lord 
Is ever at my side, the most devoted. 
As the most passionate of lovers. 

CHocon, Yet, 
The saddest too. 

Oism, He was so from the first. 
And to say truth, Gioconda, *t was this sadness 
Did most to win my heart. It is so sweet 
To know one's self belov'd, one loves in turn 
Almost unconsciously. When, some months ago. 
The pensivenesa I had at times observed 
Steal over his gayest mood when I was near, 
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MakiQg him absent-minded, so that oft 

He a.aswer'd me at random, or scarce spoke, 

When I observ'd this deepen, and believ'd, 

In my vain little heart, 't was all for me, 

The interest he had known to waken in me, 

So fine a man, so polished, and so good. 

Became less tranquil and more warm. There needed 

Scarcely the restoration of those locks 

Whofie loss deform'd his head and made him old, 

Nor yet those honors the consciousness of which 

Makes dignified his step ; there needed not 

Any of this to win my maiden heart : 

His sadness for the love of me did all. 

Gio<^on, But why should it remain ? He is more sad, 
Kow after marriage, than he was before. 

GUm. Because he loves me better than before. 

Qiocon. Thou simpleton ! His sadness, if for love, 
Was for a love that wanted yet success. 
Or for its hopelessness, as then he deem'd. 
Now it has won its object, this should cease. 
Besides, it is remarked in every place. 
And at all times, and more where thou art not 
Than when he is fasten' d to thy side. Dost know 
What Flora and her careless suitor Ugo 
Say of this humor ? 

Oism. No. What do they say ? 

Oioco^n, Thou wilt be vex'd. 

Gism. Nay, that I cannot be 
With the ill words of either. 
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Qiocon, And thou then 
Wilt not be angry ? 

CHsm. Surely not with thee. 

Oiocon. But 

Oism. Now indeed, indeed, thou dost but tease me, 
Thinking to make me long the more to know. 
I will not listen, save thou tell at once. 
What said they of his sadness ? 

Giocon. 'T is not I, 
Kemember, say it, G-isma ! — This they said : 
The Count had made a compact with the Devil 
To win thee, and was mourning for the terms. 
Look not with such contemptuous anger, G-isma ; 
'T was but a foolish jest. 

Gism. This of my lord I — 
Do those that bargain with the Devil pray ? 
Giocon. No, surely ; 't would destroy theiu. 

Gism. Tell them then. 
My husband does. Last night I heard my name 
Breath'd in his closet, and, thinking I was call'd, 
Approach'd the door, but only to o'erhear 
My lord invoking blessings on my head. 
Tell that ; and thou mayst add to it, that I 
Retired thereon to mine, and, kneeling down, 
Pray'd Heaven's best favors on his head in turn. 
Giocon. Thou art weeping, Gisma I 

Gism. Ay, as when I pray'd. 
'T is not for sorrow. — Did the Count Anselmo 
Credit this wicked malice ? 
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Giocon, No, I think not. 
Gism. Noj I am sure not I Tell not thou my lord. 

And yet tbou mayst ; *t might win from him a smile. 
LOj where he comes. He does indeed look sad. 
Tet what a presence 1 Dear, thou shalt excuse me : 
I '11 run to him and chase that cloud away. 

Ikit, — Oioconda looking pensively 
after her. 
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Act the Fottrth 
SoEKE I, The siudif. As in Act L Sc, Z 

I n«ty not doubt it longer : she I love, 

The mother of mj children^ and my wife^ 

For whose possession I gave up all hereafter, 

And here mj peace of mindj is mine no more 

Save in the bonds of flesh* Anselmo'f! manhood 

Unbroken yet by year.*^ and his long love^ 

Whose fire gives ont its light through countleaa chinkfl 

Himself sees not^ but she hag learnM to mark 

* 
As well as I, have won the yet young heart 

I am too old to fill. Thou juggling fiend I 
Who gav'at me but the semblance of my youthj 
While life went on elow-ebbing as before. 
Are these the terms I made ? Ton years are gone, 
And should have brought me to that point of time 
Where thou didst find me : now my hair is gray, 
My strength sore minish'd. Thou didst set indeed 
The shadow backward which life's dial mark'd ; 
Bnt the sun's light mov'd on for me the game. 
Why hast thou kept thy promise in all else ? 
Honors, titles, wealth arc mine ; but gone the heart 
Vol. ir.^6 
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For which alone I sought them ; and for this, — 

That thou hast kept thy compact but in -word. 

I have call'd thee to a reckoning ; and thou com'st not. 

But thou shalt know I will not thus be wrong'd 

Without resistance : must I yield my soul, 

The price of its submission shall be paid, 

Else is it free. I '11 call thee once again. 

Come, though thou come in thunder and the smoke 

Of deepest Hell ! so that thou blast not her, 

I reck not. G-ive me but to see thy face. 

Though swollen with anger, though thou wear the mien 

With which thou didst confront the Archangel Michael, 

When taken in thy plot and Heaven's pavement 

Was clear'd of thy audacious footstep I come I 

With all thy horrors, come ! I '11 brave, bear all, 

All but this anguish of the tortur'd heart 

Which will not break. [Paiises.] Thou ^yilt not answer me, 

My call, nor my defiance. Thou hast all. 

Thou think'st, that thou didst bid for, and art glad 

That I am cheated by a lying bait. 

But thy fiends-malice has not full efi'ect : 

That fatal gift to read Gismonda's heart, 

Which my vainglory welcom'd, and thou didst hope 

Would make the measure of my wo run over. 

Has been but half pernicious : I have found 

No wilful error in her innocent heart. 

Only that physical yearning nature prompts 

And the harsh counsels of rehpfious faith 

And reason in her are too frail to check, 
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Albeit they chide it hourly. This to see, 

Now fills me for my own sake with despair 

And grieves me to the heart for thee, Q-ismonda, 

Who wouldst be true, but canst not. Thou hast ask'd me, 

Often, why I am sad. I could not tell thee 

Of my remorse and of my ruin'd soul. 

Were I to answer now, 't was that I saw 

Thy heart was opening to another love. 

And soon would shut out mine, thou'dst deem me mad ; 

So far art thou from seeing to what thy blood 

And thy young senses urge thee, though the gulf 

Is visible to my eyes as broad as day 

And deep as Hell. I would the grave's full night 

May be around me, ere thou downward plunge I 

Yet, thou art good and pious, and thy pure soul 

May keep thee from that ruin, and passionate grief, 

Or brooding melancholy, worse than death. 

Hold thee suspended pining at the verge. 

Still, 't is a thought to drive me desperate-mad. 

This loss of thy affection, for whose sake 

I have sacrificed the harvest of my life. 

All I have planted and have nurs'd so long 

With my heart's sweat and tears. If now to die 

Were not to hurry me to that unknown sphere 

Of horror to which, rebellious and ingrate 

To God and duty, I have given myself. 

And the least thought whereof, now that my blood 

Is less distemper'd, makes me cold with fear. 

And with a loathing that is stronger still ; 
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Were *t not for this, the debt I have incurr'd 

For tljy dear sake, Gismonda, I would now 

Let me not think on it ; enough already 

I have sinn'd, without self-murder. We must bear 

The burden and incumbrance of my age. 

Both of us, till that natural term shall come 

Which binds me to my fate, and sets thee free. 

He moves slowly up the stage, with head 
depressed — And Scene closes. 



Scene II. 

A s in Act 11. Sc. I. and in Act III. Sc, I. 

Anselmo and Ugo 



Ugo, At the same spot again we are met, Anselmo, 
Where ten years since, and on this very day, 
I gave thee warning. How demure thou lookedst I 
Thou wouldst not Hsten, but, with knitted brow 
And haughty bearing, turning short away. 
Bad' at me remember who G-ismonda was. 
And who Uberto, and who. Heaven help us I thou. 
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How is it with thee now ? and with Uberto ? 
And with G-ismonda ? f| 

Ansel. Ah I I see thy drifli. 
Warning ? Thou didst incite me to a love 
That was dishonor. 

Ugo, Art thou not in love ? 
And is 't my doing? 

Aifisd, In love with whom ? Speak out, 

Ugo, Thou wouldst not like it : 't is not nice in sound 
To say one loves his friend's wife over well. 

Ansel, And sayst thou that of me ? 

Ugo, A thousand things 
Might say it of thee, Count Anselmo Mozzo^ 
Had they but tongues as I j as, for example, 
The bust Uberto wrought of her in marble 
With his own hands; whereon I have seen thee gaae — 
Not like a stone. And then, that pcncil'd head 
Done after memory, ere their marriage, where 
Her profil'd features have their loftiest graoe, 
Earnest and full of thought, — who was it saw thee 
Making thy unbreath'd vows of love to that, 
And blush'd that she so saw thee? Which I noted, 
And Flora with me ; and we drew therefrom 
Certain conclusions, comforting to thee. 
But not to Count Uberto. 

Ansel. If thou meanest, 
Ugo de' Pazzi, that I love that lady 
More than is seemly, and that she, this knowing, 
Does with full consciousness thereto incite nio, 
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Thou dost, without the shadow of a cause, 
Malign her grossly, and te me thy friend 
Show'st thyself wanting in that faith a friend 
Should have, or he is none, in my tried honor. 

Ugo. I have at least one quality, Anselmo, 

That fits a friend, — forbearance ; but for which, 

Well might I quarrel with a tone and mien 

The more offensive that thou at all times 

Art grave and calm. Who did impugn thy faith, 

Or the known virtue of Uberto's spouse ? 

I simply said, — thou lov'st her, and she sees it. 

Ansd. That I deny. I never had a thought 
To show her love. 

Ugo. Yet show it thou dost still ; 
And all the more for that thou giv'st thy heart 
At no time audible vent. If thou dost not. 
Why then I never yet made love to Flora, 
Or better, Flora ne'er made love to me. 

Ansel. Talk soberly, if thou canst, two minutes' space. 

Ugo. More than that. Hear me. Has Gismonda eyes ? 
Sees she not Count Uberto ag'd, — gray-hair'd, 
Loose-skinn'd and wrinkled and unsure of step, 
And looking older for a constant gloom, 
Whose cloud appears to thicken ? while thy mien 
If grave is tranquil, and thou bear'st with lightness 
And no unseemly change thy middle age. 
Well, it is not in nature that the love 
Of a fine woman, in the prime of life. 
Should on an old man rest, when one of years 
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More meet is yearning for her as thou dost, 
And as she sees and feels, do what thou wilt, 
Or think'st thou wilt, thy yearning to conceaL 
Anselmo, on my honor, which is fair 
As thine is, I advise thee, leave this scene 
Before thou make two persons more unhappy 
Than now I know they are. [going. 
Ansel. \_Ugo tarrying as he speaks.'] And is it thou, 
Ugo de' Pazzi, who, ten years now gone, 
Here by this gate, advis'd me do that wrong 
Which now thou fearest I have done, or shall do ? 
What has chang'd thee? 

Ugo. Ten years, if I am changed. 
I spake then as a bachelor. I now 
Preach in the interest of that threaten'd class 
Whereof I am one. Take warning! \^Exit to the Uft 
Ansel. [ after a moment.'] Would I could ! 
But thou hast prob'd my secret over well. 
And with thy assum'd disclosure of her own 

Made thrill my blood But is it hers indeed ? 

Has she divin'd my passion? And does it wake 

In her pure breast an answering Help me G-od ! 

Nor let the simple pleasure of such thought 
Hush reason's voice, high honor, and thy law. 

[^Exit to the right^ slowly, and with 
head cast down. 
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* Scene III. 

As in Act I. Scene II, 

LUOIFER. SaMMAEL. 

Bamm, Is ^t that which makes thee smile ? 
Ludf. Is that a wonder? 

This creature, who might tremble at the thunder, 

If the riid bolt should come within a mile 

Of his weak-jointed walls of stone, 

Dares summon me with haughty tone 

As if I were his slave ; nor that alone, 

Eut hurls defiance at me for my guile ! 

Gnile ! Yet the terms we made were of his choosing. 

He might have ask'd for all his mortal life 

Uufading youth, both for himself and wife, 

"Without tbe risk of my refusing. 

He would seem young, to win her. She was won. 

*T is not my doing, that he is undone. 

Why growl 3 the dog at my misusing ? 
Samm, And is it this contents thee? 

Lucif. No, not all. 

I smile to see this glowworm, who exulted 

In the bright gift I gave him without asking. 
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Worn by the heart's continual overtasking, 
Find small delight from wisdom has resulted, 
But, as with Adam, at the so-call'd Fall, 
The fruit of moral lore, at first alluring. 
Has in its taste no sweet that is enduring. 
And to the soul proves bitterer than gall. 
Not all the misery, which the mere forsaking 
Of the long-worship'd altars of his G-od 
Has given him hourly, has outpang'd the aching 
His spirit felt, when, from its daydream waking, 
It found a woman's heart was flesh and blood. 

Samm. What will he do ? 

Litcif. Ask what but now he did. 
But for his dread of the unknown hereafter. 
He would sheer o'er the precipice have slid 
That bounds the gulf between him and his fate, 
And, by an act forbid 
To the self- torturing zealots of his creed. 
Upon the doom, that waits him soon or late, 
Have rush'd with frantic speed. 
Amid Hell's laughter. 

Samm. The deed deferr'd may yet in time be done. 

Lucif. That shall I hasten. Ere around the sun 
Man's petty globe has many times revolv'd. 
The problem shall be solv'd 
He has dar'd to raise between us ; and this thing 
Shall learn 't is dangerous tampBring 
For such as he with supernatural aid. 

And that the fools who with the Devil would trade 
6* 
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Must more than double eyesight with them bring. 

\Mceunt Lucif. and Samm.^ 

and the Choir of Spirits 
is heard within. 

1st Spirit. 
What cBn the insects bring 

Sprung of Earth's mire, 
Who from Hell's awful king 

Seek their desire ? 

2d Spirit. 
Rhall that which knows no date 

Guide the diurnal ? 
Can the sun's child be mate 

With the eternal ? 

3 c? Spirit. 
As, in their orb of clay, 

Drops on a river, 
So ahall they melt away, 

SwallowM for ever — 

Chorus. 
Where from the fathomless 

Ocean of fire 
Rises the j^ulphur-cloud 

Higher and higher. 
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Act the Fifth 

Scene I. An anteroom in the Castle of Uberto. 
Night, 

GiSMONDA. AnSELMO. 

Ansel. Ask me not why, Madonna. Are our moods 

Always the same, or always at command ? 
Gism. No, or I hope I should not need inquire 
Why Count Anselmo for two days has been 
So absent-minded, gloomy, and reserv'd. 
Yet have we done our best to make his stay 
Pleasant as usual. 

Ansel True ; nor Count Uberto, 
Nor thou, dear lady, hast neglected aught 
To dissipate my sadness. On the morrow 
Suffer me take my leave. 

Gism. [with emotion.] So soon ? 

Ansel Thou 'dst add : 
And so abruptly ? But 't is better thus : 
My malady is stronger than I deem'd. 
Gism. Art thou not well ? [same tone. 

Ansd. A sickness of the mind. 
Not here, Madonna, must I seek the cure, 
Where — thou art. 
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Qism, Let ua join our friends, [going, 
Ansd. Stay^ dearest lady ■ let me ask in turn 

Why thou of late art sad . Art thoii not well ? 
Gism. Sbould I not answer too, in thy own words : 

Can we be gay at will ? or always gay ? 
Ansd. Ko, 't would not be to answer ay thyself; 

For thon hast still been frank since first I knew thee. 
Would I had been ! 

Oww. What should that say, Messere ? 
An&tL — Or prompter 1 

Gimn. Sir 1 

Ansd. — But now it is too late. 
Gisra. Let us join Monua Flora and the rest. 
We have been too long away. 

AnmL Thou \ I can not. 
Thou wilt permit rae to retire, Madonna. 
To-monow, I shall bid farewell. 

GUm. [faintlif.] To-morrow? 
Hare I displeas'd thee ? 

A^i»d. Tbou ? diaplcase me, lady ? 
Alasl thou hast known to please me over well! 
Pardon this madness. Look not so confounded. 
I know not what I say. What was 't I said ? 
Gism, {coUecting hersd/f — hut with diJkuUy. 
Art tliou distracted ? 

Anseh Tes, I am distracted ; 

I have been so many months — since Let me hence^ 

Before I speak what never should be spoken, 
Never to thee. 






L 
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(hsm, Heaven ! [sinking into a chair ^ and goV" 
ering her face mith her liands, 
Ansel. Can it be i? 
Weep^st thtm, Madonna ? [kneeling he/ore her and atttmpf- 

ing to take her hand. 
&iam. [preserving mme aUitrtdA 
Jjeave me^ thou uuliappy I 
Ansel YeSy yes, unhappy ; yet, how happy too I 

Tiiou know est my passion now. For twelve long yeara^ 
Before perhaps my bolder, happier nval 
CoDceiv'd a thought of making thee hia owii^ 

I, dear Gismonda 

GisTfi. [who has already dj^>pped her hand^ with 
I a lool' of dismar/^ — now rscoiUtig 

from Am.] Ah, ^t was said in time [ 
Thou dost remind me who and what I am. [riMng, 
Riae, Count Ansel mo, and hencefortli remember, 
He wUoro thou oall'st thy rival m my lordj 
Nor so degrade thy honorable self 
Aa to descend to thoughts and acts and words 
'T would make thee cower with shame to have him know, 

[jgcdng. 
Ansel Hear me I — one word 1 — but one I 

Gism. Kot on this theme j 
A thousand on aught else, [a^in turning to go. 
A^isd. 'T was but to pray^ 

Humbly and from the heart, thy pardon. Btifc 

Oism, No 1 nothing more 1 I will not risk, for thee 
Nor for myself, a single phrase mi|fht add 
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To this night's shame. 

Ansel. Alas I I had thought, Madonna 

ffiOTi. Think nothing, Count — nothing again of this — 
Which now, thank God I is ended — and forever! 
Tliis fihall secure it. By the cross, I swear. 
If ever from this time thou look again. 
Or epeakj as thou hast spoken and look*d but now, 
To my remorse and to my lord's dishonor, 
I never will exchange word with thee morel 
Ansd. \fjfttr ti pause,'] 'T is cruel ; but 't is right. I will obey. 
{She extends her hand to him ; hut, on 
his offering to lift it to his lips^ 
withdraws it hastily. 
Gi^n, Ah I thou forge tt'st already. We must do more. 
To*morrow, Plora and thy friend her lord 
Take their departure. With them goes Gioconda. 
Seize thou this pretext and make one with them. 
Then travel for some months; no matter where, 
So that we meet not soon. 

Ansel. For many months I 
(jism. Hu3h! it must be. Thou wouldst not forfeit all ? 
My lrien<lship shall go with thee, my esteem. 
Now leave me — quick, : — in pity to thyself. 

[Mcit Ansel, 
Gfism. [afier he has completely disappeared. 

And unto me. Hadst thou had less command 

Over thyself, or hadst been modest less 

Eut if thou wert less modest, could I — like thee ? 
As I i\n now, more than befits me do. 
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Or I dare own, by name, even to myself. — 
But I will root this growing weakness out ; 
It shall not make me, more than now I am, 
False to my God, my husband, and rnysolf. 

[Mcitj as the jSoene shifts to 



Scene TL 

The Study. As in Act I. Sc. L 

Uberto 

clasping his hands together with an 

expression of relief, 

Uber, The agony is overl thou hast conquer' d. 
Thy spirit is good, Gismonda, as I thought it, 
And far more strong. Thou shalt have tliy reward. 

[ Rings a small handbeil 
Enter a Servants 
Bid come to me thy lady. 

Servt [with emburrassTnmt 
Sign(>r Count, 
She is with the Count Anselmo. 

Uber. Was, but now. 
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The Count Lag left. Bid come to me thy lady. 

[Uxit Servant 
The rumhUng of diskmi thunder. 
Uberto moves slowly to the open casement^ and looking 
out a ifiiofn&ttt^ dowly returns. 

The lake is black eaiiiig, and the angry clouds 
Come onward fast» I could have rather chosen 
To leave this aphere, whose beauty I so love, 
Wlien the sweet moon was spreading all around 
Her magic light and shadow, or the stars 
Weie looking on me with their calm bright eyes. 
But when the mind Is fix^d on its own thoughts, 
It matters little that outward things wear not 
The dress we like : I shall not see the darkness; 
And the loud thunder and the rushing wind, 
If heard at all^ will seem to sound my dirge. 

Entm^ CrISMONDA. 

She appears conscious and embarrassed. 

^ism. My lord — thou Last sent 

Vber. Be reassur'd, Gismonda. 
I have sent for tliee to praise thee, not to chide. 
Thou hast been tempted, and hast stood the proof. 
Look not aghast : she who has not been tried 
Cannot be counted virtu ouSj albeit 
In life she may be chaste. But thou art both. 

[ taking her hand in both his^ 
while her embarrassment increases. 



"\ 
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Thou art my faithful partner, and shalt find 
I can reward thee. I would bid thee kiss me ; 
But 't were to put thee to an act of p^in. 
Gism. My lord I my lord I [ about to kiss him^ 

He gently puts ht<r hnck. 
Uber. No, no ; thy heart would n *t 
Go with it, as I deem'd it did of old. 
Let me kiss thee. Thou pure and good Gismonda, 
Whom I have so much wrong'd to marry — it was 
My sole act that was selfish ; but my last 
Shall make atonement for it — stoop to rae, 
Thou whom I love so well. [Ife is about to Mss her 

on the lipn ; hut he o-aly touches 
her forehead.] Thus. It is now 
As it should be, and only should have been, 
A father's kiss to a good and tender child 
Cherished as she deserves. And now — good nighL 
God's blessing on thee, my Gismonda ! And if — 

And if 

Gism. What means my lord ? Art thou not well 
To-night, Uberto ? T is a fearful night 

Thunder heard, Gismonda shrinking arid 
dinging to Uberto. 

Let me be with thee. Oh, do not put me from thee I 
It was not so of old I 

Uber. No, not of old. 
But am I as I was of old ? 

Gism. My lord I 
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Uhf^. Speak not^ G-ismonda, counter to the sense 

WliieL the hcaj-t warrants. Hush I thou knowest not 
Thyself aii I know thee. Thy soul is good 
And gimerous iis it ever was — were 't not, 
Could I have lov'd thee, as I have lov'd and love ? — 
But there is that in it which was not once ; 
No double image can divide it ; where 
Anselmo Is, [She hides her face.] Uberto cannot be. 
It in l)ut niitunil. Hence, I blame thee not 
Thou feelest^ this night, a sympathy for me ; 
Thou "diit be with me, and, with a woman's care, 
- Wouldst vi'fLlck my fever, as thou think'st it, well: 
But in the solemn hours, when I was still. 
Thy heart would beat for him ; and on the morrow 
Tempted ngum — nay, answer not — would find 
Perchance less power to resist. Go then. 
To-morrow thou wilt learn to know me better, 
To eeteeiri me better, than thou dost, to love 
As thou canst love me ; that thou canst not more 
Is not of thee. Good night I 

& puts her gently and courteously from the room. 
It is now over. 
The last look of those eyes, for whose dear hght 
I have given my soul forever, has departed, 
And the world henceforth is all black to me. 
Farewell I have borne it better than I thought 
The thunder^ which has been heard at intervals^ 
now increases in frequency 
and loudness. 
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The storm comes nearer. Thou, whose awful voice 
Speaks in these turbulent elements ; but not more 
Than in the softest whisper of the breeze ; 
Thou, whom I dare not pray to bear me up, 
As in my hours of trouble once I us'd. 
Suffer me on my knees to cry for them, 
My innocent wife and children, [kneeling. 

Spare them, God ! 
Nor let the father and the husband's sins 
Be, through men's hands, nor through the engendered 

taint 
Of the soul's passions, visited on their heads. 
Thy lightnings do not blast me as I kneel. 
Perhaps Thou wilt have mercyj though condemning 
In justice my great crime, and make more brief 
My horrible probation and that scale 
Of the soul's painful reascent to virtue 
Whereto I have given myself — alas I for nought. 
That I precipitate this selfwill'd fate, 
Impute not unto me for added sin, 
Even for that end I seek — which is not nought. 
He rises. 
One more adieu to ye, dear native hills ! 
going to the casement. 
Therij after a few moments ^ returning. 
The thunder's flash reveals them and the lake, 
Not in their gladsome aspect, like to her. 
But lurid as my fate. Perhaps *t is well : 
We part with less regret. Good night, forever I 
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My soul shall haply bear with it no trace 
Of all life imag'd on it, fair or foul. 

ife tak^ a poniard from a shelf and hares it. 
Thia is my last of instruments. Nor book, 
Pencil, nor chisel, e'er wrought such effect 
As ildSj whiuh in an instant, with one stroke, 
Severs the t^hain that separates the world 
On which I stand from that to which I go. 
But for our doubts, how few of us would pause 
Who find this life what I of late have done ! 
Looking on the blade. 
I would that thou hadst given my heart, Gismonda, 
1^0 worse a pang than this sharp knife will cause. 
Stabs himself 

As he sinks in an arm-chair 
Miter Gismonda. 

Gism. Wiiftt didst thou mean, my lord ? Thou hast fiird my 
soul 
With strange forebodements — [ Observing his state as she 

approaches, hastens to him. 

Thou art my God I 

What means this blood ? 

Uher. [smiling on her.l Thy strange forebodements prov'd 
Truer — than most are. But the knife struck — false. 

[ throwing down the poniard. 
6Hsm. [slirieking. 

Ah I — Help there I 



Y 
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Uhfr, ^T will be usek.^* Yet thou comes t — 
Thou dear Gismonda — as ^ — I could have wish'd. 

GtMrn. Oh God ! — Help 1 — Speak uot Let me 

lemleavorinff mildly to skitf the blood, 
Uher. 'T is in vain. 
The blow wae — sure^ if not 

Enter ^ hurried! t/^ 

Flora, Gioconda, UgOj 

and immeduite!^ after^ from anothtr door^ 

Anselmo. 

Ugo. Who did this deed ? 
Uher. I only — for — ^ for her sake, good AnBelino — 
And — ' and for thine. 

Gism. CftU in the children ! 

Uher. Ko — 
There is no time — I kiss*d them ere they rtlept. 
I should be dead^ before — before they came. 
And pity it were — to wake them — who can sleep 
In such a storm, — to look upon a sight 
*T were best they ahould not see. Let tliem not know — 
If so it may Ik> — I died by my own hamL 
Are these thy tears, Aasylmo ? Be a friend — 
A good iriend to my — children : they are hers. 
Kalse me. Were ' t not — for one thought ^^ I could die — 

A flash of lujhtiiinfj etttem ihroufjh the casement j 

wu^^^eded instantly hy the ruttU of thtjrnder. 

UeEiiTO Btand$ up from the nhair. 
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I came I — [faUiiig forward, 

Gism, tJberto ! [siuoons over him. 
Uber. — Happy. [Dies. 

Ugo. What an end I 

AkselmOj Jailing on one knee^ covers his face 
with both hands. Gioconda stoops 
to raiiffi the. senseless form of Gismonda. 
Ugo and Flora stand in differ- 
ent attitudes of 
horror.^ 



Scene III. 



A pari of the ethereal space beyond the atmosphere 
of Earth. 

AacEA^GEL Michael. Lucifer. 

MicK Hence to thy proper realm I 

Lucif And this to me, 

Who once in Heaven stood before thee ? 
MicK I might deplore thee, 

Unhappy 1 but for what I see. 

Why hast thou ^ught this spirit to enchain ? 
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iMcif. Because the worm had sold himself to be 
My vassal after death, and shall remain 
Subject forever to the laws I have given, 
Until by his self-struggling he regain 
His former human heart and human brain, — 
When thou mayst take him if thou wilt to Heaven, 
His last expenditure of blood, I wot. 
Will not have much improv'd therein his lot. 

Mich. Thou miserable scoffer ! who with jests 
Striv'st to conceal the anguish of thy soul, 
And thy outbreaking passion to control, — 
I scarce can think thou art that mighty one 
Who stood with me in order next the Son, 
When in the star-strown region of the skies 
The unfinish'd Earth began to roll, — 
Whom even the Seraphim accounted wise. 
Know that this being's self-sacrifice arrests 
The doom which else had on his soul descended 
Who for another's good himself divests 
Of his last blessing, and, deliberate. 
Forestalls the horrors of an awful fate 
To make that other happy, though too late. 
Has by the sacrifice his fault amended. 
And the All- Just his soul will reinstate 
In its first partial good. 

Ludf, It shall not be I 

Mich. It is. Look back, and see 

The spirit rescued from thy thrall forever. 

Lacif. Curse on the perjur'd slave ! 
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Mich, It was not he ; 
Curse thine own craft : 
Thou art thyself thy own forsworn deceiver. 
*T was this alone at which thy demons laugh' d. 
Hadst thou but given this man his youth indeed, 
The woman would have lov'd him still, and thou 
Have held his spirit still bounden, nor, as now. 
Have had thy head bruis'd by Eve's hated seed. 
Lucif, [departing. 

I yet shall meet him, in some other sphere. 
Mich, And baffled find thyself again — as here. 

[Exeunt different ways. 



\ 
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NOTES TO UBERTO 



1. — P. 142. I come ! — etc. etc.] Tliis is th<j catas^ropLe flfl it waft 
first designed. But while writing, it occurred to mo, that^ bcsidea 
the thunderbolt to which Uberto answers ss if it were s, sum- 
mons, another might be made to strike hmi ttnd at the same time 
Gismonda, Such a catastrophe would be more trajpc^ and xngfo — 
to my impression — in the true spirit of tragedy. The objection to 
it lies in the unpleasant effect it would have on the mlpd of tbe 
reader, whose disappointment would be greater even than his 
surprise, which itself would be painful, 

I come 1 [foiUiiw forward."] — now liappy. [ZMew. 

Giwii, Uberto I [SiG^ii^ris ovsr hirti. 
At that inatani, another flash appears to sitHe We hotti&t, 

Fior. The bolt 
Has struck them both together I 

Ugo. Vn^sxt an «nfl I 
Anseimo^ faJUng on one knee^ /tiijtifa ocer tfie body of 
Gismonda, lohile the tv^i st^otd in various 
attitudes f\f hoiror. 



PS. Dec. 3?, 1868. 

I see I have used, above, the word " reader.*' The piece waa not 
intended for representation. Yet it might easily be adapted to th^ 
stage ( in a day when less of bustle shall be required in tlie action 
than at present, ) by omitting the M Scene of Act V,, and perhaps 
the 4th of Act IV., or by removing the CJm*uses altogether. 
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PHEIACE 

THE CID OF SEVILLE 



Twenty years ago, when for the fir^t titno I redd tlits pJay of 
Sancho Ortiz de las RodaSj noi knowing then how improperly it was 
ascribed to Lope de Vega,* its subject, which is wholly Lopo's, 
struck me as one of the noblest that could be selected for the 
Stage, and I entered it in the list of thoso which 1 had aet 
down for themes of future oo») position. My opinion is not altered^ 
and having, since the completion of tny own pitcc^ gone over tho CHd 
of Comeille and its original, I think that thurti can be no comparison 
between Lope's design, certainly under its modem guiso, and tho rery 

♦ It is the first play in the oollectian Et Tentro E^jxiflol, puljlished In Ivominii 
in 1817, where it appears under the donljlo titlfi, " ^ttcha Ortiz de kin Jioeiag, 6 
La EatreUa de SevUla^ TragecUa de /^?J>e FeUx de t'e^/a Or^TJio/' The commu- 
tator merely tells ns in a foot-note, **Eiate dramti ea tino de Iob arrGgladoe pgr 
Don C&ndido Maria Trigueros." But, as I &hall preeeiitly show, w? shottld ha^B 
almost as much right to call the Ciit of GDmeUIe a tran^Jntian frora Las M&ceriiidet 
of Guillen de Castro, as this a mere ddaptatloii of the ^^firtita oC Lope. 
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similar but iiiferior one of that part of Cuatro's double play* 

T Ij(i» AfmrsiitdfA del VUi Is dlyltled into two Pfltts, or nither ia composed of two 
piDjs of wtilnU Bach famiA u Pari imiU'tT Ihi'^t ^vx\^tv^ tltliin It is the first alone 
of thi;ee divi4d0U]» lliut gave orit^ to tVie f auaous dnuna of I^e Cid. But there ia 
another pl^y on the ^m<9 suhjcx^ by auoChiair Spankh drAOiatist, contemporary 
vrith OonwJille, El Himradin'- tt^ utt pfidre of J. Jl. DiauiRnU^ which is so like the 
FtTtifh tnii^-uDHkeily { as Comullle ori^finnllyif and righttv, termed his piece) that 
it has glviMi riac U> a vary cimoua question aa to which of the two borrowed of the 
other, and bbla uotwithxtaiidin^ the priority of ppblication is by twenty-three 
yen™ in fn.v<n- of ComuillB. For auifiit I know, it ia not yot riecided. ( » ) It was 
pot, to mmo mpn's thinfclnst, in 3SC6 ; for LemckP, wbosc ITandbuch der Span- 
Utcfi^tt Litetx^tfn- wua pnbiiBhed in that yeivr ( Lflpzij^ in fi^^ ) has in his third vol- 
liiua i p. ^1 ) a noto in which bt; rufem without diRupprobation to Yon Schack's 
opiniQEL that ComcUJfi Avae rcallj Inijobtod to l>]ftinant<j. This latter critic, in his 
Oe^-hfcJtie der dntraaU'ifJien Literatur u. Kmu^ in Spanien^ (Berlin, 8», 1845, 6,) 
hjul at first ( Si' Hand, S. 431. Amu, ) tuaintain^d the contniry, but, the succced- 
tng Y^etT^ In Ilia tlijrd vol nine ( p, S^I^, sq, ), lie took back b]K first assertion, on the 
fiToimd that Din,mant4?*s pii*y heard loo mu<;h the traits of ati original work^ and 
ia loii tltjrir<iti{}hJif iipaninh in itn istylc^ ta let us jtkjjjww it an iinitation of a foreign, 
mvdfil, **Dui iifibencr iTiifuiiK flea Hoitradt^ clu an padn lint sich nns aber nun 
did U^'!)£:r!^ag^mg aufgedrlnirt, dase dieses Stiicls zu H«iir die Zuge eines Original- 
werkft trlij^G unrt lu d^ircbgi^bcncls im Spflnffwhcii >ationalstyl gehalten sei, als 
dasB man an Nikchahmnii^ eincs auslandischen VorbildeB denken konnte, und 
dl<yif*r innerc Grr^nd cr&cheint aia ^cnfigeud, nm auch olme ontsprechende aussere 
Daten die AbfaRKiitig vor Oas Jal^r ItVJO, In welcbem Comellle's Cid erschien, zu 
Bptaen " Tliis Ia a most eitraordinary aimmption. In no case, should we have 
tho rtigrlit to oi^opt merely internal eTidenoo ae concluwive ; bat, when it conflicts 
with positive fact8 as to time, it should t>e net aside wttbmit hesitation. There ia 
no rotierjn wby a t^iHiai^b author ehonld not borrow a ccrtnin form of words to a 
oortmn extent, and copy oortitin traitiSf as Wftll aw the nuuiagement of certain 
hc!en«s, fruni a Pivnoh aiithorj and yet preserve tlirou^hont ttie national charao- 

( t > n Li blfi^p' l-^ ^^' Ebit, irith ■ itit« K modtrn h tti^ mldrJlc ef tb« lltb. century, tbere ia not some 
IjmllHinLf iHiniitiiprvtiJjli wrSt^ri of tha i^flflffd li> imt thli niiiiirr bify^JV^ ^nritroTcrsy. FonteneHe aays 
( tit it tTptitiillt. — tHMtftti A P. C. tirla HOI J ; "CffmeHle mlt (5«ipi Kiii innlnct cette piece tra4ult« 
en l^vtci ka lancnf ^ (la I'Eiinnpfir lipr» l^tuclin onr ci la [iini«^ ^ . . . TMm d(a1i en ttalien ct, ce qnt cat 
[iltU Jt^nnanLi n- t^pa^iiii l» '^■IinfiLDti ntaCrDl blen TaUlh drrpbrr Tux-r^tqiu tine pieee dont I'original 
Irur np^^rttnftllr" Sncrciilpr ibJ' i!* 1>r rnirtirli, — Lur, nhmwit^tt, CaFDcHtr tLtQ'elf doea not aver it; be 
mraUi^na Lh bl' niiU4:D naml; Lbe Iiaiia*, F^Tm^fA &»] S*iiitk, f . . . "Itit iradvcUona qn'on en a faitea 
an tnDErt k" liilirill lOi an-renl aEuoHrtk'U Ui ^ ka Khifl, «l tbl t«1H In prbplrt ol I'on Toit dea thiftirea, Ja 
TKOK ilirc, t-it 114/^^,1 jtanfav^i cvmti^ii . ,") — iuppo»lD| ehlafTbTe BBAUlEtPD to be faitlifal, ia not thai 
[T^jiilaE i<i n ia HpcLD IaIi aDDiEWbrrd citaal 1 It vaDia cf ItHlf ht avl^cuH cautlDBive. But that It ncTar 
hv J}cu bfErOfiht rarnBTd ttcum saare Lbaa ailitaHL ap«n lEa all«fi«l n Jlalunca. 
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which furnished to the French tragedian the plot, and Bomethiog 

terifitics which were common to him with all other Spaniflli wrtbera of the {!m:iui. 
But when, to this probability, there is added the fact th;it thu Hiune soiwac TrDiii 
which the Frenchman drew so largely was open to him ami nofljrer a% himrT, ho 
being bom as it were on its very brink and baptized in it, It will !» soou that tliOTS 
is not the least difficulty in supposing that the latter, wliile taJking oh hie model 
the same play which was the model of the Frenchman, U^ut to hJa copy, here uul 
there, what he might consider the grace and embellbbinmit and other iiupnTe* 
ment added by the latter. He might do this even to dift^nise hii obll^tionH txj 
that model. That he did not copy also the mere formi It ih siifncteiit to Hiy that 
he was a Spaniard and composed his drama for a Spanmh uudicnee. The C^^nxuui 
critic adds in a note (ib.): ^'Da mirvon der grossen iltfiren StiFiniiliiD^ Span- 
ischen Comodien, welche den Titel Comediaa de difer^ntfuj! Ajitora^ fijhrt m]d von 
welcher schon 1636 zu Valencia ein 29ster Theil erschicn, nicbt die goitzc Bethe^ 
sondem nnr einzelne TheUe bekannt sind, so bleibt i^iloh die VcmitilhiinjC offlcm^ 
dasR sich fiir Diamante^s friiheres Austreten auch ein aiisHcrea ;£cii^lgj; flndcn 
werde." Now, Mr. Ticknor, who had the rarest opportunities for knowlnR thu 
very earliest editions of all Spanish authors, says decidedly that DimtLEinte took 
from Comeille, and the Spanish version of his exhauHtivc work ( Iliift, Sp. Lit } 
gives his note to that effect without contradiction. Wc vaixy thereforiR cfloflldor 
this i)oint settled. If my own opinion after his is of any worth, I fthotild sfly tJiflt 
I have compared the three plays. Las Mocedades^ El Hojtriidm\ find Le CM to- 
gether, line after line, in the Scene betNveen the Co/wteand Difi^*, atid that betwuL-n 
Rodrlgo and the Conde, and as it is impossible that w> Ulco rciatUt^ especially tn 
the former Scene, should ensue from the imitation by two dlfTcrcnt Biitbr>™ of cmus 
other, from which other there is still so great a divcripenofl^ it follnwn that 
Diamante must have plagiarized from Le Ctd. In one pnrtteul^r in tliat Seend 
he has improved upon his copy. In Comeille we read the fltage-r]Ht>ctti<}u 
(after '•'' n lui donne un sovfflef" ) "D. Di^gub mettani r^^je* a ki rnttin:* la 
Diamante, DiEOO ^^saca la espada, y cdesele d loapi^ del CfjinH" with the wonU : 

" 2). I Para que quiero la vida, 

Despues de tan grande ofesa ? " 
Comeille's words : 

" Ach6ve, et prends ma vie aprds un tcl nfTrotit, 
Le premier dont ma race ait vu rougir Ran front — ^^ 

are not so good, even with a like action, because the Eecond verse of the cmtplrt 

is not in nature and enfeebles the simple passion of the first. 

Ochoa ( Eug. de ), who in the 5th vol of his Tesoro dei Teatro E/fpaitol ( Vaiv^ 

8o, 1888 ) g^ves ns the whole of Diamante^s play, touches in hia brief pref oec ydldi 
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more, of his justly celebrated, but over-estimated, serious drama.* 

more fairness than acumen on this question. Leaving it undecided, he says : '■*■ No 
es probable que Diamante copiase d Comeille, i)ero tampooo lo es que Comeille, cuya 
buena f e es notoria, ocultase que habia copiado d Diamante, si en efecto le copi6." 

As to Comeille's good faith or frankness, I do not see that it is evinced in his 
acknowledgment of his obligations to Castro. He would appear to own an adapta- 
tion merely of the subject, or, at the most, of the plot ; yet we trace, in his origi- 
nal, passage after passage, some of which, even those that are unnatural and 
affected, (») are directly borrowed, sentiment and phrase, without any avowal. The 
yery fragment ot the Spanish historian, which ushers-in his " Avertissement," 
appears to be put forward as a mask to conceal the real extent of his obligations 
to the Spanish poet : " Voilii," he says, "ce qu'a pr6t6 Thistoire k D. Guillem de 
Castro, qui a mis ce fameux Svenemetit sur le thddtre avant moi.''^ Again, citing 
certain Spanish verses, which, he says, seem made expressly to defend his heroine : 
" lis sont du m6me auteur qui ta traitSe avant m/)i, D. Guillem de Castro . . ." 
And in adding at the close the two romances^ I think he works to the same pur- 
pose, that is, to conceal, or to obscure, his indebtedness to the real source of aU 
his drama, and make it be supposed that he borrowed, not so much from another 
dramatist, as from the ballads directly, in which this latter foimd the rude out- 
lines of the dominant part of his design. 

The principal obligation of Le Cid^ however, is to that felicitous invention of 
the antecedent love between Chimitie and Rodrigue, to which, notwithstanding 
what the author says of the two great conditions exacted for a perfect tragedy by 
Aristotle, and to the observation of which alone he claims the success of his work 
was due, may be ascribed a great share of the interest excited. Indeed it is a 
main pillar in his edifice. And this invention belongs to Castro. Schack claims 
it as the source of the principal interest : " Das Motiv aber, welches das Haupt- 
interesse des Drama's [Las Mocedades]^ den Kampf zwischen Licbe und Ehre, 
bedingt., scheint dem Guillen de Castro eigenthiimlich zu gehoren; denn die Bo- 
manzen erwahnen einer friihem Liebe des Cid zu Ximenen nicht." w. «. p. 431. 
StiU, though felicitous, it was of easy devising, and, I may say, could not have 
escaped any practiced dramatist, belonging as it does almost to the necessities of 
a plot of the kind. Though Comeille has borrowed it, he would have made it. 

* . . . . " dans //« Cfd, le choix du sujet, que Ton a bl&m6, est un dea 
grandcs m6rites du poete. C'est k mon gr6 le plus beau, le plus int^ressant que 
Comeille ait traits." LA Harpb. Comm. (Euvr. de Com. ( 6d. cit. ) T. 1. p. 239. 

" El argumento de la Tragedia de Sancho Ortiz de las Roelas es semejanto & la 

( a ) Bee, for one ineUnce, the panage flrom Act III. Sc. IV. cited, p. IfiS, note t. 
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Oomeille avowedly, or rather with a partial recognition,* took tho 
elements of his play from Guillen de Castro, but was probably also 
assisted, in the spirit of his composition, by this one of De Yega's, 
to which, as refounded by Trigueros, I think tho Cid^ even as a 
composition, is every way inferior, in naturalness, in sentiment, in 
diction, if in the diction of a drama naturalness is, as I maintain de- 
terminedly, the first essential, without which pomp is but a blemish 
and artifice of arrangement degenerates into afiectation. Lope is 
not always lifelike, not even when remodeled, as for example in Act 
in. Sc III. S, 0.J but superior as a whole is his colloquy, so re- 
modeled, to the false turns, and the elaborate antithesisf and tedious 

del Old de Comeille, pnes si en 6sta se representa la accion do un hSroe que para 
vengar una afrenta hecha & su padre mata al de su amante, en aquella se mu- 
efltra la de un hombre tan honrado como valicnte, el qual creyendo desagravlar & 
an rey desafia jdkla, muerte al hermano de la que le es destlnada por esposa. La 
difcrencia que hay entre efltos dos dramas es que el de I^jpe tiene un desenlace 
mas noble, puea la heroina que ha sido la causa inocentc de una funesta catdstrof e, 
prefiere la soledad y lobr^rnez de un claustro i la satisfaccion de pasar su vida 
con un hombre & quien adora, pero que ha dcrramado la sangro del mas querido 
de sus deudos." Obftervac. — Teatro E-tp. T.l.p. 3. 

♦ See note on p. 152 ; first paragraph. 

t This artificial contrast in phrase and sentiment, carried often to a wearisome, 
if not disgusting extent, and bandied to and fro between two speakers ( sometimes 
among three ) like a shuttlecock, is one of the unnatural peculiarities of French 
plays in general, nor is wholly unknown to the English school. Shakapeare, 
among other vices, has given us many disagreeable specimens ; for example ui 
Richard III. Comeille, who in previous plays had shown somewhat more than 
a fancy for the bauble, is blinded by his predilection so far, that he does not see 
its insignificance and inappositeness even in his modeL Thus the following : 

" D. Jiodrigue. O miracle d'amour 1 

Chiniine. O comble de misdres I 
D. Rod. Que de maux et de pleurs nous codtcront nos pdrcs I 
CTtim. BrOdrigne, que Tedt cru . . . 

2). Rod. Chim^ne, qui Tedt dit . . . 
Chim. Que notre heur f (it si proche, et si t6t se perdlt ? 
D. Rod. Et que si prfts du port, centre toute apparonce, 

Un orage si prompt brisAt notre esperance ? 
Chim. Ah I mortelles douleurs 1 

D. Rod. Ah I regrets snperflus I 
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and equally ur+roal ampliScation of the Frenchman, nor is there any- 
wliei^ so faulty a scene in Saiicho Orii^ as the Second of Act I. in 
Le Cid, In the latter piny I do not tiiow where to find any pas- 
t^age^ nnt directly borrowedj tbAt equals in sentiment any one of these 
in the fonner; 

*'EstT«ILA" [thfi King is B^teaking — to that absurd and 
ualnemblo crefiUf>n <Jt almoM all playi% a cQnJUlnm. Triijueros might have gone 
a step fiuthtiT In his aiterationB^ mid chnngiHl tlie cTt^nture into something reason- 
able, samothinij l^^s ortJAdal and conv^eiiti&naU ami within the probabilities of 

" EstreUa en taoto^ ml Estrella, 
Taniptxro Pobr6 altlve?;, 
Mas DQudefita cucLa vez, 
Como f-fula v«s mas l.)€lliiL 
Mat^me con eu hnmiltladf 
Tan revureiity y eth vtifii ; 
Que si otia Rc cnvEmeciern 
Fuora mia eu belilad. 



Chim, y&r€6tL, dncone iin coupj je nc t" eooute plus : " 
which m^y be thu^ translated : 

He, O 7niracie of Im^t f 

She. O S£>rrow^s orerjow ! 
He. Whai illn, fioic tiiatti/ tedt^ our str^ leiil <xtvse to flow ! 

He. ChrimeTii, who would have said . 
abe, Ojirjfijf tjcaald come »o iKi««rt a?Kf y^ *o mon have fled f 
Hoh Atui witfn tlis fie{iveft^ shone Jafr, onr Atfpera too in view^ 
A frttitdwi fitorm itAouUi reiid our tKurgue qf hope in two f 
She. Ah ; niorial sHug qf Qr^f! 

He. Eeffreia in v&in gone o'er! 
She. BefjOiie^ <imin I tUd^ lieUi not iitten more : 

h Eui iMltatloni, with more reflnemenb, but Ifies natioralcess, of 

" Jioil I Ay, JlBieua I j Qxifen dljera 

Jim. I Ay^ liodrige ! j Qioien pcnsEiri^ 

Boa. Que nil dlciia m acabam t 
ifim, Y que mi hien finicieraf sSta.^' 

He. Afi^ MimiTm f Wfto would hnve fletfd 

She. Afi^ Kodi^! Who wouta finve thought 

He. TMi my bUnA mould come to notight f 
She, Arid niffjoff «a #ew>j?. be fijmt f fltc. 

Jort}. TT^ J^ftc. S, In Ijut Mor&iRites. 



\ 
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Me pasiii6 
Don Arias, con su respuesta : 
Sin rigor, y muy modesta, 
Todo mi incendio le hel6. 
Far6ceme que la escucho : 
Soi/y dixo k mi furor loco, 
Para espoaa vnestm poco^ 
Para dama vuentra mucho.^^ Act 1<». Esc. 1. 

And then the rencounter of the King with Bustos^ which is not 
enacted as in Lope, but is thus related bv the monarch : 

" Seducir logr6 la esclava, 
Que anoche entrada me di6, 
Mas Bustos me deacnbri6 
Quando mas ufano entraba. 
La espada osado 8ac6, 
Con valor, mas con respeto, — 
Que, aunque lo neg6, en ef eto 
Pienso que me conoci6. 
Dixe quien soy, y arrogante 
Me respondi6 que mentia, 

Y que un rey no cometia 
Jamas accion semejante." ih. 

And I am tempted to add, since the extravagance is characteristic 
both of the nation and of the speaker, Bustos' response to the King 
in Scene III : — 

^''Bustofi. Sefior, es mi hermana Estrella 

Por mi desgracia tan bella 

Sep. I Pues en esto que perdeis. 

Si es su virtud extremada ? 
Bttstos. Eslo sin dnda : es Tabera ; 

Y ya yo muerta la hubiera, 
Si fuera m^nos honrada.'* 

This hst of examples, which, be it observed, are absolutely the 
composition of Trigueros and not of Lope, might be carried out to 
considerable length, were it necessary to show to anyone, but per- 
haps a French reader, who has compared the two, the inferiority in 
point of sentiment as well as action, and, as I have implied above, 
in propriety of diction, of the Cid of Oomeille, whose most natural 
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and most touching passages are borrowed direcdj, or by iini^tion, 
from De Caatro,* 

As the ori]^iial play hy Lope is not alwjijs to bo had^ I shall novp 
giro an aimlyiia of its plot, with sufiQeieEt extracts to enable the 

* Ai for ln«t4incfl in Act 111* Sc* VL 

** D. IH^ae. iLodri^Cf CMifln lo cicl pormet cjuc jg tfi void \ 

D. DiL Nt9 mfi^le point tie tiotipint k mn juie^ 

Tn Tiu! bicn imittic, t?t ton illnRtrf; andacc 

Fejt bl^n r«9Vivro on to! las Lu^md tie m^ tuce. 

CTiHtt d'eux quo tu descvixidSf c^est de moi que tn vienB \ 

Ton premier coup d'^i^^o ^ale toufl Ice ml«ois ; 

Et d^une belle unlour ta jcunesRe aElme-e 

Par cctte (^rande tiprcuve c^tU^int nift i™iomm^&. 

At>)>iil de tna vlEullusfief et coml^le de moa h^rur, 

Touvh6 r:£i!t cAeseuz bianca tl qui iu rsndfi rhonneuf^ 

OUt ftxi t;tfipT6ini ft^roni ^lufi tan cottrage ^ffce."' 

The ip^ator morit of the origiiuil ( DotwitliataDdine' the alLi^ht conceit which I 
find In "ftliento tomo partt, ««c." finii wliich CorneilleT whe wanted thu feeling tx* 
imitate the pathetic '^Como tardastc tantaf" abandoned puturo to parHphn&Be) 
wili be directly naaniicet : — 

iHiHjQ. I Hijol 

Mod. I Padre ! 

Di6. ^ Eb poRible que me hallo 
Entre tiia bra2i>9 1 HI jo, aliento tomo 
Para en tuB alahanzoH emplcaQo. 
I Como tartiiifeie tanto l: Puos do plomo 
Te pUBO mi deseo, y pnaft Teiujste, 
Ko ho de ctmflarUi prcpimtaindo el eomo. 
BEa^^anionte prubiiate, bien lo tdciate, 
Bien mis paRadom ^mee imituate, 
Bleu me paeastc el sor qtie me detofsto* 
Toca lai ttdnt.'Wi catiaa qim ms hmirtmt^ 
Lt^ga ia ilerna bocft d Ui jm^m 
Dotule ia nuuicJia de mi honor q^titasie.^'^ Jom. Il*, esc. III. 

Those who flje famittar with SpanisK, and what ia more, nnderstand the true 
txpresaitm of DAtiire in any Congne, peed pot bo tf^ld how enpedor is the model to 
the copy. As for the three italLoized -vtirsea of the Spanish poet, correapoiii^tng 
to the thiee above, ao nmeh onlnilred in CornelUe, nothing of the kind can be morn 
tender and touching; ner^ if we except the rcilnndancy tn "'Wanciis tanna,** 
is there anj'thiiig to mar their perffsrt beauty-, whereaa the **reconna|B la place " el 
thfi Frenchman givee to the clause wliere It occurs aomething ef the color of a 
ortnoott 



\ 
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reader to fonn a good idea of its character. I find the copy of La 
Esti'eUa de Sevilla in Lemcke's Edndbuchj previously mentioned, Vol. 
Ill, where are also printed in full both Parts of Las Mocedades del Cid. 

Acto Primero. 
Esc. IL The King ( Don Sancho IV. ) and Alias ( his confidant. ) — 
The King appears as a profligate voluptuary, ( which is contrary, so 
far as I know, to the truth of history. ) Various ladies are de- 
scribed by the King, till at last he comes to Estrella, whose fantas- 
tical picture I subjoin, as it gives a specimen of Lope's very frequent 
extravagance. 

" i Qnien es la quo rayos son 
Sua dos ojos fulminantes, 
En abrasar semejantes 
A loB de J6piter fuerte, 
Que est&a dandome la muerte, 
De sn rigor ignorantes ? 
Una que, de negro, hacia 
Fuerte competencia al sol, 

Y al horizonte espafiol 
Entre ebano amanecia. 
Una noche, horror del dia, 
Fues de negro, luz le daba, 

Y 61 eclipsado quedaba ; 
Un borron de la luz pura 

Del sol, pues con su hermosura 
Sus puras lineas borraba.'" 

Don Arias says she is miscalled " la EstreUa " ( the Star ). To which 
the King : 

" ifcy. Si es mas bella 

Que el sol, i como asi la ofende 

SevUla ? i Como no entiende 

Que merece su arrebol 

Llaraarse Sol, pues es sol 

Que viviflca y cnciende ? 
2). Arias. Es dolia Estrella Tabera 

Su nombre, y por mara villa 

La llama EstreUa de Sevilla. 
Sei/. Y Sol llamarla pudiera." 

Tliey continue, both, quibbling on the words star and sun ; and the 
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Kicig 18 inflamed with tlie desire to see Estrelb the uett Bight at 
her home. 

In En<*, V. thfl King seeks to corrupt Bwto ( EstrellaV brother ) 
by extrnardinary favors. Buato shows his sense of justiee and Ins 
g^nefosity by preferring others for the high office the King holds 
ont to him^ and departs suapicious of the royal motives. 

Ksc. VL Tlie King ooodudes with saying ■ 

" Viva yo, J diga Castilla 
JjO qne qniHiJere decir, 
Que,, rey dego, be de segutr 

A la Esjfcrelltt dc KcTiUat" 

TrigueroSf with all his emendations^ has scarcely improved the ehar- 
ueter, when he makes the royal lihertlne, with eqiinl coolness, if 
with less pertncsa, exclaim ; 

" Avt Kstrolla, 
Tcmo tu au^ridad. 
Yfts qrtc f^R nna nmliJiifl, 
Don A±iaE£, maa yoj A tmcella.^' ( Sancko Otti^^ 1-%} 

Esc VII, Fellows an interview between the lovers, Smhclm Ortiz 
and Esi^dki^ where a great deal of extravagance is nttered en both 
BJdes, 

"Z>. Sawlio. I Ajf, amoTDHCL EfrtrellA^ 
Dc f uego y lu^ veatl^a ! 
Esti'ella. [ Ay, pladoso homiRida I 
D, SanrJm, \ Ay, s^gmdof! deEpojds, 

Norte en el mar de mla oonfnsa's ojoB 1 " 

Jt ia not wonderful the servants ( ClaHndo and MoMMa) should 
have their burlesque : 

" Clar. \ Ay, hermosii muleta ! 
[up. £t Mmhle. 
De mi atnntite dtssmayrj [ 
MaL \ Ay, liormoFio l&cayol 

Qne al son de In almoha^ ereB poet& I " &ci, 

Iq J5i^. X Qerindo says : 

^* Pot orta cetrolln tcTmoBa 
Morimoa oomo ImevM estrellndafi, 
Mejor f nem en tortfllrt." 




Digitized by VjOOQ IC 



THE CID f>P fiEVTJJ.E tij 



In thts impertrjiency oF low humorr wliicli makes U3 pmile bj 
ita grotosqueno^Rf ami perhaps by its absurdity, for the pnn is im- 
ptrfed; and has no applioabilityj* wa roc^^iae betwecti Lopo and 
his contomporary, Shakspeare^ another trait of resemblance beside a 
oitravagance of metaphor and love-conoeits. — Tlie rbjme to 
" toptiUji" ia in & verse whoae pomposity of indignation j repeated like 
a burden, oonclndes the Seene with a face ttousu ess which mast 
haye been relished hy an audience. It is a good specimen of the 

• **HuevoB esrtzalladoa *' — aianvd fffff^^ aru of couihc gss^ which, V>T(jten into 
the fri^iigpan, aetsiime In the hot oQ or laM In which they are to lio coolitxli 
RcimettiJng of tl]C fonn siitiTihert ta litm^ and '^tortUln" Lh hu ojiie^f^* I33TBB14T^ 
Corresponding to our £$TT']|.LA, the quihhling noDsonae may bo thxu leDfleriBd, with 
Dbec^'atioti of tlie tnutt^ : 

B&pwiste of tfify stellar heauttf 
W'c perihh like tu fieit'n egfjit thai at'S aUilar'iL 
It ttiottift be beaer in an omeltil^ 

CliAniM>0 Ifl thfl Qttici^iit^ thit is, ths mnrrynuiker, smmotimofl tho hiiftoDn ot 
the pJece^ correaponiiiDg' in a tncaciuTc: to the clown of Shflkapeare ^n<\ »f liin 
modem imitutorii, the real roprcijontrttive ol whidi In our time iii the "cluwn'' ot 
tlie circtii Tri^ioro!? ha^ not only eicRkirtcrl all this and other folly ( • ), bnt iiUa 
the entire part of MatJldn^ nor hJiB given a jifreater ahare to the servant In the 
confidence oC his master thnn { with whatever iinliktlihood ) m tho lonK-CRtahlts^hod, 
but roprehcnsihic cusstom of tlic Stago in all ooi^ntriufl, whercfMi Comcilldi hi «>- 
tainin^ without eonsidumtion the part of Uiraca ( VfnfaTiie), han mado her pet- 

^■> Sonilr-TJt a writrr IjrT.firiint f>f lb* prlnflplM oi tnio art, dr tiiiti iTf rg'nt tb*r&to, nfruliJ jtmlir^r ttli 
■J nvlxl^rc nf ilirrquvl«! nrUb tlv? (r[vr1''ff» thv r]"ii tbat In tt^Eni] J I ft 1 far invc aoJ lay an oft^^jiLlhDtiK cliu^ 
ftrandcd. 1"h^«!iij»rtei4'ilrairedTl«notl{> 6.*k rlb«tbB'nbnieDriLfeirbutiiparil«^ahrr'>rl;loii-oriljiele4]4tEBt- 
rvn^^fl Qf «lLfe; tnd I«rrcii4 (be KltiaBlL; orlnjirar of tfaal (tc^^TTEnc » « | ili lurtlrrooi Klluflknii, JtnU, ar 
IjK^ldcn Is, Ea to fb^r in n^icrihlii wirt of taitt Ebit wobIcI tt« iiittBJi tly rlel^t^ vnii rcpmbnl:^ Ln a plctoiv. 
In nif iwrbood, T'licR tt vqa > r»faLaD La hMvt p4>Tirelie« of An? cugrtTEngp upra taf diB ent^rtalnneiLt frF 

rrfBlBf TlflJlfln, I THi rPirtlCBtartl struck ttr dinr, l FrSHi^h M>ppr;Fp!a tr wtLr.b rtrp:*;+Dd (he f(iiTmlT>e nf ih« 

RiPtlte, Id Ui« midst [>f ill Ihc borroraof Ibu Ktnf^ Ibp anJai fa4^ lr»[;tl4;d, k> u lUmch of oai-utr, aad pertnin 
H [ntwkc&f >atlni» id<»ff (n nua^^tcf njUflif lnjf lilf Imi'k'tU. T-ikr ttai plt-ture Ek a Hft^gcJjr whr»e ^jilty 
af ■Qmbirrmf )« DrDk^u hj ll^e hllniBlin of It'hf-l Li dijconilill «Llb Lhe prLdeE^iHl En-c L4l^titH i>r tveo with 
lilt ]:rcd«Tn|ii[ii|[ Tppc TbKt ;falD T^nlJi Ijcii of ^and |uL^ ii ed LefTa] b1 b^, np^laEEy U llii: lU^ plitfiULf nf 
eVerf ^MjcDcr, 1j Imc^ [I E> nnt Ifhr t.tu<t, Ibftk t1;c maSH Dt^ect of Lb« tulnjrw Fl^t. uul 'Ailbc^UL kliirt mil 
bEa cirrtrt^, be Ibcjr feDV«t VD ii<iJ>;e, ara 1d Tal.D, ia Im Eolflf^aU Bui \x aDbbM ba abia til dD tbll WLlAbinl a 
4fli«irntldn atlT^a mflt iiDr vbntaEd EUe fpcL, Lllal b«raaat d[ Ifae gfHteJ rarLly f^f UUDd lEti^rarj rf LlLcUia 
atlet] derEBlJi an nvl aO iiji Ll ceahle u IhEf aJE La m patDLLnr. nf W[)Uld t]« Lu U <yptn, v1l«rfl / Bt Ibe pnHBl 
lU:f ) tbaf H-Erlnin of bcYtr mrt-ur, ant jfat (be aticcEaj arif^ac l^flkTI vhAK rfal emlACn^ <lt>n not neCH' 
ULfbly niiJte LfactD ttifidcElt^ bllad bli^ nf fcJlJer IlEtH EllJ]ff«Ti;LL TO WbUL t^ iHEh Hlmrk proprlctf RBd Hlft 

verj eaakQMifl&tl'oa of ttiijli Art, 
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comio use of & rliyiae upon occaaion ( liut not in serious drama. ) 

Saucbo Ortistf who is about to show so absolute and heroic a loy- 
al ty^ ha 3 not raaiiitaincd his chnmrter, or prepared ua for it, in this 
Scono. He lias inveighed against the King ( an improbable impru- 
dence tooj before his servant ) as a tyrant, and threatened to leave 
Seville for Gibraltar, to i^licsd his blood for him there. So in the 
begin niijg he is mode to say : 

*'Tlrano, qiie Tcnistc, 
A pfirtnrliar ml dulcc cti^nmicnUii, 
Cud aplnufiQ A Sevillii, 
No go^oB los tmpedoa Ae OastiUa." 

Tliup, Trigneros is more consistent, 

pptraU?! KHcli nonepnso aa tlie foUovrlng, confe^htg her love ijo her governess, 
wh[|a iLt thft swmc ttmn aeclnrinf: fjlwj would die rather than lorget her rank : 

" Vlnf. Up. trifltfiSFW icdouhlG k ift tcnlr flofir^tfl, 
■^ccmtet eoonte ctifitL ccunRie j^ui tumbattu, 
Koonto qnols oflflftufe! iiravn t-noax m^ vertu^ 

L'amonr est im titiid Qiii n'^jjAr^e pej^otmen 
Ce jcime cavattcr^ oet anmnfc que je donne^ 
Jo raimc, 

i:^>^i. Tons Vaimez ] 

/,Vw/ Mets la main Hir raon ccem, 
Kt voiH commc il ae trouble au nom de son -vainqTieiir, 
Comme i] le reeorjiAit. 

Z^rt, Pardonnez-moL tn^lome, 
Si je soRi ilu reBptKrt ponr hUtmer oette flojnmo. 
• :* « # 

Voufi eouvioiit-ll cncor de qui votir fitea flllc f 
i*/^, II m'en sonvient hI lutm gne j'epandrai mon eang^ 

Avant quo jo m''iLt:»isso ft. dtmEndr mon rang." £e Cid. 1. 2. 

Trlj^enofl, s^i jijsft im]i]iefl^ uiELkf^sii Ortiz f^ve vent to hia happiness before hi« 
Hemant ; but then it is in a fluBh of joy tiiuaett by the fiUddun and unexpected news 
of hia immeiWate marriage with Eatrellft: his h<^rt ts? full nnd nins over. Ho 
floea not ntter Euoh unnatural commonplaoRR eui the above ; and moreover, what 
lio eaya is hriof, ^entlemaiily ( ro to speak \ and to tlio point. This false senti- 
ment, whose ntteranoe, except in eoliloqny, is? ^veii unorpi uiinntuiul than its con- 
oeption, fadn no eoiuleninati^Jn in the criticiMin either of the French Stage or of the 
EnglU^h, whioh latter, in the days of Addisson, adopted its dulneffs and its absurdity ; 
end t>ic Oiti> of that author is an apt Ultietmtion of all that la fialse in passion and 
liuproljablo in its e3f]>resBioa, 
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EsiC XL In the ^.trett — Busto presents a manly resiatanee to 
tlie ^Ing^s desire to ent6r his liousOj and speaks his jnind with great 
fraiilinoss as to the Kiiig^s motives. 

Esr, XJ!. — AriaSj in the liouso of Busto, tries to tempt Estrella 
by open offers from tlio King. He aalca licr at llio cloa© : 

Ja\ title ves. [pwefp* ia eipalda.*^ 

Ooiitrast this familiarity, ti&tural indeed, but olFensiTe to the tragic 
muse, with the coble expression, '^Soy * . - para, csposa, etc^' 
cited oil pa^e 155* 

Ehc. XIIL — Arias gains ove?r the slavo Matilda, who is to admit 
the King that night to Eatrella^s chamber. 

Ado StiQVMrdO, 

Esc. L Street. — f^ingj Arias and Matilda^ at iho door of Basto^s 
house. Wheo Matilda receivea her reward ( a oerti^cate of freedom^ 
©tt*. ) Don Arias says ( aj^arie al Eey ) : 

'* TrnVu? con ol intereg 
Son, SeHor, de ud nusmo modo^" 

Prom which profottnd reBectiori tho King, who seems to regard hi 9 
desperate adventure as a frolic, derives this deduction: 

*' Sei^* IHi?iiift cw?a cs reinar ; ^ 

which perhaps m as downri^t a libel as was ever put upon a king; 
for Sancho IV., far from being a fool and fopj was a man, evidenced 
by hia deeds, as shown in all historios, wary and astute^ and not 
likely to laake a remark who Be flippancy, if it was meant for wit^ 
though it has more tho sound of a sly sareasin of the poet's, would 
have fitted Charles JI. of Enghind. — Tlio oourtiera, who have 
been commissioned to entertain Busto, so as to keop him absent, 
cannot prevent his nntiniely return, and ( Eac^ ?; ) tke Kiug aud 
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be encounter. The former cannot release himself from Busto until 
he avows who he is. 

" Rey. Detente ; 
Que soy cl Key. 

Busto. Es engaflo. 
* * * * 

No puede ser, y & sn alteza 
Aqui, villano, ofendeia, 
Pues def ecto en el poneis, 
Que es una extrana bajeza." 

The dialogue is rather too long for the emergency, as well as to 

quote, but Busto finally says, and says nobly, — in the first four 

lines beautifully: 

'* La llava me ha confiado [el Rey] 
Dc Bu casa, y no podia 
Venir sin Uave k la mia * 

Cuando la suya me ha dado. 

Y no atropelleis la ley ; 
Mirad que es hombre en ef eto : 
Esto OS digo, y os respeto 
Porque os fingisteis el Rey. 

Y de verme no os asombre 
Fiel, aunque qnedo afrentado ; 
Que un vasallo estd obligado 
A tener respeto al nombre : " 

etc. : all of which is among the best passages of the piece. — The 
King cannot stand this, and, after more words, they fight. 

Esc. VI, — Servants enter wth lights. The King, dreading detec- 
tion, turns his back and escapes in the confusion, expressing (aa 
he is always a common man ) a hope of vengeance. 

Esc. VII. Between Busto and Matilda : where Matilda, who con- 
fesses her guilt, is made absurdly to play upon the name Esirdla ; 
and this fine language, out of place anywhere, is passed between 
the two. 

Btui. Y i sabe Estrella 
Algo desto ? 

Mat. Pienso que ella 
En sus rayos k abrasar 
Me viniera, si entendiera 
Mi ooncierto. 
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L» liiz, estrcilH ao fi^em. 
Mai. No peraiito ru arrcbol 
Eclipse Di suiabra uBucra ; 
Qn^ m fill luz 1>rU]Bj]ta y pura 
P&rticipfuLi del fcol," 

The Hluve'a extravagance is equitled only by its msfpidil^, and it lA 
tlio more remarkable ^a tLiaaort of liitiguage suggested by the nam© 
is so frequently repeated by all the characters. 

Esc. VIIL ^ The King and Ama find tlie slayo^a dead body 
tlaugliog from a grating of the palace windows. 

'■'■ D. Ati(m. Ell el fklc^zfir eat A 

Un huttJii penciicnto ftl TlEiitn. 
• * * t 

Heif. Mira que cs* 
A Arias. La estrlaviUu 

Con v\ iwipel on las'mfliiiog/' 

Compare the pasaage from Bancho Ottiz * '^ Bel alegar d la puef la, 

ek." in Note 5* The certificate in her hands is, however^ a capitul 

feature. 

Mc IX. Busto and EstreUa. — There is an unnatural dialogiie 

between tbese in which, alao BuBto allades to the name ; &b ex, gt. 

*^ jJjHf. Esta noche fii epiciclo 

T>e\ ml ; que on ella eata nocbe 

Estrella might well respond: 

'''^Entr. Las UnnAzaa del boiicrr 
No ct>n ARtr61o^ estiltt 
Se hau de tletir : hubla olaro." 

She does not utter a word of pity, or Gxclamatioti of horror or sur- 
prise^ when he tells her how he hus served Matilda, 

£^c. XL Where the King commita the charge to filay Buato to 
Saiicho Ortiz. This fine Scene Trigueros has preserved with scarcely 
an alteration. 

Mc^ XIV. ^M#to and Sancho t^ht; and the former fails- Here^ 
I think^ though Trigueros lias done well to abbreviate tha dialogue^ 
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wMch he others ise alters materiaUy so as to make it bis own, be 
has lost the effect of the actual combaL But this was in the order 
of hifl wotkj — wherein Bu3to3 meeta Sancbo aa he i^ about to leave 
the palace, and thej go out together to figlit, 

Ssc. Jryi and XVL Saiicho a^^e^^ted. 

Esc. XVII and XVIIl EstrdiOr and Teodora ( her raaid ), after the 
former 1^3 arrayed beraelf for her bridal ; and ih& swii& with Cla- 
rindo, who tella Estrella^ when slio giirea liitn a diamond for the 
jacinth he had received from Ortiz, that thia last has apUt from 
melancholy. To w^bich she replies : 

Quo es bicn que Tor pf^ras sloDton 
Mia <Jt>nbentoa y ilIc^eui.''^ 

Before thiB, tbe mirror fell and broke from envy : 
*' Teoft .... 

CAy6 ol eapsjo. De eiividiii^ 

El i:rlBta1, deutro \a hojiL, 
Ue TiDft Uma Itizo tnfVuitai" 

The dreeiJ-EScea© ( XYIL ) l3 vorj brief in Lopo, and has nono of that 

bewitching tondernesa Trij^eros lias known to impart to the luno- 

oeat Estrella, if you except this passage : 

*' Sslr. Yft ino parwe que Mftga 
Baflado el Toetro da riaa^, 
Mi esposo & (iame Ift mano 
IKntra mil tienma caiTiciafi. 
I'a niu piu?ec« que dice 
Mil temcsasj y qna, oitiaa, 
Sale el ttiitifl por ios ojoia, 
DiR^muioDilo Rus niftng." 

£Jsc. 27X, where <Ac &o% o/ ^Pi^to is brought in. — Lope fails to 

depict the effect on EistrellEi j and Trigneroa, so far from beitering 

it. increases the unnaturalness by amplification, The Scene J3 very 

brief in the original 

" Eitr. \ Desdlchftcia 

Ha aido la cstreUa mla \ 

\ Mi bermaao ea mnerfco, y la h& mueitn , 
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Sancho Ortdz I el quien divida 
Tree almas de nn corazon. 
Dejadme ; que estoy perdida/' 

Sancho is not introduced, the Alcalde teUiug her at the outset that 
they have arrested him and will do justice on him without fail on 
the molTow. 

Acta Ifercmi, 
Esc. III. Eifirelia beforo the King. — The same eternal quibbling 
on her name ( and, by thu by, ;^lmo^l tbo solta DioUphor Lope uHi^^i 
throughout is, with vuriatlous, that of the Him, raya^ h tarsi, etc.) \Ahc 
says, after four verse a of aalutatioii : 

*■'■ Una desdiohodn e^trel^ 
(iuo sua claroe rayj-is cnbre 
Delate loto, c]iie mi Uonto 
Lo h& B&cado en dcgtiw nnbeti, 
Jnitlcia 4 podlrte vauf^^* 
Then she adds : 

*■*■ Qnliffi A TahATa.t ml hormono^ 
Quo la^ mac&u ptiHidunibrea [f] 
Otjiijkaf plfsinUo efltrollfvfl 

and concludes her long oration with like uiinaturahiosi and without 
the least show of feeliag. What ceih the Kiii^^, who she 1cm ows to 
her sorrow is a gallant man^ but antiwer in thia stupendous atylo ; 

" Bey. £^o£eg6ioa^ y enjuf^d taa IncHc^n IgcUaH^ 
Bi no i^ciefety <i[ie se ftrda mi pjilftcio ; 
Qatf lagriinaii del roI aan Irh CMtreUus, 
Si ca^tu rayo my a on uti tOMMiJo." ^/i. 
King. CornpM£ j/tfur^f, tArme Jlrie lights' moisture iiop^ 
If you wouH not ffiff paloix ^t afiiate : 
For Steimrji'ait are titmy tAe ^tm teti< drop. 
If tojKCzes ar£, m^oK, one of Ats fay».^ 

* I have sought of <x}Ut«3 to purod^ thn qnlbMfl or th& name EMretUi ( BteOa X 

Otherwise the third verse irould read^ more litarallj^ 

For sfeif Jt are (mrs t^is aun hitt^tfj lc» drop. 

The way Trigueros has alterccl tlie imsBago 18 thuH : 

" Ileif. eoBfiificWj y en ju^nd 

TJdoa lA^LDOJiui tan IwUaVt 
Qntj ^eiip^MlclhLs on oHiU 
Lfj mt'jor tie In UcMftd," 
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In the Pnson ( Bsc. YL \ Musidam etitertum Sancbo. TbB Alcoldi^ 
peitinotitlj aakB; 

*^ CniiDdD la muertfl por horaa 

I Con mual^a so cntretlone ? " 

13sc. F///. Still rn the prison, i?. Sa.nch& and CTAr'iwfo, — * 
Clanndo thinks ( aa lie well niEiy ) hia master has lo^t his aeDsea, 
aud, with a aljr wink to tho audieueo ( aparfe ), lets thero know he ia 
fLbout to humor him ; and the following oecura : 

" P. fkfncho, ra est4imi>fl e^n la otra vida, 
Cifxtiti.. y jiicnao que en el tnflL^rno* 
It. Saiy'fhJO^ | En el iDflierDo, ClurLDdo ? 

4 ]Eiln qii6 lo vies ¥ 
CTflliw, En qnu veo, 

Bel^or,i f^u fuquol caijitiUn 

Mtifi df! mil iastrei minticndo.^ 

AiiH BO tho SoeDe^ a !oDg one^ continuea, till the comipal feUow 
think H It time to bring back hia maaUsr to reality. The whol<i Scene 
la bad a:id farcical. The dialogue remind 3 me eomcwhiit of Aria- 
tophanesj but not favorabljj and has a flavor of Don Quiioie and 
Suncho Panama. 

Esc. LT. Vampo. — That absurdity of the theatre, a lover' a Qot 
kiTOuiiig his mistress ( when too he haa hat lately parted with her) 
becauae her fac^ is concealed, although ehe talks and moves, ia hero 
presented. The dialogue i^ without any pilh or even elegance as 
with Trigueroa, and when Saacho, with mere obatinac}r^ without any 
of the nobleness he display a in the modem play, peraista in refusing 
to ©aeape, she finishes by saying, 

^' Estr. Pnes v6te, Ic*po, k morlr^ 

Que k morir tatnbU^n me voy/* 

Thus EstreUa is reduced to — no ( that would be, if ahe had ap- 
peared at all ^ Trigueros paints her, ) but reraains — a very ordi- 
nary womaiK 
Esc. ZL King tells the Alcayde (goTeiror of the Castle, who 
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has come to inform him of what has transpired there ) to bring, in 
secrecy, in his, the King's coach ( this anachronism has occurred 
before ) D. Sancho to the palace. 

The Alcaldes, entreated flatteringly by the King, each apart, ( Esc, 
XXIL and XIV.) yet maintain their integrity (XVI. ) ; but it is not 
after the lofty and elegant fashion of the remodeled drama. 

Even in the final Scene Trigueros has greatly the advantage. 

The King asks, in the original : 

" I que falta? [between the loyers] 
D. San. La conf ormidod. 

E8tr. Pues esa 
Jam^s podr^mos hallarla 
Vivlendo juntos. 

D. San. Lo mismo 
Digo yo, y por esta causa 
De la palabra te absuelvo. 
Efttr. Yo te absuelvo la palabra ; 
Que ver siempre al homiclda 
De mi hermano en mesa y cama 
Me ha de dar pena. 

Z>. San. Y & mi 
Estar siempre con la hermana 
Del que mat6 injustamente, 
Queri^ndole como el alma. 
Eatr. Pues i libros quedamos ? 

D. San. Si. 
Eatr. Puesadios. 

D. San. Adios. 

Rep. Aguarda. 
Estr. Seflor, no ha de ser mi esposo 
Hombre que & mi hermano mata, 
Annque le quiero y le adoro. [Vaae. 
D. San. Y yo, Seflor, por amarla, 
No es juflticia que lo sea:. [ Vaae.^ 

The King, although he had bid them stop, is not discomposed by 

this abrupt departure from the presence, and holds out a hope 

which is not very tragical and mars beside the design : 

" Rep. Casarle pienso y casarla 
Como merece." 

And Glarindo finishes : 

" Cflar. Y aqul 
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Esta tragedia os oonsagra 
. Lope, dando i La Eatrella 
De SeoiUa etema fama. 
Cuyo prodigioao caso 
Immortales bronces goardan.^ 

A prediction which has been realized, though whether it would 
have been had it been other than Xojpe, or the drama had not had 
the good fortune to be wrought into so delectable a shape by a later 
and inferior poet, is more than questionable. The whole piece is 
deficient in the tone of tragedy, is, save in its exaggerated portions, 
merely metrical prose, and those exaggerated parts have but the 
poetry which is puerile and commonplace. The action is lively, the 
plot ingenious, the design more than happy ; but the entire work, 
and the development of the characters, including the libel on 
Sancho el Bravo, indicate the hasty performance for which Lope is 
both known and renowned. 

Perhaps, after this analysis of the original play, it may be advi- 
sable to show the main features of its modification, if such may be 
called what is in fact the Estrdla remodeled and almost entirely 
rewritten. 

Sancho Chiiz de las Roelas is divided into five Acts, iu which the 
unessential unity of place, that is, unity of place as it is usually un- 
derstood, is not rigidly observed, for the Scene shifts from Act to 
Act, from the Palace to Bustos* house, then back to the Palace, thence 
to the Castle in Triana, and back again to the Palace. In this respect, 
however, it is quite as regular as the Cid of Comeille, which is 
considered, even by Voltaire, to fulfil sufiBciently the requisites.* 

* . . . ^' oar cette nnit^ ne oonsiste pas k representor tonte raction dans xm 
cabinet, dans une chambre, mais dans plusieurs endroits oontigos qne Toeil pnisse 
apercevoir sans peine. ^' ( Oiuv. de Com. 6d. c. I. p. 212. ) — No, this is not its 
definition. As the spectator may as well see one place as another, there is no 
reason why the action should not shift from one Scene to half a dozen, even in 
the same Act, provided always that the time of the action is not the same in the 
different Scenes, still more does not go back from a later Scene to one that is 
earlier, but moves by proper intervals, in which the course of events i« prc^^rea* 
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Acto Pri'mero. 
Esc, I. King and Arias. — The former relates his experience 
in his endeavors to corrupt both EstreUa and her brother Bustos ; 
and under the instigation, or rather encouragement of his confi- 
dant, — for, at the yery opening of the Scene, the monarch saySj 

*'Mi^tniB que Uuntoa TulierQ 
EatrcLla do scia mtfl]^^ — 

resolves to put Bustos out of the way. See paea^g^ cited, page 
154, ahove* 
Mc. IL King alone. — A brief colloquy with his conscience, 
I^c. JIT. — Buatos comes to request permiaaion to have his 
Bi&ter married. See passage cited on p. J 5 j ; with which the fol- 
lowing connects directly, the King having first responded ; *' Bion 
Ip cr^o de yoa^ Eustosi : " — 

'^fiwaiv Con aer tjin tioTirftdft y pum, 

elve and thu distance from placo to place in tliily ftbservucL Thus, if I am see into 
the pulEtce of Don Soncho^ I can r\so ace jiiti> a street of BcvLllOi^ »ti<\ Ltito any 
clmmtier ot Tabera** house ; but I can nut do the ImpoBsiblc^ which would be to 
make Bue^Uin irach hifl houfle from the paSftC* in nn interval lOArkerl merely by the 
Bhiftin^ of H BCene. Time mnift clap»c stLfllcient, at lasj^t JMsnmuiiTl^'. for the pur- 
pose ; ftHfl tilts iii to be offoftt^ by continuing^ the aL-tlon in the palace, while 
BuRta.q lA making hie way home. 

The limitf; of this Ptiefacw, already ten times e^tceedinR what 1 hail proptKsed to 
mjaolf, will net allow a fuU eicamlnatlon of tlii^ imijortant principle. 1 neBerve 
It, with otlifiTf poij^ts cfhnnected Ti'itb a right judgment of dramjitig action and tho 
InwH whi^^h ought to regidate the drama, for a futate And general preface to pre- 
cede the First Yolnnie of these plnys, I would observe however, that in tlberto 
there are two UIuRtrations of a fanlty tlevlatlon from the rule I have laiti down^ 
lamely, in Aci II. &.-snm ^ and !J. How tbls happened, even in a romantio 
drAxna, I do not now ttiow, Perhapsj it was, that Vhefio being intended for the 
dlo^et im-d not the stjvge, I did not deem the point neoeBsary to obeervo, w>iere to 
observe it weuW, on Aooount of the pau<*ity of cbaracterifi and of cyentH, haye 
been (Uffleult Virgiiiia^ Tli£ mcir Hma, The Sufwoi ft>F CtHtU^^ Ugo Ofi Es^ 
and the present play, arc all tnatanooE of a perfeet oh&orvatlon oi the three 
Qnlties^ 

Vol. ir.^8 
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Sffouiiee estA por sa hermosnra 
JJ\ hoT>ar cercado de snstos ; 
OjoB Imj de gran denuedo 
Qu<? fit" r-ticienden por Estrella. 
GnAndoLa, y se gnarda ella ; 
Mail cofltra todos no puedo. 
On&rdoU por justa ley 
QiH^ tilt; obliga, y es tan rara, 
Que aun de vos no la flara 
Ckm Ber mi padre y mi Rey." 

Perhaps n tnigbtly boldness never bad, even in a Spaniard, so 
beautirul o^preaBion aa itt tlie two last verses. It is the Busio of 
Lope, — I had almost said, aggrandized and ennobled ; but Lope 
(certain ej:travaganeie3 set apart ) has made him also chivalric and 
lofty. He is, id facL the salient character in the Estrella. 
£^e, IV. King and jlria?. — King says : 

*' Mfl/^ Tlastft aquS pndo llegar : 
Su mnerte al fin resolvi." 

^c, V. Sitncho (h'liz^ whom the King has sent for,' arrives. 
Here we have tbe popular surname attributed to him : 

" DloetY que valiente ea. 

3 el Cid Sevillano." 



LopGr who inTGcited tho doaignation, uses *' Cid Andaluz." 

In tbe whole of this tine Scene, the modern poet follows pretty 
closely bis originaL Tbe King gives two papers, the first of which, 
assuring immunitj^ Sancho refuses to accept, relying nobly on the 
King's honor : the acoond contains the name of the party he is 
to alay. 

Esc. VL Glarindo brings Ortiz a letter from Estrella, announcing 
their approaching marri^e. Then follows, admirably as to posi- 
tion, tbe Yllth Scene, in which Sancho Ortiz, alone^ opens the 
paper CHDntaining- the name of the man he has engaged to kill It 
Is one of thoao soliloquies, a conflict between love and duty, pre- 
ctd^d by amazement and horror, which are touchstones of the true 
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artist, and I have to say, that though as well done as such mono- 
logues in general, and better than most of Lope's, it disappoints. 
As Ortiz goes out, enters Tabera ; and this forms the Vlllth Scene, 
where the defiance takes place. It is well done. Bustos, stung to 
passion, says, much as in Lope ( the third and fourth verse being 
taken directly thence ) : 

"i?M«. SI presninis 

Encontrar mancha en mi f ^, 

Gomo nn villano mentis, 

T aqui os lo snstcnar^. [E!chando mano d la espada, 
San. Tened, Tabera, la espada, 

Qne en casa del Rey estamos. 
Btts. En casa tap delicada 

Eatarlo no importa nada 

Qoando tal pnnto fcratamos." 

They go out together, and the Act closes. 

Acto Segundo. 

Esc. I, Estrella just arrayed for her bridal. — It is excellent, 

barring the great fault ( in my eyes ) that Estrella says to her 

servant what she would only say to herself. But she says it better 

than under similar circumstances in Lope. This is very fine : 

" Qnisiera hoy ser la mas bella 
De qnantas hay en Sevilla, 
Porque el placer de Don Sancho 
Con mi contento compita. 
I Qn6 gloria serfi ser suya 
Despues de tales fatigas, 
Tales sostos, dudas tales, 
Tanto suyas como mias I " 



Again she says: 



' Par6ccme qne le v6o 
Baflado el rost^o de risa 
Acercarse, el mas gallardo, 
De Sevilla : — qn6 Sevilla I 
Ni todo el orbe k mis ojos 
Contiene igoal gallardia. 
I C6mo al alai^^ar la mano 
Se esmerar& su caricia ! 
Pienso escncharle, y qne dice 
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Mil cosas tan bien sentidas, 
Que sale el alma d los ojos 
Con el amor que las dwita." 

Shakspeare has not surpassed this in his Juliet^ (I mean, in his 

best parts, — tliat is, those that are natural ) 

Then follows ( Esc, II. ) the dialogue with Clarindo, from which 

may be cited this fine, though in the mouth of a servant, doubly 

misplaced compliment : he is telling Estrella how Sancho received 

her letter : 

"... tan desusada loz, 
Tan desusada delicia, 
Brillaba en su bella frente 
Quando la carta leia, 
Quo ni la he visto jamas, 
Ni 8^ yo c6mo se pinta, 
Sino llamdndola ignal 
A la que mostrais vos misma.^^ 

Trigueros takes care, in the interchange of the jewels, to say noth- 
ing of the broken one. 

Esc. Ill, TJie bloodstained corpse of Bustos is brought in. — In 
this Scene a great artist would have made his genius unmistakable. 
But Trigueros is not great, and where his original failed he has 
shown still greater deficiency, and not only proves incapable of ren- 
dering passion and the sudden conflict of violent contrary emotions, 
but forgets even his usual taste and judgment When Estrella 
says, what in Virgil is allowable enough in narration, 

" La voz se pega k las fauces — 
Los cabellos se me erizan " — 

she says what in her situation is merely ridiculous, and the poet, 
borrowing extravagance to give warmth to what is cold-blooded, 
out-Lopes Lope. 

In Esc. IV.j F. and F/, Sancho does better, and especially in F/., 
where he is questioned by Far/an ( the Alcalde ). 

In Esc. VII.j Estrella, in colloquy with Sancho, becomes reason- 
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able and afiecting, although she speaks perhaps more than is natural 

for the occasion. 

" Estr. Dime, corazon de piedra, 
Sancho, por mi mal nacido, 

En qu6 te of endi6 mi hermano ? 
Estrella en qud te ha ofendido ? ''"' 

But Ortiz, though he gives despite of himself certain indications of 

who has set him on to slay her brother, will answer nothing 

directly : 

" Entended vos lo que callo 
For lo mismo qne no digo." 

3o that Estrella finally cries to the Alcalde : 

*' Quitad, Farfan, de mis ojos, 
Qultad, OS ruego, ese risco, 
Que es mas dure en la disculpa, 
Que fu6 en el mismo delito." 

Again, Esc. VIII. is unnatural, especially as the long monologue 
which Estrella delivers is not a soliloquy ( as it should be, a self- 
discourse representing to an audience what is really said inaudibly 
in the speaker's brain ), but is spoken in the presence of Teodora 
and Clarindo ; which would deprive it of all truth-likeness, eveu did 
it accurately describe what might be supposed to pass in the mind 
of a person plunged, like her, from the top of all but complete 
felicity to the very bottom of the most tragical distress. 

Acto Ttrcero, 
Esc. I. The King, in presence of Arias, confers with the Alcaldes 
about Sancho Ortiz, and finally, through them, puts Saucho's gen- 
erous and loyal reticence to this extraordinary trial : 

♦* De mi parte le decid, 
Que diga por quien le di6 
Muerte, 6 quien le persuad'.d 
A ello, y le prevenid 
Que uno diga, aunque sea yo. 
Mas si callar es sn Intento, 
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Que hoj mlsiDD i\e en deslll 

Efc, IL The cotifldnnt ( Arias ), this tittle^ advisea the King on 
the flide of hooorj namely, that he should in auy event snve Ortiz. 

^^. in. The King lalka briefly with hia conscience. 

K^. IV. ; where Eetrelki comes lo solicit of the King that llie 
homicide shall bo delivered to her. — It J3 well done. Tlie Zing 
gives her a writing and liia ring, that ehe may eftect lier purposej 
but act^mpecies the act xvith the comnjonplace gahantry of a uom- 
jilimeiit suggested by her atipposed cruelty on this occasion and his 
own exporieuce of it in aoother form. He says : 
" Soil tlmna, ai en Ci&lo 

AonqiiD Conocidci UeTO, 
Qut (m voH y im vueMm beUladi 
BiiEMi que pOuTezciaia deidiid^ 
El eer inuy cni&l no ea ntievo.'^ 

To which she an a wen proudly^ or indignantly, or coldlyj or perhapa 
with an air of all throo modes combmed : 

'■'■ Efir* Si fuera ml bclflatl ram 
Cntutft dc que poliemBe^ 
Antes dii que m« dnniiBe 
Dc nii beldBd me libmra : 
To mbsma hordUk? me liideia 
AnteR que injurLarme yn ; 
Que fd uu Tabem nitiriA, 
Hn quodado ujin, Tahera," 

Thf last haughty sentiment is after Lope-a 

" Bl un Tftbe™ raarld, (jtietU una TAbCTtL"' 

E^e.Y. The King, repenting his complacency, is advised hy 
Arias to have Eatrelia arrested, which, after rojeeting the idea as 
unworthy, he oonsects to do if no other mode remain of effecting 
hia object, and the lady is to be appeased by a marriage vath some 
grandee. 

The Kiug^ left alono { Esc. VI. ), communes again with tho god 
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within him, and conchides with a good moral in the form of a moni- 
tion to crowned heads in general : 

" Reyes, huid del furor, 
Huid de un oonsejo fiero ; 
Sea mi exemplo el postrero : 
Un error llama otro error ; 
Libraos blen del primero.'' 

Acto Cuarto, 

In the prison. — Fsc. I. The Alcaldes cannot extort from Ortiz 
the true impulse to the homicide. In Esc. JI. Arias tries it after 
the manner prescribed by the Blinjj ; but, though Sancho is made 
(I think, injudiciously) to throw out. intimations that could be 
interpreted only in one way, he will not implicate the King. His 
language throughout is lofty, while free from exaggeration. And 
when Arias concludes with a serious warm'ng, Ortiz answers : 

" San. El que con eu deber cumple 
Vc desplomarse los cielos, 
Sin que el gusto de los otros 
Le prive de estar sereno : 
Es inocente, y no teme 
Ni el negro nombre de reo." 

Esc. III. Sancho soliloquizes at great length, but well ; and his 
loyalty, which gives rise to noble sentiments, is consistent through- 
out. It is seldom, in any writer, that we find a true soliloquy so de- 
serving of commendation, and so little censurable for want of exact 
observation of nature. The reveries in which he indulges contrast 
strongly with the partial lunacy of the same character in Act III. 
Sc. VII. of the original, and when Clarindo appears ( Esc. JV. ) we 
have a dialogue reasonable and to the point. 

Esc. VI. Estrella enters. — Sancho does not mistake her ( and 
indeed she removes her vail almost at once; ) but the poet, with 
excellent judgment, has made him speechless for some minutes ; 
and when she tells him that a horse awaits him, and his servant 
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wQl want oothiog for their jouroey, he pays no attention to it, but 
anBwerB ouly when alio repeut^ Wr exhortation to go ; 

" &v$. Stifiuta — "- 

Ay Snncho Ortl* {TL^itdlf^hiido I 
Et^trella del alma mm 1. 
I&fir. Vtta, y fiu lie hoy ump fellK ,' 
Ya bfb:icDda lo qua debia, 
Ehtrallu Hiy que te guiHf 
ClAm antorulia im tit {IhsUe. 

For ol mflg Jii^ta rigur, 

There m great teaderueaa, w^tJi muob of Ho wing Bw^etuesa, in the 
whole Scene. It ia hut Jnstioe to transcribe a eonaiderablo porttoQ : 

*■* Katn Bi no ponnclerfi yf>^ 

Quo in un heruLanci perdi, 

TaJitu pe^nr to co^iA 

Cnma tl que me ciJi**fttii h mi^ 

^nixA DD to rlLicrtani ; 

Puro te conuadci. OrtiK j 

Toiio ijii amcir Ui TflpHra : 

A an crtminaL nti tialvuru, 

Ft'to flalvo & UTi LnTdbfi. 
Jinu La dosdlcha dc nu gucrte 

Mo (jintR!!^ k Li mutfrta fleni : 

Yft w>lo pnatla Ir muerto 

C^inibkr mi raioi-te novienL, 

Qiie me nbruma, nutiqiw taa tiiertB. 
£:etr. Vive, j <> vlda w doy. 
^?*. V yo h la moerte me Voy, 

Be qtio ti libnitiiii} quiorca ; 

Que fli oliran oqmn qnien eroa, 

Yo he de obrar oomo qaifiii Boy. 
JEfeEr. Tor qu6 nuu^rtw! 
^an* I\jr ven^artfl. 

AiB. De mi nlevosqa. 

Satt^ Bi pudlem imapincirtc 

CapA^ de aocLon Un icapta, 

Ko inonsarlfL on Jilimrte ; 

ToTo connzco Ihvn yo 
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La pasion no me ceg6 : 

Quando Ortiz mat6 & Don Busto,* 

Grande fuerza le obligd. 
San. Ah ! nunca yo le matara, 

Si no matarle pudiera. 
Estr. Ni yo jamas te salvara, 

Si imaginara 6 creyera, 

Que Ortiz de otro modo obrara ; 

Te f orzAron 4 matar, 

Lo conozco, y no te obligo 

A que digas tu pesar ; 

Mas yo tarabien 86 callar ; 

Lo conozco, y no lo digo. 

Vive puefl, por vida mia." 

If there is no remarkable vigor in the passage, there is a digoifled 
calmness and eminent propriety. Though passion might have heeq 
allowable to Sancho, perhaps in a degree to EstrellJi alao, jet I 
know not but that, under the depressing melancholy of the oircusn- 
stances, the tone observed has more of the color of reality. Sancho 
of course does not yield : 

" San. De vos auaente, 

Y de esperanza apartado, 
Perdiendo la f6 debida, 

i A qni6n debo dedicar 
Aun estos restos de vida ? 
Despues que me hice homicida, 
Vivir fuera mas pesar. 
Dexadme en el mal que estoy, 
Pues es mas mal el vivir, 

Y ya mi sombra no soy : " 

and the last words between them are : 

" Estr. A Dios, y olvidad d Estrella. 
San. No os aoordeis vos de Ortiz." 

* I had canceled Don, supposing it an error ; for the metre, o winp to the oxy 
cented 6 in "matd ", is complete without it, and its use would be art absnrditj for 
Estrella in this place. But, just before the page was to be cast, 1 came acrose a 
copy of the play with the imprint of Madrid (18» 1804), and there it niixxl also. It 
may still be an error, copied from one book in another ; for the Tstifct EnpaHol 
was published in London in 1817. I can hardly think that tbo poet, had ha 
wanted an additional syllable, would not have found it preferably in Bti or ftiC 
8* 
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Acta Quinfo^ 

Jfi the paiiici^ Esi^. I, Kin<f txnd. Akuyde.^^ A good Scont?, to 
the aAine eHuot as in Lope. TLe luttcr^a chamc^Lofiatic anaclironJBCu 
hfts not been overlooked, and the Kinjc orders Sancbo to be brought 
ty him in & litter^ wit)i oyory prt^tsmtion for a(>orL>cy. The King 
akm^ ( ii^c //. ) resolrea fnllj to relcaso Stinchoj although ho ex- 
presses fears because oF tlie mf^tiludo of the judges- 

And with cause* Esf^. IIL^ /F, and V,: — the King having 
BouTidc^d and fiattprod^ both together and aeparately^ the two Al- 
calde?T tliinks ( Ese. VI. ) tliat he has found them mere men after alL 
Folio vr a brief reflection and moral on the efflcafy t>f the weakest 
words of a king, and lit* \^ promising liiniself to reward Sanclio while 
oBtcnsibiy punishing, by banishing him to the command of & fron- 
tier, when 

( Esc. VII. ) eut*^r tho Alcaldes with the sentence. { By the by, 
the interval is too brief to adoiit of its having been writt^nj let 
alone con:!tidered) It pronounces decapitation^ One of them $aya 
to the Kiny^; 

*'^ Oomo & ip-^sftlloj^ no9 mapda ; 

Son 1013 1& mLs-m» \^y jmcto. 
Y fit clla no Id pcrmito,, 
Hf i cniprfiOB ni raegMi ba^ftaa ; 
Que el Cabiiao Ho ScvUlo 
Eb quien es." — 

Tlie King interrnpta impatiently : 

Esc^ VIII. — Arias Introduces Eatrella, which adds to the Kiuf^'a 
perplexity and vexation. 

Esc. IX., and tho lasL — Tlie Alcaydo and Ortiz are added to 
the group. Tlie King's desire to set Ortiz free is enforced by Ks- 
trella^s suppliration, Eut Parfau, the Alcalde, remonstrates, and the 
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King, put upon his mettle, acknowledges himself to have been 

the inciter of the crime : 

"i?'a/*/. Mirad, Seflor, os suplico, 
Que la justicia sc agravia : 
Pedir la parte por 61 
No efl descargo de su falta ; 
Pues la publica vindicta 
Estd clamando. — 

Key. Ya basta. 
Todos, m6nos yo son h6roes 
En esta dichofla patria : 
Tambien yo ser quiero hablando 
Tan h^roe como el que calla. 
Matadmc k mi, Sevillanos, 
Qne yo solo f ui la causa 
De esta muerte : yo mand€ 
A Ortiz que k Bustos matara/^ 

Arias is rewarded for his flattery and bad advice by exile. And 
the piece concludes with Estrella's declaring her purpose to bury 
herself in a cloister, while Sancho requests permission to depart 
immediately for the frontier. 



. . no es Estrella muger, 
Quo aunque le adora y le ama, 

Y aunque su hermano Don Bustos 
Con gran placer lo aprobabo, 
Consienta jamas en ver 

A su lado a quien le mata. 
« * * * 

permitid 
Que sola y desamparada 
En la lobreguez de un clanstro 
Mi^ntras viviere, encerrada 
Me castigue de querer 
Bien al que k Bustos matara. 
San. Yo, Seflora, al Rey su empeno, 

Y k vos suelto la palabra ; 
Que fuera etemo tormento 
Morar en aquella casa 
Donde mi mano cruel 

Os di6 penas tan amargas . 
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VItI*], y Bed Tentnrosa, 

Y olvldad aL que un nicimvla. 
Estr. No OB ols-iiluT^ T)(ji] Sauch», 
jStin^ Tanta bctA ml dDit):^ia^i& — 

Boflor, ooflttrt fl fiuro Mora 

I'ermltid tjiiD luogo ihirtn. 
/i^j^. I(.1 con DioB^ j dcxia;) ti<nnpo 

Dc a4mlt%r vue^tnis hazafliui, 

Quo OHJ den(! florprfthtn4ii1o 

Yor en solo un dLa tantaa. ^^ 

Oh paajon t Oh mfll cvmBcjo ! 
Fitr/. Que voh lo oonn^.csJft lia?tiL 
TfnU/H, Lh heruicidEid da priii(!i]|>lo 

PrmUe la ^^ue-^ ft«aba.'^ 

It would have be*;a bo tier if the two last yeisea, whiclij as assigned 
to all the interlocutor a, destroy the actuality of the ?oeue and are 
beBidos instgtiiUcaijtj had been omittedj or perhaps the three last ; 
for FarfftTi^s i^mark, even if it b© interpreted as a oompliracntj is 
rather too bold to be addressed to the King. Yet contrast this 
dose with Lope's^ and say which has the advantage? 

What reputatiou TrJgueroa* play enjoyed T know not,* but Cor- 

* *'Like the FiubBeqncnt; attempts of TrigTierog to aooonfiQUKlate i^me of Lope 
de Vogrt^ft plBya to the same eystem of opinions,** [ to brlnij them, that ia, ** nnder 
tlie carioriKthat gs'vomod CoraetEIo and Eacino,''^] *' it \¥»b etitii^ly nD»ui;[3es&fuL 
Tho diffcrcntv betivccn thfl t^vo fliftGnemt ^K^hnok was so great, and the effort to 
force them together so ^dolent, that enough of the apirit and ktooo af the (jriginal 
ijonkl. rwit li« found in theise inodemis^d imitations to sfttMy the demands of any 
andlenoe thjit eonUl bo w^Uected Ifl Ifsteri to them,*" Tit^R^oii, ITiU. Sp. IM. 
<N. Y. S*. 1&J9)11L p. aSO. 

In a note to the Intrwluctioa ( bj A. Annya ) to the Tettiro Empafiol^ I read : 
*' Do& isn^etoia benem^ritos han contribuido en nueatros diag ii r(y;ilyAr ol crfefllto d^ 
Lope do Yeiga. Bi uno cs Don Antonio de Sfinoba, ... el qi^al public^ la odicion 
do laa obms fiUQlta& de ente autor. , . , . y ol otro m Don CAnrlldo Maria Tri- 
gueroH, quien refuDdld vArios de Sua dramas, cnyo trabujo ha monecido In aprobo- 
cion del publico K'^ptinol." 

Mr. Tiuknor'a opinion:, always to bo rcKpecle<l, Iej in tlio i>rffivnt caw m unten- 
able, aa I thinlc my annlyflia will have Rhowiit that I can hardly believe he had 
l-edd the modernized^ remodeled and almost newly-written play. It is tmpoll&iblo 
that fi dniRia lilc** .SmrAo Orm shoiild not please, yet it is very posuihle also that 
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neille^ST it miglit be saiJ^ was world-renowoed- Tetj oa I have 
de<ilaredj there can be no eoinpariaon between tbom,* In all the 

n mixed ftuiliencre in Spain wduM prefer the fumstulf o drama and dminntia 
FomAnOQ ex tJ^ tragi-comt'dy ol Lope, to the pmre tt*ge<ly of the beat school 
which ia TTigiiero&''T proclselyftfl a like aiuliciicf; with uz would sit out with tntercflt 
the perfoi^nAnce of the longest mixed drnma of Sluiluipciire^^ and prefer it to 
any the nubleut mudi^uutlon that oauLd of it be mode. If ijotjul&r uticcer^^ iA & 
twt of thfl merit of dinunatlo represontatloiis, then I/umpip-Dumpt^^ which has 
been enacted nearly 400 ttmes in continual fluoccHflion, aud dnawB fltiil its iiightty 
audieiL'Ce, ia the mjiaterpitjce of tlic age, 

* Hen? Tim Shack^ -^ who, I must obserre, Is rather too enamored of hid emb- 
jectf and, a true {^erman^ ia &pt to loee in enthubdatfiii the ooolnoss whioli Is need- 
ful for judf^mcDt^ — Shojck haH much thn sumn opinion that 1 hold ^^ to Le Cid ; 
but he carries hul ilepreciation to an extent that tranRccnda somewhat the limit of 
falmeMr He wrlt«a<, I Ihink, with a prejudice^ tliat may be stdd to be natural to 
ono of hift country, against that form of the serloua drama of whfoh the French 
koheol, at its mo^ Honrikhing: period^ aQorde by no mt^ma the hap[3iiiflt exempUfloa^ 

(■) Km, b«*hlM KtL Tickbtif'i r[>Biprr^tii*tv« wi»rfe^{ wfaEeli, «ldi chir^alefijttD romfleiwrnamw^ i« tmin 
lililliled.li Itctar.kt -- naxdb. J. Sf. IaL Ir. B, L IFlb^ VlatilDl - hult Mwr rSimt. if Imrtitr, df it LittfTr, tu 
Tltiitr* <r dii Btaujw-ArU ■! Et^mr^t (rw.f\ayfla. ifS36t) CDiq metLci kf pt P- S3S^ Led abBBTvlTir mTlUulirlf 
pp. SXy aq^' Tbc i.ulluir daef- Unl aecin la haTe Ltjcwn IbD KtirtUm at Ln-pEp ■r-fcapt, >■ [ titl klitir it CAI7, 
111 3 tu- ttLodctii fcl'nif fof be iianiei It. SmsAtht Oriim da tmM fierlajt mad musL bave hiEii kl1 Diga tticr Ipirtniiil. of 
l>LlElUlt£'t 4>l[if, Hlti^e <mt lUiil btia WUb ■ ^DUblc iDCDj^cf^lBCB* laf iii£ : "■ V^jnamU* a'ifnnji que Jft QiA n^l 
L'fflElj' dick dcBJC Buliciiri e>}iBf]i[>ti DaLllrEi dn: Contra r.\ 'DLB]D'HJlil^, qui aTilEUT [fnJt^ cd i-'^jieL natttin l-l H11II 

LH.y Ta|. Il p. 3flA vqq. oF LbQ Eoiliab tenloli : ( U^dA. fm. 1639,): nod^ ftr a cb nipBJi.liTfl TLvwrf brtlfa tbfl 
Ts^iivch and SjtfLllib draii:!*, »x ^ ^CtlutUB tiT Axlolphti de Tnj traaqnc** HUt- C^mpmrH du Hit, Jb^, tt 
tfAm^*i*t\ Pklin, 1613, !■ ia t] pp. SS-ILT VrJUi FiEei S Karl T. Tb« anLlcT r^Tcv Ihrre ap kdiLtiIi 4f 
UmilcD di« CuLfn'B L^t^'r^lJ pUy. But be hU Hllfbtl^ ^iar^pTViBHEpt tbc AraI aElE^e af TM !V Part; Tcr 
lb* OJd, WUe bat fliaf«d hik aa t«r«l|;ta h]r tnakLof liim gn |liTDii[bt wL^ll ireat JflklprHj, lhT{^ f»rR1« df U 
Blltl ([ T. UlTllEl, Witt. 0m. J4 S(p. td. Biibat. Tom tJ^ jj. 'TJ, q^tf r HHi4r>T|]. H(fJ- *t tit RffH 4l ClHf, 
f 4 b**, JC. f r^Hip]. Ai.a. lOiA ) IT. Wv Slt.J aV^rrlDf Lhal %b bu bad na jiart 

" S\ Boa roD bdJa cI prDaaiaJiniia " 
lA lb* nud«J or biA hffttliuf , luTr^ nt ArHX In dljplBamrr :— 



Vtaialk [» balure bj wf U 14 hlf FWJf SJWt ipmJifnWr Aud IhBB, mlUt tbjiafl (wn TflrjE% bii|«t ITrrAC* uid Ktlda 
(daklblBr af Ihr fC. of JliCTLIi^^Tham Alurw TI, fubarciiMnlly mirHed dndpr tiw JHHtW g( lr«j«l}; ud 

'■ Fit, i IXHidr »■», Old pmTeIImo 1 

i &OP*leTM, Hmtripi fBEi-tc, 
Tbd caiaparila j t^U. AEndn 7 

A Jcjirde aSF VdMlla 

04 ub fter 1in« m* mlniB pH4." 
^a CLil fa«VrV«r MturDA kt Ult: tlesGn e/ Urraca, Uid JLlaUia ( kl tha MbJkptreil kiicgeatl^n nf ArLu) 
kpjMaui 111 IB, H 1,1 ta Hce-lTt kl lila buidt thn cnwn. But dicra Ik ua raal ruOfulllKUeai wrULulr "t^l en 
tbt<Edc«r Ltie KEuf. 
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merits of a tragic drama Sanclio Ortiz is as far before Le Cid, as the 
latter is before the Cato of Addison. Corneille improved upon his 
copy, but only partially, and he lost, in empty and dravm-out 
declamation and the monotony of his artificial verse, the liveliness, 
the variety, and rapid action of De Castro, while he added to his 
frequent unnaturalness and extravagant conceits an impossible dia- 
logue of his own. Trigueros, on the contrary, excluding all unneces- 
sary Characters, modifying or rewriting entirely the dialogue, and 
adding to the tragic tone, has not lost any of the merits of his 
original, whose fluent and melodious verse he often improves upon, 
whose sentiments he prunes of their extravagance, or imitates, 
where best, by others of his own, while, to condensation and the 
beauty of regularity, he adds the charm of an harmonious tragic 
tone which gives unity of color to his work and makes its chiaros- 
curo still more effective. When one reads Sancho Ortiz first, as I 
did, then, years afterward, retaining the impression made upon him, 
opens eagerly the Estrella^ anticipating increased delight, and finds 

tion. See, in the work and volume aboveKjited, pp. 437, 439 — 443. The criticism is 
too long to copy here in fall ; but the following eloquent passage may be admitted : 

. . "waser [Corneille] von positiven Gutem hat, ist dem Spanischen entlehnt. 
Aber wie erstarrt und vergrobert Alles 1 Wo isc jener bald zarte, bald machtige 
Hauch der Poesie geblieben, der uns aus dem Spanischen Stiicke erquickend und 
belebend entgegenweht ? Statt seiner flnden wir den hohlsten rednerischen 
Pomp, statt der Sprache der Empfindung [which he forgets De Castro does not 
always give us] eine bombastiche Phraseologie, statt des bei Guillen de Castro so 
trefflich motivirten Kampfes zwischen Ehre, Liebe und kindlicher Pflicht eine 
widerwartige Koketterie mit diesem Grefiihl, statt der Heldengestalt Rodrigo's, 
die sich in lebendig vorgef iihrten Thaten spiegelt und entfaltet, einen prahlenden 
Grosssprecher. . . . Bedenken wir mm, dass diese Tragodie noch immer eine 
der besten der franzosichen Biihne ist, so mussen wir erstaunen, wie dieso Armsel- 
igkeit den Spaniem einer spatem Zeit so imponiren konnte, dass sie den reichen 
Flor ihres Nationaltheaters dariiber vergasaen." [This last clause indicates of 
itself the writer's preference of the romantic drama, even in that extravagant 
form in which it might be truly called a romance in dialogue.] 

His animadversion may be thought in part too severe, — and one of its ex- 
pressions, "vergrobert," is undoubtedly ill-considered; but its general bearing 
on the merit of the Cid is, of course in my opinion, only just. Perhaps the con- 
clusion might be excepted, where, speaking of the epithet great as applied to 
Corneille, he does not hesitate to say, that if it is grounded on the OW, we ccih 
only adopt U iti an ironical senae. 
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that the former was superior not only in the symmetry and atateli- 
iiess of the whole body, but in the beauty and Gvca vigor, and cer- 
tainly the harmonious adaptation, of its various mpmbersj h^ 
experiences a disappointment that is greater fltill than his surprise* 
In Sanclw Ortiz the interest excited doe^ not flag^ our senaG of pro- 
priety and love of probability are seldom phoeked, and the mag- 
nanimity of the sentiments, if it ever a^^ems constrainod, never 
degenerates into pomposity by inflation of the language. Add to 
these attractions what is said above about tlio tone, — tbougli ikd 
is a delicate property of coloring which is not perhaps ao easily 
perceptible to every reader, — and he who has not redd tho recon- 
structed and emended drama has yet before him a pleasure to wbicli 
1 am glad to furnish this incitement. 

As for my own play, it will be seen that J have taken biat the 
bare skeleton of the story, which I have clothed wiih flesh after 
my own fashion, and given it motion as my sense and taste directed. 
In two instances where I have imitated the Spanii^li poet directly, 
one in a sentiment, the other in a briefly related iucidentr aoceflsory 
but not essential to the plot, I have cited the corresponding pas- 
sages among the Notes. 
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CHARACTERS, etc. 

Sahord TY», hlnff of Oastile. 

liCm* GtJff'stAt.KSt DE Lara, a nobleman attached to the Ktng*s 

peiAim^ and h in favorite. 

RuY Outiz, / 

> Cuvaliers. 
Pkrrar' Moktoya, \ 

Pedro LoRmcjrtLOj ) ,-, ,, 

> Alcaldes. 
DiKGO Alfokbo pe RmiLLA, V 

A Francisaiii Friar. 
A Pagk. 

Alda^ Montoifa*» sister, 

Alda^s Maidens. Citizens. Gtuards. 



Scene. Seville, in the Year 1294. 
Time. That occupied by the action. 
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Act the Fihst 

Scene I. An antediambtr in the Alcdzar^ or royal r^de^ce* 

Fbrrak Montota» Luib dk La ha, entering. 

Ferr. Encountered well, A word with thee. 

Lim. I hear. 
^T would please me could I say, with pleasure heafp 
But Don Tt^rrar' Montoya's tone is rough ^ 
And his demeanof haughty ; let me add, 
His throat too broad for chamber of the King. 

Ferr, So have that straitened. For the rough en' d tone, 
It suits the occasioG and my ijis^tant scope, 
Which points at tliec. And let tlicso dainty walla^ 
Echo it to Don S anchors seli^ I reck not, 
Wlieie the Moor trod iti freedom, shall the feet 
or a Caj^tllian bo less proud ? Despite 
My prohibition^ Don Luis' do Lara, 
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trhou (}om'st more near my sister than I like, 
And glv'st her umbrage. Thou wast there to-day. 

Luk. What gives thee right ? 

Ferr, Be anger'd not too soon. 
When thou hear'st all, thou wilt not lack for cause-, 
If ^ueh thy bent. If for thyself alone 
Thou wooest my sister, or, what to suppose 
Dishonors thy great blood and brands thy soul 
Bastard of lineage, thou the insulting suit 

Of one who is mightier than thou 

Usher presents himself at the door above and hows, 
^ I am summon' d. 

Fonder my words. [Eodt above, 

Luis. I will. I have weigh'd their sense 
-Already, and thy life and mine hang pois'd 
In the unequal balance. Blame thyself. 
Thou arrogant braggart, if thine shall kick the beam. 

Scene changes to 



Scene IT. 

The King's Cabinet 
The King. Ferrar approaching. 

King. Wliat shall be done to pleasure Don Ferrar, 
Whom the King loves to honor ? 

Ferr. This to hear 
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Xs from the King more honor in itself 
Than my poor state deserves. I have a sister, 
Who forms at once my solac;e and sole care. 
Orphaned with mD, hor boauty and rare worth 
Are unto mo, who ki\QW no other joj, 
The bloom of Paradise, How shall I keep 
The Devil from the wall ? 

King. That should her worth, 
Beauty^ B best fortalice. 

Ferr. That will her worthy 
When openly assaird. But lust has arts 
As well as warfare. By a traitor^s stroke 
Tour royal foresire fell, when off his guard.' 
So miiy be taken Alda, Tester nij^htj 
Some lover who had bribed my liouse-slave stole 
Darkling into my hall, — and would hftve died there^ 
Had he not dar'd to call himself the King. 
1 dropp'd my sword, but told him that he lied, 
Tor never king would stoop to act so base,* 
King, Thou shoultlst have cut the tongue out hy tiie roota^ 
That durst the treasonous falsehood- 

Ferr. Even for that 
My hand sunk nerveless. In the name of King, 
Though falsely worn/ sounds what in loyal hearts 
Wakes reverence next to God^;;, Endangered thus, 
Alda were safer as some brave man's wife. 
Therefore, as orphan of a noble house, 
She appeals through me that I may have her wed. 
Does the King grant it ? 
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King. Hast thou chosen well ? 
Mrr. Tier lover is of lineage and worth, 
Loyal and valiant. 

King. Be it as thou wilt. 
Ferr, I thank Your Majesty, and take my leave. {Retires, 
King, [to Ush€r\ Waits Don Luis' Q-onza'lez ? [ Usher hows low. 

Bid him in. 
[Exeunt Ferrar and Usher. 

Ah, traitor ! And to this my lawless love 

I sliOEik! have stabb'd thee then, when in the dark 
Tliou durst confront me, nor have left that throat 
To mock me with the echo of my shame. 

Perhaps Why, it were well this dragon brother 

And toud-voic'd subject, who dares pluck my beard 
Even with the hand of reverence, should lie there 
Where he will rant no longer, nor keep guard 
Over the ^rolden apples. No I he spar'd. 
Though hot with ire, my life 

Enter De Lara. 
Th& Usher y at a signal from the King^ retires. 

Ah, Don Luis' I 
My friend and counselor, though evil oft, 
As all who counsel to our passions are. 
When tliey offend not. 

Luis. But my lord will own, 
I have vftntur'd, even while aiding him to win 
What I could not divert from, — ventur'd more 
Perhaps than fits a liegeman, — to denounce 
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As wild and full of risk to royal honor 
This amorous pursuit. I venture still. 

King, And with a mien so grave I Hast thou too, friend, 
Met with the Achilles and been huflfd ? 

Luis. I had 
From Don Ferrar Montoya a reproof 
Not to be soon forgotten. His eyes are open 
Unto my simular suit. He all but nam'd 
Your Grace as the true lover. 

King. And was that all ? 
Why, that was modest. In our very teeth 
He threw last night's bad venture, though my voice. 
When, taken by surprise, confus'd I cry'd 
" I am the King," could scarce have been unknown. 

Luis. That was not strange, as he had thrown already 
At the Alcazar's gate the unhappy slave 
Pierc'd by those death wounds.* 

King. Ay, for very shame 
I durst not charge him with the insolent act ; 
It had been to accuse myself. Nor did he dare 
To allude to his prompt vengeance. 'T was enough 
To hint my sceptre was not borne of right 
Why dost thou start ? 

Luis. Permit me for a while 
Suspend reply, and be not wroth I ask 
Why Don Ferrar sought audience of my lord. 

King. 'T was a new insult under lowly guise. 

He would have Alda marry'd, to entrench her 
From amorous onslaught. How could I contend ? 
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Even hod I thought it^ taken all uDann^d^ 
And baplj conscience- wounded. 

Luis. Knows Your Grsjoo 
The husband choaen ? 

Kinff. I did not care to ask, 
Dissembling even while troubled. 

LiiiJi. It is, belie vOj 
Don Ruy Ortia, long the brother's friend 
And Donya Alda's lover^ 

Xing. He said well, 
Taliant and loyal" 'T ia my foremost knight^ 
Erave as a hon, stancher than a hound. 
Zmis, And^ pardon that I dare to add^ the nnan 

Most lov*d in Seville, where the people call him, 
rinding a harmony 'twixt hia name and deeds, 
The Second Cid. Sees not Your Highness, theni 

The danger thnt^ pursuing this amour 

X fear to offend my goyereign. 

King. Pray, proceed, 
Say what thou wilt, Luis' ; hut he it new ; 
I am weary of old saws^ and moral tests 
Oorne liandier still to me than thee.' 

Luis. So let 
Example speak for me. When King Rodrigo 
In the lock'd tower beheld the arrowed Moor 
And redd the warning,"' little did he deem^ 
A natural pa&sion, peaceful in itself 
And peace-persuading, would bring men like that 
To strip him of his kingdom ; men whose tracks 
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Through half a thousand years have not worn out, 
While trampled Spain sees yet embath'd in blood 
Her fertile valleys in perennial war, 
All for one woman's beauty. 

King. Am I then 
Rodrigo ? is Ferrar the traitor sire, 
And Alda a Florinda? 

Luis, Ah my lord. 
But for the brother's guard upon the casket, 
The emerald had been broken all the same." 
The royal Goth was mark'd by many traita 

That fit a monarch,' till 

King. Why dost thou pause ? 
Till lust had shorn the seven locks of his soul 
And his gross life prepar'd him for a spoil 
To the Philistine. Am I such a dog ? 
Or dar'st thou make my paragon of him. 
Because hke me he vaulted to a throne 
Whereon the natural claimants " could not sit ? 
There needs no protest ; I suspect thee not 
Look through yon lattice, Don Luis' G-onza'lez. 
Thou seest the body of the mighty river," 
His strength and current ; not his source ; though that 
Thou hast in mind, as that he seeks the sea. 
Think'st thou that any one day's sun, or week's. 
Would drain the stream ? Such is my passion, whose 

source 
I scarcely can recall : but well I know 
Its outlet. Alda is the sea whereto 
Vol. II.— 9 
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Rushes my soul's broad river, nor can the sun 
Of reason dry it up, even shouldst thou dart 
For a whole week its rays upon the flood. 
Cease to dissuade. This marriage must be cross' d. 
Luis. That can be only by the brother's death, 
Or by the lover's. 

King. By the brother's, then. 
For scarce so much, my brother lost his head." 
This insolent merits it. 

Luis. More than knows Your G-race. 
King, Ah! Speak. 

Luis. Your Majesty ask'd me, why I started. 
'T was that Ferrar's word-treason call'd to mind 
What I have heard imputed to him. 

King. What? 
Luis. I speak it with reluctance. It is said, 
He favors the pretenders to your throne, 
If not in league with them." 

King. This thou hast heard ? 
Luis. Your Majesty should know too well my faith 
To need asseveration. 

Kin^. So our course 
Is plain. He shall be given to the law 
On thy sworn charge. 

Luis. Your Highness will permit : 
This is but surmise, or a whisper' d tale. 
Taken with what was offer'd to your face. 
It is to me conclusive, and should be 
To your high self. But will it be enough 



L 



Digitized by VjOOQ IC 



i 



ACT I. SC. 2. 195 

To force conviction? Not to say, 't were wise 

Not to wake interest in La Cerda's claims 

Where it now dozes; for all faiths, not less 

In politics than in religion, rise 

From under pressure, and example calls. 

Even where its voice is feebler than with men 

Of Don Ferrar's repute, to active life 

The imitative power, perhaps most strong 

Of all the instinctive forces as 't is most prompt 

Besides Your Highness' scope is not attain'd 

Save by the traitor's death. 

King. But law ? 

Lais. Laws take 
What course the King directs. So said shrewd wits, 
When the Oid's master back into the flames 
Threw the Goth's book and forc'd the forma of Rome 
To come out paramount." And so will say, 
With different emphasis, in some bolder age. 
Bold men and false, like Don Ferrar Montoya, 
Who find no violence legal but their own. 
King. Well said, Luis'. Thyself shalt put in act 
Thy own suggestion. In thy generous veins 
Flows his brave blood who challeng'd and overthrew 
In single fight Gonzalo's three strong sons 
That back'd Vellido," and 't was thy prompt arm 
That lopp'd the audacious Haro's at the wrist 
And made thy King thy debtor." Slay Ferrar, 
And let me once more owe thee. 

Lui8, my lord. 
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In the poor deed you honor me to mention, 

Promptness was passion. I had done the same, 

Were the vile ingrate twenty men in one, 

Or the great Champion " himself. But now 

In cooler blood to venture were to imperil 

Your interests and my honor ; for Don Ferrar 

Stands, save one hero, first in skill and strength 

In all this kingdom." It is not my life : 

That is your Highness' : but *t were not to serve you 

Tg fling myself against a rock. 

King, Then hire 
Some villain to perform the deed. 

Luis. My lord 
Forgets it must be instant In broad day 
Who durst assail him ? There is but one man, 
I have said, in Seville, who can measure swords 
With Don Ferrar. It is the Cid of Seville. 

Kiitff. The intended husband ! 

Luis, Either way, my lord, 
Killing or kill'd, Don Ruy wins for you : — 
Alda remains unwed. 

King, That were a stroke 
Of subtle policy, but lawless-cruel. 

Luis. Is treason then less lawless ? Shall the King 
Kot strike when he is injur'd ? Must he wait 
The law's long trial like the meanest churl ? 
He who is master makes and unmakes laws ; 
And cruelty lacks not sanction where the act 
la one of pressing need. Whereto might serve 
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Your royal sire's example." In that fierce day 

Of sudden justice when De Haro fell, 

Your own hand smote Diego Lopez dead.'" 

Now, by another's hand, and at one blow, 

You strike down treason and break through all let 

To your heart's longing. 

King. But will Ortiz act 
Against his friend, his lady's brother ? 

Luis. Against 
Any or all, to serve his King. Exact 
Obedience from him, ere your Highness names 
The foe you dread. 

King. But thou art sure, Luis', 
Of this man's treason ? thou canst bring me proofs ? 
Lais. Not open, nor varied, for I had the tale 
At second hand, but in themselves complete. 
Might I, to one inur'd as is my lord 
To personal danger, who has fac'd unshaken, 
Arm'd and unarm'd, in palace and in camp, 
Treason and mutiny,** venture to suggest 
A thought of peril, I would say revenge 
Might make Montoya's dagger more to dread 
Than Dolfos' javelin or the unsheath'd sword 
Of the ungrateful Haro. 

King. Bring thou proof. 
The insolent traitor shall not live an hour. 

The King retires by the door dbove^ and 
the Drop falls. 
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Act the Second 

SecTie /. An apartmeni in the house of MoittoytK 

Rdt. Alda. 

M^t/. Truly^ thou art so, Alda. Though at tamea 

I have seen thee thought- weigli'd, never wafi a^ noir 
Thy fair hrow shadow'dj nor the oloud came hack 
So often. What hears on that gentle breast ? 
Which should not have a sorrow hid from me^ 
A ad woa till now so open that it seemM 
To have a window where the sun shone in, 
That all men might hehold what was so good 
And beautifalj nor lattice-bars shut out 
The tell-tale ray. 

Alda. When we are wedded^ Euy, 
Thou shait not need a window to look in. 
I had a dreadful vision in the night, — 
Outrage and bloody a gulf between us two 
Bridgeleas for ever^ and the fathomle^ts deep 
Of darkness over me : and that atavleas skj^ 
With black ne.«ia which is felt and air that stifles^ 
Hangs o'er me now ; nor will the dawn bieak forth 
Till we are' married* On tliat happy day. 
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Ask me, and, hiding on thy breast my eyes, 

I '11 tell thee all, and never more be sad. 

Thou art my sunshine, Ruy. In thy light 

And warmth my soul shall bask by the hour, and know 

Never more chillness and no gloom as now. 

Enter Ferrar. 

Ferr. I come from the Court. Lov'st thou my sister, Ruy ? 
She loves thee better than she loves aught else 
Save me, whom she has spoil'd, and better still 
I think than me. The King has given consent. 
Ye shall be wed on the instant. 

Alda, Ferrar ! 
So sudden ! 

Ferr. I have had a hideous dream. 

Ruy, Why so hath Alda ! 

Ferr. 'T is belike the same : 
Dishonor, ruin, the Devil in Paradise, 
And two souls blasted by a serpent's guile. 
Alda is beautiful : she needs an arm 
Stalwart as thine, Don Ruy, and a heart 
As true as thine, a husband's heart and arm. 
To guard her treasure. Wilt thou take her now ? 

Ruy. Take her I I have no breath to speak. brother I 

Ferr. So get thee ready, Alda ; and thou, Ruy, 

Make what dispatch thou canst. An hour or two 
Should be enough, and ere the sun goes lown 

Alda. But why this haste, my brother ? • 
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Ferr. 'T is not alone 
What the dream orders. I have on my mind 
A sad foreboding, — vague, yet black as death. 
I would see Ruy's arm about thee thrown 
Ere my own withers. — Here is from the King. 

Enter Page. 

Page. His Majesty commands Don Ruy Ortiz. 
Alda. To honor and wish thee joy. 

Ferr. I hope it is. 
Ru]/. Assure the King of my obedient homage. 
I come on the instant. [JEkit Page. 

Ferrar ! my friend ! 
How shall I thank thee ? Alda, looks this change 
Too sudden to thee ? Let thy brother's love, 
Which tenders thee so dearly, speak for mine. 
And, giving him contentment, bless thou me. 
Alda. [to Mug.] Has not the shadow vanisli'd ? 

Ferr. Hasten back. 
And make thou no announcement more than needs. 
Till thou and Alda are one, I shall not know 
What is contentment. [Exit Pug. 

Alda, listen. Briefly, 
Know'st thou who stole into the house last night? 
Alda. I tremble to suspect. 

Ferr. And dost suspect 
Because I slew him not. 'T was He. I saw it 
But now ftl his reddening visage, as I heard it 
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Last night in his hurried voice. I need not name him : 

We must not speak dishonor of the King ; 

A bird of the air shall carry it. He knows 

I am not blind nor deaf, knows by whose will 

The slave was butcher'd and her carcase laid 

At his palace gate, 

Alda, brother I 

Ferr, It was just, 
If cruel : a warning to home- traitors. Thus, 
I have cause for dread. A king's hand reaches far ; 
His sword is in a thousand scabbards. But more 
My peril from the favorite's secret spite. 
Alda. What hast thou done ? 

Ferr, What every man should do 
When time and place serve, spoken out my mind. 
I warn'd him from my door. 'T is like he comes 
On the part of the King. Pledg'd to El^na Gruzmaii, 
He scarce would court, I think, Elena's friend. 
Why turn'st thou pale ? 

Alda. Ask not, not now, Ferrar, 
But beware ! De Lara has the ear 
And heart of the King. 

Ferr. For the time, alas, as had 
A greater favorite, and will fall as he. 
Honors and gifts when lavish'd on the unworthy 
Breed vanity, not gratitude, and kings 
Strangle, sometimes in blood, the o'erweening pride 
Born of their own indulgence. But, this day. 
Let omens vanish. It is so great a joy • 
9* 
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To have thee Ruy's wife. How well I love him I 

As well I think as thou, albeit indeed 

In other wise. Henceforward when in battle 

I help to ward the javelin from his breast, 

As I have done, I shall be shielding thee, 

Dear child, as well. Now, get thee to thy bower, 

And dight thee out as well as time will let 

How fair thou art now I [kisses her,] I go to call the priest. 

Until this knot be tied, my foot rests not. 

As he turns to withdraw, 
Scene changes to 



Scene II. 

As in Act I. Sc, IL 

King. De Lara. 

A Citizen of Seville, at a little distance, 

standing before the King, 

King, 'T is confirmation more than proof. There, go : 
And be thou ready, when thou shalt be~ call'd 
To make the assertion good. [Mdt Citiz. 

I like him not ; 
And but Ferrar's bold act, and insolent words 
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Tell their own tale, should doubt. Here comes Don Euy; 
Leave us so long. [Mnt De Lara^ oa 

EfnUr RuY. 

Come nigher, Ortiz, 

The King extends his hand^ which Buy 
puts to his lips, 
I have sent for thee as best of all my knights, 
Don Ruy Ortiz. Thou art stanch and brave 
As thy fam'd namesake, true to mother-land 
As was Pelayo, and, as I have heard, 
And love to think, so faithful to thy King, 
That thou wouldst snap all ties of blood and love 
That fetter'd duty, so he enjoinM. 

M^ii/. A king, 
Who is himself surnam'd the Strong and Brave," 
Finds easily valiant warsmen. Por my love 
To country, I would pour my mother's bloody 
Were she now living, life-drop after drop, 
On its broad altar, so I could make it great^ 
And free as it was ere gluttony and lust 
Let in the Moor. 

King. Well, weU I And for thy faith 
Unto thy King ? 

Buy. Let but the King command. 
King. What merits he who is faithless to that King ? 
Ruy. Death. 

King. If he were thy heart's twin, or thy brother ? 
Ruy. Still, death, — though he were my sire, Duty knQwa 
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No qualification, but ia m herself 

AbKolu^ looking neilJior right tior lefl 

Iti tlie path before her, which she treads the same 

Though it croaa the hiU-tops or go down steep gulfs; 

And treason part^4 at once the fulse and loyal 

By f^ijace as vast as yawns 'twixt Heaven and Hell. 

He who to king or country la forawom 

Is not my brother^ nor could be my father. 
King. Wouldst tliou then slay thy father or thy brother, 

If falae to me ? 

Ruy, Noj I would hand him over 

To the law's vengeance. 

King. Law sometimes draws-in 

Her unBure talons, and delays her clutch 

Till the prey ^scapes her. If a sudden blow 

Were needed to crush treason, wouldst thou give it? 
i?«y, Por my lord's welfare, at my lord^a behest 

I would. 

King. In secret ? I 

Buy. No. The Xing calls not 

To murder^ nor would make the man he honors 

A vile assassin, 

A pausej ihs Krso looMngfimedly at Rut. 

King, Ruy Ortis, hear. 
A man I have honored, have sought to make my friend, 
Would seat my brother's offspring in my place 
And drench the land with blood* This very day, 
To wrong he has added insult, my strong claims, 



Digitized by VjOOQ IC 



A.aT II. 3C. 2, 'SIB0* 



Youch'd by the Cortes and my people's v ill'' 
ScolTd at as false, und at my hou&e's gate 
Wrought scandal and done outrage. At tliy hand 
I look for Tengeance» Wilt thou wreak it ? 

Buy, Tea^ 
So be it openly. 

King, Thou 'vrilt this do, 
Whoever be mj wronger? 

Muy, Though he be 
My heart's sure friend, my brother^ or my i?ire, 
In public place, in palace-yard, church-porch, 
Wherever I shall find him, will assault. 
And witli God's help will slay him In fair fight, 
For my King's sake. 

King. Swear that upon ray sword. 
Buy. [hisBing ike hilt 

By my lord*s head, I swear. Who is the man ? 
King, It is thy friend, and brother tliat skould be. 

Rug, Eerrar I 

King, Ferrar Montoya* 

Ruy, my lord I 
Is the crime proven ? I had thought as soon 
Kyself could be a traitor. Who avers it? 
King, Luis' de Lara, arid brings forward one 

Who ply'd between my enemies and T'errar. 
There where thou stand'st the traitor fac'd thy Kingj 
And with word-insult plucked him by the beard, 
Eity. T is my life's death, the blasting of all hope. 
Would 1 had died ere this ] 
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King* Dost thou repent? 
Wilt thou too be forsworn ? 

Ruy. Not now, nor ever. 

But might some other hand 

King. No hand but thine 
Is able. Saving thee, Ferrar Montoya 
Is the best blade and body in all my realm. 
Here, take this writing, Ruy, and know beforehand 
Sancho is not ungrateful. Read aloud. 
Ruy, [reading. 

Know all who see this deed, how we, Don Sancho, 
By Grace of God King of Castile and Leon, 
G-alicia, Sev'ille, Cordova and Murcia, 
Of Jaen and the Algar've, for the service 
Done us by Don Ruy Ortiz, give to him 
And covenant the tower call'd of Baiez, 

With its broad grange 

Returning the parchment'] Your Majesty will pardon ; 
I cannot take reward for such a deed : 
It were the price of blood. 

King. No, in nowise. 
But guerdon of self-sacrificing faith 
And valor prov'd before. Be it as thou wilt. 

[King lays down the parchment. 
This service done, thou shalt be plac'd in honor, 
As fits thee, on the frontier next the Moor. 
Till then, bear thou this letter of protection ; 
It shields thee from the law. 

Ruy. Nor that, my lord : 
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It were to doubt your honor. I serve the King : 

He will not see mB suffer by the law 

For doing his bidding in my heart's despite. 

Kin^, Keep it for thine own honor. 

Ruy, I obey, — 
To use it only when my lord commands. 

King. De secret ; and be wary. Brave and true, 
Where should I find another like to thee ? 

King extends his hand, 
which Ruy raises to his lips as before. 

Drop falls. 
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Act the Third 

Scene I, A public square near MonfoycCs house. 

Enter 

EuT and Ferrar, encountering ; the latter 

moving quickly and gayly, 

Ferr, Ha, friend and brother I — St. Francis' monk is toward. 

Art thou too ready ? Why, what a mien thou wear'st I 

Tliau look'st not like a bridegroom, not like one 

O'erjoj'd to take what I.so joy'd to give. 
Ruy. I can take nothing from Montoya's hand. 
Ferr. Tore God I it is a noble hand. A king 

Kiglit take from it what I give ; and what I give 

la worthy of a king. 

Ruy, Not from thy hand. 
Fsrr, Mine I Art thou mad ? Or wouldst thou drive me so ? 

I am thy equal at thy best, Don Ruy, 

And, tulk'st thou thus, I am thy better too. 
Ruy. Kever my better, and, take men's report. 

Scarcely my equal. 

Ferr, 'T is a baseless boast. 

Thou owest thy popular title's short-liv'd sound 

More to thy forename's accident than sword. 
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My Bword and lance have done as valiant work 
As thine. 

Ruy. They are a traitor's sword and lance. 
Ferr, Ah I [drawing. Theriy putting back his weapon : 
But thy senses wander. 

Ruy, They are home. 
And tell me thou art perjur'd, — false to king; 
To country, and thus false to Alda and me. 
Draw, if thy sword is not a coward's. And quick; 
There comes thy useless friar. 

Ferr, His cord, this time, 
Shall make no distaflf of Montoya's blade.** 
Ruy, Beware the nettles in the Ortiz' hand I " [They fight 

MiteVj hurriedly^ 

several Citizens ; among them the one who was before 

the Kino in Act II, ; a Franciscan Friar ; 

and finally the Alcalde Pedro. 

Friar, Part them I [running up to them^ with his cross extended, 
Pedr, In the King's name I 

Ferr, [falling.] Dead. Poor Alda I* 

Rut is arrested^ gazing continually on 

the body as they lift it^ 

and 

Scene closes. 
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SC£KE II. 

Ab in Act II. Sc^n& Z 

EnUr Alda 
Attenrkd htf her maideyia. She is in her wedding-rohes, 

Alda. Leave tae, my maidens, now. And thanks to bodi j 
Ye have deck'd me Bkilfullj. [Exeunt Maidens. 

I will but add 
One flower which Euy gave me, [Takes a white Jimver 
from a vase and places it in her hair ; then, comes down. 

Dear, dear Ruyl 
How I do love him 1 Love him ? Poor Ferrar^ 
He iiua almost shut thee out from this weak heart 
Wht^re thoti once stood'st n god. All lovea I have lov'd. 
To fatlier, raotlier, to my childhood's fiienda^ 
All seem concentred an (3 made one m him, 
All but thy share^ Perrar, nnd that made less. 
Yet him ! yet Ruy ! If ray whole heart's strength 
Could at a wish swell out a thougtand fold, 
T were not enough for him. What did he see 
To admire in such as I ? T am too small 
In the world's eyes, in all eyes but Ferraris, 
For one like him, Grod^ make me grow more fit; 
Let me catch some reflection fi om his brightne^^Sj 
Inbreathe some esse nee of his great hearths worth, 
To make mcraore his mate. What there shall lack 
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I must make up in duty and in devotion. 
Serving him as the angels worship God* 
Will the time como when 1 skull worship not. 
Or do as many^ who with their weddiiig-robea 
Put oflf their smiles, and by indifference lof^e 
The prize of their heart's labor ? Not with me. 
My soul would pine should Ruy love me Teas, 
But still I should love on, — Ere many minutes — 
( I wonder that Elena is not come» } 

Ere many minutes, the rites my poor hearty 

How shall I hush thy betitiag-a ? But to tliink 

I shall in a Ut tic while be his, bo Huy's, 

And all for lifCj and ho be minej miuo only, 

Nor any but me have any part in him j 

That I may be with hira all alonCj for honrs^ 

Day after day^ may guze upon his facDj 

Nor be ashamed to tell him how I love I 

Then shall his broad breast shield me ^ aiad 'neath his trm, 

As under its mother's wing the callow bird. 

My heart shall fear not Then llie King — — Ah me l 

The shadow comes again that Ruy saw. 

I was too happy. Who &hn-ll foretell the mori'ow ? 

We go to sleep with the stars above us shining^ 

And wake to clouds and rain, 

Unter the Frtar a,nd 

fite Akidde Pedro ; afkrwards^ 

the two Maidknb, 

Jsit the priest? 
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But who is with him ? And where is Ruy then ? 
My women I and terrified I my foreboding I 
FHar. Daughter, prepare for sorrow. 

Alda, I am prepar'd. 
Frighten me not too much. Let me sit down. 
FiHar, From Heaven flow out the springs of life and deatli. 
Alda,. [starting up.] Is Ruy dead ? 

Friar, No, daughter. 

Alda. Is 't Ferrar? 
Pedr. Sit again, Donya Alda. I am the Alcalde, 

Pedro Loriguillo.*^ A grievous crime 

Alda, Keep me not tortur'd. Tell me all at once. 
Ped}\ [facing the door. 

Bring in the body. 

The Maidens go to the support of Alda, 

who stands aghast. Miter Citizens vnth the corpse 

of Ferrar, uncovered^ on a hier^ 

his naked sword beside him. 

Alda. Ferrar I Dead I Not a pulse I 
No breathing I my brother 1 [Kneels beside the body, 
and hissing thefcice bends her own over it for some momenit. 
All around stand with various looks of sympathy^ the 
Citizen who was vritness before the King appearing 
discomposed. After this pause, Alda rises. 
Warm I and bloody I 
What means his unsheath*d sword ? He has been fighting. 
Where was his friend, my husband ? where was Ruy ? 
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Where is he now ? What keeps him from me ? *" 

The Alcalde makes a sign, and thh Citizen-witness 

opens the door, whereat he remains with evident trouble, while 

Enter Ruy, guarded, 

Alda, seeing his position, stands a« if stupefied, 

till he speaks, which is after some moments, and with eyes down, 

Ruy, Alda. 
Alda, Art thou the assassin ? 

Ruy. I am. 

Alda, What had he done ? 
Ruy, Nothing to me : I lov'd him. 

Alda. And he thee. 
He would have given his hfe for thee. And thou 
Hast taken his. Was it murder? Or did ye fight? 
Ruy. We fought. He was unwilling ; and I provok'd him. 
Pedr. Take heed, Don Ruy, nor speak against thyself. 
Ruy, What matters it ? It is the ti:uth. I sought 
To slay him. 

Alda, Yet lov'd him ? It is past belief. 
Art thou gone wild ? 

Ruy. I am in my senses. I know 
My duty, and I did it. Ask no more : 
The seal is on my lips, nor shall be broken. 
Alda, I shall grow mad myself [Putting both hands to her 
forehead. In so doing, she touches the flower^ and 
takes it out] This is the flower 
Thou gav'st. I press'd it to my heart and lips 
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Before I plac'd it where I meant it should be 

My only jewel. Now that my bridal is made 

A funeral, I would lay it on the dead 

But that thou gav'st it. So let it deck the dust. [Drops it 

This is my bridal robe, with one red spot 

Taken from the wound thou mad'st Thy eyes drop tears, 

And make mine flow, which have been dry till now. 

Will either cleanse that stain ? 

Muy, My sword is dimm'd 
With the like spot They have taken it away, 

[looking round. 
Or I should bid thee turn its point on me, 
Or do it for myself. 'T is only blood 
Will wash out blood so taken. 

Alda. Even so. 
Therefore I hand thee over to the law, 
For that blood's sake. Remove him. 

Buy. [raising his eyes to 
Tier for the first time.'] Alda I 

Alda. God 1 
[sinks into the arms of her maidens. 

Drop falls. 
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Act the ForRTH 

Scene' Z As m Act L Sc. /Z 

The King. De Lara* 

King. What can I do ? I cannot stretch the law, 
Even for equity, while its servants hold 
The meshes close, nor let aught out or in, 

Luis. Has Your Grace tT7*d tJie levers of self-love ; 
The tongue of flattery and the bribes of place 7 
The North wind made the traveler draw hid cloak 
The closer for its blasts ; the subtU Sun 
Pierc'd serge and linings and he cast it off. 

King. It is that I have play'd the Sun, have tried 
The tongue of flattery and the bribes of place, 
That I am wilder'd. Or Liz gasips for me 
In the law's net, nor can I draw him out 
Except by rupture. Himself betrays me not j 
And silence is his death before such judges. 
One of them haply saw the deed performed. 
The other tells mjB proudly to my teeth : 
" The law hath more of majesty than kings : 
The sceptre of a king may stretch o^er alL 
Save Justice only ; for her throne is higher 
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Than all the mountaiiifi^ and on iu unBcen top 
Tlie Spirit of God with nev«r-lbld«d wings 
Ho vera to form its cope/' I should be proud, 
That three mch men as Ruy and my Alcaldes 
Honor one city ; yet their emulous worth 
Makes me perplexed of purpose. Thou Luis', 
Who hast plunff'd rae into the pit, now Uft me out. 

Luis. 'T is not Airdn." My lord may let tlie laTir 
Pronounce on Ortiz : then his grace steps in, 
Changing^ the death to exile. 

King. With dishonor 
To him who would not tivrniali by a w ord. 
Even for life's sake, mine. Wouldst thou then put 
Thy King below Ms subject ? 

Luia. Who, my lord, 
Corapeird him to the assumptiou of tJie guilt 7 
I hear, the Alcalde waru'd liim. 

ICing. When too late ; 
Thus giving substance to what else were void. 

litm. Since then the arrested U^ condemn'd himself; 
Your Majesty has but one choice, between 
Ortiz' dishonor and your own ; and this 
May not be thought of. 

King. Ah, behold, Luis', 
The well thou hast plLmtr'd me into. 

Enier Useek, 

Speak, Taralba. 
Ush. May it please Tour Majesty, the lady Alda 
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Montoya, with two maidens, craves access 
To my lord the King. 

King. Admit the lady, but not 
Her servants ; or no, ( that were not safe for me ) 

\a8ide to LuU. 
Let them in also. [Exit Usher, 

Luis, Suffer me withdraw. 
King, But to return. 

Enter Alda 

with her Maidens, who remain at the door, 

Sh^ wears only the temporary mourning of a black manUe, 

and a long crape vail falling on both sides of her 

head.^ De Lara, in passing^ salutes 

her formally^ but is not noticedj and Exit. 

Bend not the knee to me. 
Fair Donya Alda. Rather I should kneel. 
Were worth and beauty worship'd, as behooves. 
Alda. My lord, I have left the body of my brother 
Scarcely yet cold. 

King. Forgive, that in the sun 
I reck'd not of the shadow. What can I do 
To stead you, Donya Alda ? 

Alda. Let my lord 
Have patience with his servant, while she speaks. 
My brother is yet unbury'd, but the people 
Already talk of rescue for — for him 
Who was his murderer, whose great popular name 
Stands in the light of justice, and by its bulk 
Vol. it.— 10 



Digitized by VjOOQ IC 



216 TUB CID OP SEVILLE 



ShuU out the Isw. If this is so or not, 
If' — he who slow him, has had cause or not, 
I know notj but shall know. To me belongs, 
Who am solo cif his name, to avenge my brother's death. 
I pray my Xing will not then with the law. 
Always uneertam and most often slow, 
Loftvc the i\Si!a5shi, but give him unto me." 
Kififf. What wnuUlst. Uiou do, lady ? 

Alda. What is fit. 
Kin^. I can refuse tht^a nothing. Take this ring. 
But 0, he merciTuI. 

Alilii. I shall be just. 
Kiii^. For mj sake ! 

Aldtt. ^Vas Your Majesty then by, 
UrETiitg the a&si\ii.^ij:i, when my brother fell, 
Plerc'd hj bis atronger sword ? [King shows confusion. 
King, There. As thou wilt. 

ffe c3^tmds Ms hand, which Alda, lifting it toward 
her h'ps, bows over, hut does not kiss. 

Thou .^houldst breed heroes. When thy weeds are gone, 
Some Rico~0*me^ shall be glad to take thee 
Prom Biuidio's h^wl, 

Alda. I never now shall wed. — 
With the King's leave. [Exeunt Alda and Maidens, 
and 

Enter De Lara. 

King. The knot is cut, Luis'. 
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What dost thou think she came for ? 

Luis. To implore 
Mercy for Ruy. 

King. That would scarce divide 
The entangled cord. No, Donya Alda pray'd, 
The assassin, whom she seem'd to fear to name, 
Might be surrender'd to her. 

Luis. Not for vengeance ? 
King. What else ? Thou shouldst have seen her. Why, Luis', 
She paragons Urraca.'* 

Luis. Not in life. 
King. That understood, or how had come this coil? 
Even could such win favor. No, I meant 
In mettle. 'T was a tigress' eyes that glar'd 
Under that mask of beauty. 

Luis. And my lord 
Surrender'd Ruy ? 

King. I gave my signet- ring. 
Which lets her in his prison. Had she ask'd, 
I should have given my poniard. Well for me, 
That we were not alone I Why look'st thou grave ? 
Luis. The woman may o'ercome the sister. If mov'd 
By love for Ruy, in vain the tigress' claw 
Opens upon her prey : the scent of blood 
Fresh on his hand will vanish, and the fur 
Covers the nails again. What then might pass 
Between them, when the prisoner's mind is sooth'd 
And weaken'd to confession ! It may be 
She goes to him to entice it. 
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King, Thou forge tt'st 
Slie kiis Imd no time for thought. And saw I not 
The fire in her eyes ? no flickering glare, 
But steady anil wrath-kindled. 

Luis, Will my lord 
Have rae forgiven, if I dare suspect 
That fire of wrathful purpose threw its light 
Un its tnju ohjoct ? 

Kitig, Which it would consume ? 
HeaniDg ouraelf, ha ? 

Luis, With my lord's forbearance. 
I fear she has stumbled on the hidden spring 
Of Ortiz* fleed uDd dumbness, and now seeks 
To lay it open. 

A7fjff. That should be thyself, 
Wlto (litJ^t iiuj^gest the deed, though thou meant'st us, 
Por wtio.se sake he is dumb. I heard her speak, 
And know she has no thought beyond revenge. 
Besides, it is tfio late. 

Lnds. She cannot yet 
Have reach 'tl the Castle." 

King. What then I the lady bears 
Our ai|,^net. Shall I call it back ? the King ! 
Not for a thoiisaud fears. And these are vain. 
Thou look*st perturb'd. What though the fact were told, 
The d^erl wa-s just, and traitors may be crush'd 
By the King's heel, where law suspends her sword 
Over their neuka too long. Let Ortiz speak, 
T is but, w short-liv'd shame, and throws me oflf 
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My burden of gratitude, should his throat escape 
The tigress' blood-clutch. 

Luis, May it prove no worse. — 
Commands my lord no further? 

King. Learn for me 
What rumors stir the town. Then come again. 

De Lara retiring, 

with an anxious look,^ as the 

Scene closes. 



Scene IL 

A prison in the Castle of Ih'ana.^ 

RuY is seen 

walh'ng to and fro , with arms folded and head defect 

He pauses, and comes down. 

Ruy. I will not think it. 'T was the King that spake. 
Would the King lie ? It may be that Ferrar 
Believ'd Alfonso's rights by natural claim 
Better than are the King's, and, so believing 
Gave secret aid No, that were not Ferrar I 
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He \\'\.\s Loo fiery-open so to burrow, 
In hwy tiuNse; he would have taken the risk, 
Gone butk to his Castile, and like a man 
Fought fur the cause he favor'd." It must be 
Tli(> Kiii;^^ was misinform'd. But outrage, — insult, — 
To h is very beard I at his house^s gate ! The King 
Would nut invent such baseness, I have done 
A lief;eman's duty. But at what a cost ! 
Slain my heart's friend, and lost my heart's peace ever, 
Willi tht'tt, poor Alda I Poor indeed ! Ferrar 
Thought of thee thus, as life went out. — That haste 
To liHVO thee married, and thy shadow'd mien. 
^iy tVioii!4:hts still end in this : that haste — that haste. 
He long'd to have my arm — a husband's arm, 
AljOLit, IjiT thrown : he had had a hideous dream : 
And AMu too : outrage and bloodshed, and a bridgeless gulf 
BvtiiieH ft A two. Alas! the blood is shed; 
And the gulf, what shall span it! Then his words: 
*' Di^]jf>noi-, ruin, and the Devil in Paradise, 
And \ wu tiouls blasted by a serpent's guile." 
VChy i\\h has come : dishonor and ruin ; and our two- 
fold soul, 

Or his Eiinl hers Who play'd the Serpent then ? 

Oue hiffb in place. I do remember now : 
Pel rar dislik'd Luis' de Lara's visits ; 
And bjh(i \_A noise at the door. He looks up, andj see- 
ing Alda, at first with joy : 
Herself! [Then sadly, but still to himself: 
The moon unto my prison, — 
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But in eclipse myself have uMus'd. 

Enter Alda, 

Alila ! [aht^ ffs «Ji« 

Alda. No nearer. 

Ruy. No, I meant not. With Lliese hands — — 
Scorn me not, Alda ! 

Alda, Doea tliis look like scorn ? 
I hated thee — I thought so — till I canje ; 
Now I behold thee, even aij brother's blood 
Cries out in vain, and thou art Ruy stilL 
But no, my brother, who lovM thee, sent me hither. 
Hear. I was on my kneet^ beside his bier. 
My face was on his breast, and my wrist touched 
The cross hilt of his sword, which lay beside him- 
Then, of a sudden, it seem'd I Lizard his voice, 
Which whisper'd : " Treacliery. liuy will tell ali^' 
A hght shone in me, and made clear my path, 
I rose, as if inspir'd, and as I rose 
One of my maids came in. She had pass'd the crowd, 
Which still bethrongs our door, ivnd heard them siij 
Thou wouldst not suflfer ; for one was thiire, mmntain'd 
Thou hadst pleaded duty, and he knew thy *=word 
Was not drawn willingly. Then I too rw;aird 
Thy words, and hasten'd to the King; thotice hither, 
To free thee. 

Ruy. Not to free me. In the law- 
Alone, is death or freedom. 

Alda^ In the law 
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Is death. The Alcaldes are determin'd. Think 
The people what they may, thy great renown 
Will not redeem thee, save thou shalt speak out 
And prove thy innocence, as I feel thou canst. 

Ruy, My innocence ? Yet I slew him. 

Alda. Not of hate ; 
For he had honor'd, had lov'd thee, past all count 
In sudden ire ? 

Ruy. Oh no ! 

Alda. For what cause, then? 

Ruy. Ask not. I have said, a seal is on my lips. 

The power that plac'd it there alone can break it. 

Alda. That power then is above thee. 'T is the King. 
Thou art the victim of thy simple faith 
And o'erstrain'd loyalty. Either of himself, 
Or mov'd to it by some villain's arts, the King 
Drove thee to crime, that thou and poor Ferrar 
Might not be in his way. Art thou still dumb ? 

Ruy. Touch not the King, Alda I Of himself 

Never Don Sancho {^Stops abruptly. 

Make me not untrue : 
Not even for thee should faith be broken. Enough, 
There was need Ferrar should die. I would have laid 
My life down for him else. 

Alda. Know I not that? 
Had I not known it, think'st thou I were here ? 
Here for the purpose which has brought me hither ? 
Listen, unhappy. Oftentimes the King 
Sought, by high promise, flattery, office, wealth, 
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All which Ferrar disdain' d, to bring him over 
To his own shame and mine. — 

Ruy. That cannot be. 
Our lord has honor for his virtuous spouse, 
The mother of his children,*® 

Alda, As he had 
For his illustrious sire, and Absalom 
May err where David stray'd with meaner kings." 

Must I pursue ? Last night Recall the gloom, 

Which scarce an hour now gone 

Ruy, Ay me I God I 
That was thy vision I 

Alda, I had none, nor he. 
Each took that way to symbol to thy thoughts 
What neither durst reveal. 

Ruy, I had divin'd it. 
Even as thou enter'dst. But I deem'd, another 

It was that not he — not our Oh, oh, God I 

AUa, Tears again, Ruy ? on those bold mans-cheeks ? 
I may not kiss them off, as late I thought 
'T would be my right to do for all thy tears. 
Dr}' them with indignation. Keep'st thou faith 
For such a king ? 

Ruy, For any king. My faith 
Is perfect in itself and self-snstain'd. 
Not changed by others' un-faith, nor my word 
NuU'd by their undeserving. 

Alda. But thy life ? 
Can it be safe with such ? Thou art free to go ; 
10* 
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Fiee by my act, not his. 'T is Alda saves thee, 
Tlie sister of thy victim, who through me 
Ptirdons and pleads with thee to go, for me. 
Euy, 'T were to dishonor. Life were nothing worth, 
lly good name gone forever. Here I bide, 
Till I be call'd to acquittal or to death. 
Alda>, 'T will be to death. Think'st thou thy lord will save 

thee ? 
RuTf. If it be his will. 

Alda. If it be Who was that other 

Thou saidst -thou thought'st of? 

Ruy. Don Luis' Gonza'lez. 
Alda. Luis' Gonzalez! 'T was well thought. Twice traitor; 

To his king, to his lady. It was he that came 

Tiiis day high words pass'd 'twixt Ferrar and him. — 
No, touch me not I [as, in his emotion^ Ruy appears about 
to grasp her wrisf] What makes thee turn so pale ? 

Rui^. Why, it was he I 

Alda. Thou wilt not then speak out ? 
Thou need'st not. Spirit of my dead Ferrar, 
Thou didst well prompt me ! Thou shalt be aveng'd 
Of thy true murderer, and before thy gore 
Is fully dried. Wo, Ruy, to us both. 
Who are the living victims, of the three I 
He is least unhappy. Bide here, since thou wilt, 
Mute and devoted : I go to do my duty. [T\irns to the door^ 
while Ruy stands motionless ; and the 

Drop falls. 
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Act the Fifth 

Scene. As in Act 1. JSc. II. 

The King. De Lara. 

Ktng. This thou hast heard ? 

Luis. It is the common talk. 

King. And the stout knight prefers his prison-wall, 

With Death at the window ? nor betrays by word, 

Or sign, his spring of action ? 'T is my Cid/*^ 

He brings the King to himself. Afy tongue shall speak. 

Luis, [in alarm. 

Beware ! ( Forgive, my lord, my warmth I ) No good 
Can come of this generous frankness. 'T will be still 
Pardon at most for Ruy, or change from death 
To honorable exile, while the evil 
Of giving life to the Infante's claims, 
Even here, where toil'd my uncle for your sake ** 
To bury them out of sight, and, let me add, 
The shame to my lord of baring to the gaze 
Of popular mistrust his secret act, 

Sure of harsh misconstruction 

King. By St. James I 
'T was thine own act : and thine will be the fault 
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If 't be misconstru'd. Bring thy evidence out, 
And show the dogs his treason. 

Luis. Even then, 
ily lord would find, to stir the half-quench'd fires 
Of popular discontent, at all times smouldering 
Somewhere beneath their ashes, and to stoop 
The ermine of his pride to violent chafe 
Of vulgar hands, were detriments no thought 
Of generous right to Ortiz could repay. 
Kmg. Thou art a graceless counselor, Luis', 

To warp thy King from good ; and much I doubt 
Thou art pleading from thy fears. 

Eater Usher. 

Varalba, well ? 
UaK May it please my lord the King, the two Alcaldes, 
Don Pedro Loriguillo and Don Diego 
Alfonso de Ribilla : with whom come 
A brother of St. Francis, and, besides, 
Don Ruy Ortiz, under guard. They are here 
By my lord's summons. 

King, By our summons, ha I 
We gave none. And for what ? 

Ush. They pray 
For audience. Likewise, hath return'd the lady 
Alda Montoya, with her maidens, 

Kin^. Q-ive them 
Instant admission all. {Exit Ush. 

I could have wisli'd 
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For nothing better. Notr, this coil of care 
Shall be at once unwound, come good or ill. 

Enter 

The two Alcaldes ; Ruy, without the guard ; 

and the Franciscan. Then^ Alda, 

without her Maidens. 

What have to say our well-esteera'd Alcaldes ? 
Pedr, The King has summonM us. — 

King, No. But let that pass. 

We are glad that you are come. What would you say ? 
Pedr. 'T is our grave duty to complain, my lord. 

Of slight to our office, and intended wrong 

To the law, whose majesty we represent. 

The Alcdyde," reverencing Your Highness' signet. 

Grave Donya Alda entrance to the prison, 

Who thereupon would break Don Ruy's chains. 

This she avow'd. Was it theji your royal order ? 
King. Not to release him. Did she do so ? 

Pedr. No, 

The prisoner refus'd to flee. 

King. Behold 

The enforcement of our plea. We have sought of both 

Forbearance for Don Ruy. Now of both 

We ask for absolute justice. Would a man. 

Conscious of crime deserving death by law. 

Choose to abide the sentence of the law. 

His prison-house set open ? Free him, then. 
Pedr. My lord, the act was recent. Justice waits 
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To give a patient hearing. I myself, 
Likewise this holy friar, and many more 
' Saw the completion of the deed. 

King. 'T was then 
Without concealment. Murder is not done 
r the sunlight before witnesses. 

Pedr, The King 
Will suffer me again. The intent to kill, 
Put into action, makes at all times murder, 
Where neither warfare, nor the law's behest. 
Nor the King's service sanctions or exacts it. 
In my own hearing, and of the friar here, 
And others, in presence of the newly slain 

And his wrong'd sister 

King. See ! thou mak'st her weep. 
FitJr, The eyes of Justice, bhnd to outward things 
That would distract her judgment, see no tears. 
Her ears are shut to suffering and the appeal 
Of simple pity. — This the prisoner said : 
His victim fought unwilling, and he provok'd him, 
Meaning to slay. 

King. But not without a cause. 
Don Ruy Ortiz is not mad. He stands 
High among men for sense as well as valor. 
What did he plead, then ? 

Pedr. Vaguely, this alone : 
He knew his duty, and did it. 

King, [turning to Puy.] Is this true ? 
Speak, Ruy Ortiz. 
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Ruy, I repeat, my lord : 
My duty I did, and I have kept my faith. 

King. Seest thou, Don Pedro ? seest thou, Don Diego ? 
This killing had some cause. Beliold, 't is Ortiz, 
Foremost of all men in our people's hearts, 
Who know his valor and his love of truth, 
And honor him therefore, as I do. Is 't likely, 
A man of such repute, our Seville Cid, 
Would set upon his friend, his lady's brother. 
And kill him without cause ? Himself hath said, 
He did therein his duty. What means that ? 
Don Ruy is known to us our loyalest knight ; 
His duty was to his king ; and, for some cause 
Which duty to his king would keep conceal' d. 
Has for his king, in sudden, secret need, 
Done this bold action. It can not be else. 
Therefore we pray you, honoring you ourselves, 
To find it right to free him for our sake. 

Dieg. The King has done us honor. We aspire 
To show ourselves deserving of that honor, 
Refusing at his request to strangle justice 
And bind the hands of law. If it is his will. 
My lord may free the prisoner ; but, that done, 
We give to his hands again our lofty function. 
We cannot keep the body, its life once out ; 
And this the Sovereign will have taken away. 
Let us inearth the corpse. 

King. 'T is nobly said. 
But has that function fully been discharg'd ? 
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Did you bid search the prisoner? 

Dieg. No, my lord. 
^ The crime has just been done, the guilty doer 
Scarcely committed to abide the law, 
For which we were preparing when hurry'd hither. 
King. Then, search him now. But no, the knight we honor 
Should not be so abas' d. Don Ruy Ortiz, 
What bear'st thou with thee that regards this crime ? 
Ruy. Only one paper. 

King, Let it be surrender'd. 
Ruy. My lord commands. [^Bowing over itj he is about to bring 

it to the King.*^ 
King. No, not to me, — the Alcaldes. 
Pedr. A letter from Your Highness. 

King. Read aloud. 
Pedr. [reading, 

" To punish treason, and for ofiFences given 
Mortal unto our honor, we have chosen 
And hereby order our valiant and true servant, 
The cavaUer Don Ruy Ortiz, to slay. 
By open assault or otherwise, wherever 
He shall be first encounter'd, Don Ferrar 
Montoya, cavalier, and for the same 
Command all judges, officers and servants 
Of justice, in this our faithful town of Seville, 
To have him free and protected. 

I the King."" 
The law resigns the prisoner. 

Dieg. And acquits. 
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King, What I feel'st thoii, Donya Alda, no surprise, 
Nor pain ? 

Alda. My lord, the facts, though not tlie papor^ 
Were known to me before. Will it please the King 
To let me speak ? I sought to free Bon Kuy. 
Why not ? his was the weapon, not the crime. 
But strong in his pure heart he would not yield, 
Unwilling to ransom even life itself 
At cost of shame. Your Majesty will pardon, 
If, seeing this, and well assur'd the law 
Would have no pity, I avail'd myself 
Of what I now restore, [7'etuiming the in'gnei. 

to summon hither 
Don Ruy and the Alcaldes. 

King, We are bounden 
To Donya Alda, — ourself, and all around. 
Alda, I had found a plot against the royal honor 
And my poor brother's life. ( Let Don Luis' 
Remain, my lord. ) 

King, Nor he, nor any here. 
Shall leave till I command. 

AMa, When Don Luis\ 
Time after time, came to my brothei '8 house, 
To court me in another's suit, his faith 
To him aUke and his own betroth'd for^ttan, 
He woo'd but for himself. 

King, [turning rapidly to De Lara^ 
cmd half-raising his sheathed sword, with his right hand 
on the hilt.] I see the He 
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Work in the traitor's face. Proceed. 

AMa. This day 
Met 'neatli the Alcazar's roof, my brother told him 
Sharply his mind. 

King, Yes, yes ! 'Fore God ! 

Alda. A man 
Who had sought me at the house, and trac'd me thence 
To the Castle gate, and waited at the bridge ** 
My coming-out, compunction-mov'd, avow'd 
He had taken a bribe to swear against Ferrar, 
Not knowing 't would touch his life. He waits witlioiit 
There stands his employer. 

King. I know it. Let the wretch 
Be brought in to confront him. 

Luis. It needs not. 
Lust and revenge have push'd me to this crime. 

King. Hear'st thou, Don Ruy ? If thou cutt'st him down, 
It will not anger me, even on this floor. 
I '11 lend my sword to do it. But no, thy looks 
Are sharper, and a brave man's death fits not 
Traitors like that. Ho ! drag him to the block. 

Ruy. My lord ! permit me. Let the miscreant live. 
Will his death fill again the veins he has open'd ? 
Make whole the hearts he has wounded and made twain ? 
Stain to thy name ! look on that vail and mantle : 
There is a deeper mourning in my heart : 
And all of thee, to whom I ne'er did harm. 

King. 1 render him to your justice, grave Alcaldes. 
This time, the King's ring will not come between. 
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GrUARDS enter J and De Lara unbuckles his sword. 

Lady, forgive me : I can say no more. 
But pardon him also, who is scarce more guilty 
Than by an accident had he slain Ferrar. 
Let the King see you take him by the hand, 
Or hope one day to do it. 

Alda. Not now, nor ever. 
My lord, my brother's body is scarce cold. 
Let me return to it. When the rites are over, 
I shall withdraw for ever from the world, 
The bride of Christ alone. 

King. And thou, my Cid ? 
Ruy. She is right, my lord. The blood-spot on my hand 
Will never off. For that upon my sword, 
Let the Moor cleanse it. 

King. Be it to thy wish. 
Thou shalt to the frontier, to our valiant Captain, 
Perez de Guzman.*' 
Ruy. [bowing to retire.] With your Highness' leave. 
Alda I — Forgive me. 

Alda. God be with thee, Ruy. 
Ruy. And thee for ever, Alda. 

Alda. Go in peace. 

Curtain faUs, 
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NOTES TO THE CID OF SEVILLE. 



1. — ^P. 187. And let these dainty toaUs^ etc.] Seville was first 
taken possession of by St. Ferdinand (grandfather of Sancho lY.) 
less than fifty years before this period. The delicate oraamGuta 
with which, in the peculiar taste of the Moorish people^ the walla 
of the Alegar were profusely decorated, and of which trapes still 
remain, may be supposed to have been intact. See Coam — Ikscriz. 
Odeporica delta Spagna ( Parma, 1795, in 8". ) Tom. IlL p. 259, aqq. : 
Cuendia — Spanien und die Spanier ( Briissel u. LeipE, 8". 1 K^ 9 ) 3. 
335. The Alcazar was built by the Moorish king Abdalusis sixty* 
seven years before the occupation of Seville by the Chriatians. Ar, 
de Varflora — Compend. Hist, Descrip, de SeviUa ( Sev. 1I0*>, iu 8\ ) 
p. 77. See ih, p. 78. 

In that excellent work, History of the Mahommedan Empire in 
Spain (Lond. 1816, in 4to. ), one of the four principal ehamcteris- 
tics of Arabian architecture is made to be : " The prodigious quau- 
tity of ornaments either in relief or in creuoc^ the coin position of 
which is extremely varied." 

2. — P. 189. By a traitor^ « stroke Tour royal foresire fdt^ when 
off his ffvard.'] Sancho III., under the walls of Zaraoraj 1 *y the 
hand of Vellido Dolfos. . . " estando descuidado y sin recelo do 
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scmejante traycion, Vellido Dolfos le tiro un venable que traia en la 
mano, con que le pas6 cl cuerpo de parte 6. parte " . . Mabi/lna. 
JIlsL Gen, de Espaiia. lib. IX. c. ix. Tom. VI. (ed. de Sabau: 
Madrid in 8°. 1818 ) p. 67. There is a particular applicability in the 
example to Don Sancho IV. ; for the murdered king is said to have 
declared, that he owed his fate to his filial disobedience and his 
violation of his oath not to deprive his brothers of their dominions : 
Jul. de Castillo. Hist, de los Reyes Godos (Madr. in foL 1624. ) Lib. 
IV. Disc. II. p. 203. 

It is this treason which forms a main incident in the 2d Part of 
Iajls Mocedades del Cid, — where we have the siege of Zamora, the 
assassination of Sancho, the triple duel fought before the walls ( v. 
Note 15, infra. ) and of which the Cid 46 umpire, and finally the 
expurgation by oath of Alonso, as mentioned on p. 181 above 
( Pre/, to G. of 8. ) subnote a. 

3. — P. 1 89. / dropped my sword, hut told him that he lied, For 
never king would stoop to act so base.'\ This is borrowed from Sancho 
Ortiz, where the King, in that fine passage I have cited on p. 155 
( Fief. ) Dige quien soy, &a., tells to Arias what liore Perrar relates 
to the King, and what in the EstreVa is directly said by Busto to 
the King in their encounter at the former's door. 

4. — P. 189. In the name of King, Though falsely worn — ] Don 
Ferrar. speaking but a generality, and applying it to the event he 
mentions, does not allude to the King's rebellion when Infante, nor 
yet to his actual usurpation of the rights of his brother's son, 
although Don Sancho, conscience-smitten, so interprets him. 

In the sentiment itself there may seem to be an imitation of Lope's 
*'Que un vasallo esta, &a.," cited on p. 162. But my piece was 
completed and copied before I met with the Estrella, 

6. — P. 191. — as he had thrown already At the Alcazar* s gate^ 
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etc.J This incident is from Sancfio Ortiz^ where it is well related 
by the King to Arias : 

*' Del alc&zar i la puerta, 
Ya sapiste quo hoy estaba 
La desventurada esclava 
Con tres pnflaladas muerta.^^ 

In La Estrelkbj as I have shown, the King and Arias find the un- 
fortunate hanging. See, back, p. 163. Biisto tells his sister that he 
inflicted the punishment himself: 

. . . "camino 
Al alcAzar, y en sus rejaa 
La colgiie por su delito." 

This would have been a difficult act, at the window of any house ; 
but it passes probability as alleged to have occurred at the palace. 
The transaction, aa related by Trigueros, is, though audacious and 
dangerous, yet within the bounds of verisimilitude. 

6. — P. 1 92. — and moral texts Come handier still to me than 
thee.] Sancho IV. wrote a book of admonition and instruction for 
the use of his son and successor. Some extracts from its chapters 
are gathered, we are told, in Castro's collection, T. If. pp. 725-729. 
See Ticknor's Sp. Lit. I. 55. ( Bost. ed. ) note, 

7. — P. 192. WJien King Rodrigo In the locWd tower beheld the 
arrowed Moor And redd the learning — ] After Roderic had set 
aside the children of Witiza ( v. infra, Note 10. ) and caused his 
own election as sovereign, he made Toledo his capital. There was 
there, the story runs, a house that had been shut for ages and was 
forbidden to be opened. Whenever a king was crowned the cus- 
todians of the house asked him for a lock, and added it to all the 
others. Roderic refused to give one and removing those that were 
already there, entered in the hope of finding treasure. But he saw 
within nothing but a single chest also locked, on opening which 
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there appeared the likeness of an Arab * equipped for battle, aiid 
an inscription intimating that when the locks should be removed, 
etc., a figure like that would enter Spain, subdue it and possess it. 
This account, which purports to be after the Arabian historians, la 
given in the History of the Mahom, Empire in Spain already cited, 
p. 55 sq. 

The fable, which is probably of Arabic invention, is found with 
much ampUfication of imaginative detail in Julian del Castillo, Histy 
&a. as above, lib. VI. Disc. xi. p. 113. After describing the site, 
and so forth, of the enchanted tower, about a mile from Toledo, he 
proceeds thus in very good style : 

. . '^y abaxo en nna rany linda quadra della estava nna estatua de bronce de 
grande fiereza y estatora, con una maza de annas en las manos, con la qiial hcria 
al snelo cmelmentc, dando en el rauy grandes golpes, y moviendo el ayre cansava 
grandlssimo estruendo.^* — The king enters ; and, in the middle of the night 
afterward ( which by the by is anticipatory, and out of the order of the Arabic 
original ) were heard "grandes vozes y alaridos, que parecia gcnero de batalla : y 
estremeciendose toda aquella tierra, con nn bravo estruendo se hundio todo el 
edificio de la torre.^^ — The tower had many locks ; for it was common fame that 
the king who should open it would ruin Spain : wherefore, instead of opening it, 
each successive monarch added a lock. But Roderic, etc, . . " y en medio della 
nn hermoso pilar, y nna area arrimada a el, y en el pilar unas letras Crriegas, por 
donde se entiende ser el encatamento de Hercules el Griego Alcides Thebano, y 
dezian las letras bueltas en nuestra ling^na : Quien esta area abriese, maravillas 
hallari.^^ Boderic opens the chest . . *'y halld dcntra della un lienzo cogido 
entre dos tablas, y descogiole, y parecieron en el pintadas muchas fignras de 
hombres a cavallo, de vista y semblantes fieros, espantables, vestidos de muchas 
colores, y todos a la manera que andan los Alarabea, con espadas y ballestas en las 
maaos, y vanderas y pendones alzados de diversas invenciones y pintnras, y 
encima de las pinturas avia otras letras Griegas, que bueltas en lengua Gastellana 
dexian : ^ien este lienzo etttendiere, perderd las Espaflas^ y ganarlaa han tales 
gentes como en el eatan pintacUM.^^ They shut up the tower, when behold, in 
sight of the King and all who were with him, an eagle descended with a brand of 

* The Arabian historians teU us that the army of T&rik was " almost wholly 
composed of Barbars [any other people than mere Arabians, and particularly 
those of Barbary,] but very few Arabs being among them." ffitit. Mahomm. 
Emp. in Sp. as above, p. 59, note. This also is the popular notion ; and conse- 
quently, I have used in the text "arrowed JToor", as more directly intcUigiblo 
than "pictur'd chief " qx " Arab chief ", which were among the readings. 
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firo in his beak and placed it at the foot of the tower, "y aleando fuertamente 
con sus alas la encendio en vivas llamas, y se qnemd al punto, sin quedar scfial 
della mas de las cenizas : y luego se levantd un gran viento que las llcvd por 
muchas partes de Espafla, y donde caian so convertian en sangre." pp. 113. 114. 

The writer goes on to tell us, with admirable simplicity, that the 
prediction would seem a fable, if it was not known that, besides 
Hercules, many persons and some saints had prognosticated (he saine^ 
and that Merlin also foretold that Spain would he destroyed hy the 
Arabians ; and the Venerable Bede likewise said it, and St. Isidore 
and others, p. 115. He does not decide himself, /or though the stars, 
planets, etc. etc. 

There is another detailed account of the wonders of the enchanted 
palace of Hercules in Lozano : Reyes Moros de Toledo ( Madr. 4to. 
1674 ) p. 9, sqq. But I have only glanced over it. — Mariana tells 
the story, but more briefly, and without so much of marvel in the 
detail: Hist. Gen.ed.c.lY.-p.o2*l. — The same narrative, mainly, 
as that of Castillo, with even in part the very language he uses, 
will be found in a translation of the Arabian historian Ahulcacim 
Tarifhy M. de Luna, under the title : Hist. Verdadera del Hey Bon 
JRodrigo (Madr. sm. 4to. 1676.) c. VI. p. 24. But the opening of 
the enchanted lower is made to have taken place after Roderic heard 
the news of the disembarkation of Tfirik and Count Julian, in his 
hope to find therein treasure to support the coming conflict. The 
romantic conclusion of the eagle, which fanned into flame the en- 
kindled tower, and of the great wind that arose immediately after 
the tower was destroyed and carried to many parts of Spain the 
ashes, which as they fell were turned to blood, is not there. It 
may have been, for aught I know, the invention of Archbishop 
Rodrigo, and is a good one whoever was the author. 

8. — P. 193. The emerald had been broken all the same.] The story 
of Florinda, surnamed La Cava, discredited ( I think on insuflBcient 
grounds ) by the editor of Mariana, and by others, is one of the 
Vol. it.— 11 
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most familiar in history. According to the account in Bleda 
( Cranica de los Moros en Espafia — 1618, in foL — p. 127, ) the girl 
informed her father of her misfortune figuratively by an emerald 
ring, which, she said, as it lay uncared for, the king's sword ( tuck — 
" estoque ") split in two, dividing the green stone. 

"La Reyna . . . criava en su casa por sus damas ... las hijaa de los princi- 
pales del reyno. Era muy hernjosa entre ellas una hija del Conde llamada 
Florinda, y por mal nombre la Uamaron la Cava. — ... Cometio el Rey el adnl- 
terio, segun Vasco, en Pancorvo villa cerca de Cambria, en la provincia que agora 
llaman Bureba entre las ciudades de Burgos y Victoria. — . , Florinda . . de- 
termino de escrivir a su padre una carta, en la qual por circumloquios le dio a 
entender la desgracia que le avia acontecido con el Rey ; la qual carta dize assi. 
' El gran deseo que me causa la ausencia de padre tan querido ( y con razon ) por 
carecer de su vista, junto con mi soledad, me haze escrivir tan larga y enfadosa 
carta : y avisando de mia nueva, harto nueva para mi, aunque vieja en Espafla, 
entre muchas que ay dignas do memoria en este Palacio, sola esta contare por 
mas notable, ni jamas acontecida a Rey : y es que teniendo yo esta sortija, que 
va dentro desta carta, con esta engastada esmeralda, sobre una mesa suelta y 
descuydada ( joya de mi, y de los mios tan cstimada, como es razon ) cayo sobre 
ella el estoque Real, y dcsgraciadamente la hizo dos pedazos, partiendo por medio 
la verde piedra, sin ser yo parte de remedialla.' " 

Mariana, who gives no other name throughout than Cava, makes 
the king to have become enamored in somewhat of the same fashion 
as David of Bathshebah. He makes the letter to Count Julian tell 
without concealment, though with sufficient delicacy, the outrage 
done her. Hist. Gen, de Esp. (Sabau) T. iv. pp. 314, 315. A note 
in this edition says : 

" Todo lo que Mariana refiere en esto capitulo debe reputarse por fibula pues 
las Cronicones de Isidore, de Dulcidio, el Emilianense y el del Rey D. Alonso, que 
son los mas antiguos, no hablan una palabra ni de la Cava ni del Conde B. 
Julian." 

Setting aside the fable of the " palacio" encantado " after " Arzo- 
bispo D. Rodrigo," which is probably, as I have said, an Arabic 
invention, expanded and decorated or developed by the fancy of 
various Spanish writers, this want in the Chronicles does not seem 
to me sufficient to condemn the whole story of Don Roderic and 
Count Juliau's daughter. Indeed, by a parity of reasoning, if we 
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are bound to reject as fabulous all that the chroniclers do not give 
us, are we to accept as veritable all that they do ? I have no doubt 
that there was some such affair, although whether the damsel was 
dishonored against her will as well as in violation of the king's im- 
plied trust, or yielded without resistance, is a point that will admit 
of a twofold conjecture. It is to be hoped, if only for the romance 
of the story, that the more charitable supposition is the truer. As 
for the letter, it must be equally a fiction in Mariana and in Bleda ; 
and the figure of the broken jewel is more agreeable, if not more 
probable, and, allo\sing that concealment would be prudent as well 
as decorous, is in better keeping with the rest of the narration.* 

It must be acknowledged, however, that modern historians are 
in general incredulous of the story as a whole, or of that part of it 
which is connected with Florinda. Conde, ascribing the invasion 
of the Arabs wholly to the dissatisfaction of the people, rejects the 
name of Julian entirely, and says : " Los nombres de la Caba, de au 
doncella Alifa, y toda la s6rie de este cuento descubre que fue ficcion 
morisca, fundada en las hablillas y canciones vulgares que corrian 
entre Moros y Crisiianos." Hist de Id Bominacion de los Arabes en 
Esp. Tom. L ( Madr. 8°. 1820) c. viii. p. 25, note. But from what 
did these idle tales and popular songs arise ? Like the ballads and 
romances of the Cid, they had a foundation. It seems to me, that 
the mere dissatisfaction of the Christians with Roderic [ih.] could 
not of itself lead to such a treachery ; nor do I find it alone in the 
disappointed ambition of the sons of Witiza and the jealousy of the 
chieftains. There needed to be some concentration such as was 
afforded by the single yet terrible outrage done to Count Julian ; or 
let it have been merely insulted jealousy, not even the dishonoring 
of a wife, as some would have it, but the abstraction or appropria- 
tion of a mistress ; some personal and violent offence, I say, is 

* The letter, as Bleda gives it, will be found almost word for word in the trana- 
Ifttion, before-named, of Abulcacim, Cap. IV. p. 16. 
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needed beside the dissatisfaction or the ambition which Don Julian 
had in common with others, to account for his putting himself at 
the head of that fatal movement. But his name is omitted alto- 
gether,* and one reads with surprise of a bodj of men, rather than 
an individual, so despicably base, so irrefleetive, as to invite a 
foreign people, of a faith hostile to their own, to take possession 
of their kingdom. 

M. Morey, in his able Hist. (PEspagne ( Paris, S**. 1839, ) Tom m. 
p. 29, wofe, says well, that the silence of contemporary chronicles as 
to Julian does not decide anything against the testimony of a great 
number of Arabic authors who all speak of Julian. He might 
have asked, how comes it that the Arabians themselves ascribe the 
movement to revenge ? It had been more to their credit, to have 
given no other ground for the invasion than their own spirit of 
valiant enterprise and the glory of carrying into new and nobler 
realms the standard of their prophet, — that prophet who himself 
enjoined the propagation of his faith at the edge of the sabre. 

As for Julian, the French historian says ( ib. p. 30, ) lie zvas of the 
family of the sons of Witiza, and that explains all. " U ne fit que ce 
que firent les fils de Witiza et leur oncle Oppas, metropolitain de 
Seville. Pour relever leur famille, ils appel^rent les Sarrasius en 

* Dozy ( Recherches 8ur Fffist. et la Litt. de tEsp. pendant le Moyen Age^ 2d 
ed. — Leyde 8». 1860 ) in an ingenious section ( V. — Tom. I. p. 64, sqq. ) exam- 
IneH this question of Cou7it Julian^ and finds him named in Isidore as Urbantis^ 
which he considers an error of transcription for JuUanus^ and, turning the ex- 
ortus ( because of bad Latinity in the grammatical construction ) into Exarchria^ 
remarks : " nous voyons qu* un autenr beaucoup plus ancien que les chroniqueurs 
arabes parle d^jA de Julien, cc qui met hors de doute Tcxistence de ce personnage, 
et nous arrivons en outre k cc resultat, que Julien n'^tait pas vassal ou sujet du 
roi Visigoth, comme on I'a cm, mais gouvemeur, pour fempereur de Constanti- 
nople, de ce petit coin de I'Afrique que les Arabes n'avaient pas encore arrach^ 
aux faibles successeurs de Constantin-le-grand, c'est-i-dire de Ceuta et des lieux 
circumvoisins." 

On the treason of the sons of Witiza, v.ibl%TL 
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quality d'auxiliaires, et demeur^rent en^eloppea dans la d^^fa^te 
commune." 

I have not the least doubt myself, that the Arabians bad long 
looked upon the Mediterranean coast of Spain with an eye to con- 
quest,* and that the discontent of the Ooihic t:bieiXains, the dis- 
satisfaction of the people, thence arising and faniicd by tlii^ni, Jind 
more than all the defeated ambition of the family of Witiaa^ ineJiv fl- 
ing its connections, among whom was Count Julian, were the indi- 
rect causes of the invasion : they suggested it and rendered it 
feasible. But the treasonous co-operation of The Cliristiana, — if 
we reject the actual incitation ascribed to tbem by his tori aua^ who 
make them, self-exiled on the Moorish shores^ paint to Llie Mnasul- 
mans the riclies of their native land and the ease with which it 
might be conquered, — a treason so peculiarly repuj^nant under the 
circumstances, so shortsighted as to be almost if not absolutely 
blind to the plainest of the results whtch nnist inevitably follow^ 
how are we to explain this except by that winch ban oft.ua been the 
spur to treason everywhere and is so still, tho passion namely of 
revenge, whether for insult, slight, or injury ? And whence eame 
the woman ? The name Cava is shown by Lembke ( nM infra ) to 
bo clearly an Arabic word signifying mertt}ijr.. She may have been, 
as I have just suggested, a mistress of Julian'rt^ and at aE events 
was looked upon by the Arabians with c<>n tempt. It does not 
follow that because that tale of the bringing-up at the coart 
of Roderic may be, or is, pure invention^ the story in all Its 
parts is absolutely without a basis. — The acvite liistorian last 
mentioned, while admitting as an inciting cause personal hostility 
on the part of Julian, argues as a matter of chronology the imlikell- 

* In subnote p. 249, it will be seen that seven tpsn yeara bafoiw tbfi lutttlo of 
Xeres and the fall of Roderic, there was apprehension in Spain of an invosidia 
from the neighboring coast of Africa. In fact, tJiiw i,Fiis inevitable, eonalclerlnff 
the position of the two countries, and the power and warlike (^lutTacteT of tho 
Saracen monarchs. 
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hood of such a crime ( that is, in tho manner recorded ) as is as- 
cribed to Rodcric : — 

*' Dcnn went! Rodcrich erpt im Jahre 711 den Thron bestieg, wie war es dann 
moglich, dans Julian in demsolben Jahre nach Toletum ging, wieder znriickkam, 
sich niit dem Musa in Verbindung setzte, dass Letzerer an den Walid schrieb, 
dieser demselben antwortcte, und dass dann endlich, wie iiicht zii bezweifehi, die 
Eroberung noch in dasselbe Jahr flel ? Die Feindschaft zwlschen Iloderich und 
Julian scheint also einen friiheren Ursprung gebalt zu haben und muss noch in 
die Zeit Witizas faltcn, gegen welchen Rodericli vermutlicli sich emporte.'" 
Qeachichte v. Spanien ( Hamb. 8». 1831. ) Ir. Band. Ss. 257, 8. Anm. 

This, it will be seen, is no argument against the probability of the 
wrong itself to Julian ( of whatever nature that might have been ), 
but of its occurrence in the same year with the successful invasion 
by tho Mohammedans.* 

I think it not improbable that the day will come when even Don 
Roderic will be lightened of much of the abuse that through many 
centuries has been laid upon him, heap after heap, but always of 
one material. It appears Ukely to me that whereas the people were 
happy under the lax and beneficent rule of Witiza ( see sequel to 

* Ordinary historians do not make the conquest to have occurred till 713, or 
even 714 ; and we find with some that the outrage is imputed to Witiza. Mariana 
himself puts the battle in which Koderic was routed in the y. 714. The note by 
Sabau ( IV. p. 325 ) corrects him thus : "El Marques de Mondexar prueba con 
argumentos no despreciables, que la famosa batalla en que fue derrotado D. 
Rodrigo se di& el dia 3 de Octubre del alio 711.*' The Arabic historians fix the 
year also as 711 of our era, but they make the precise period two months earlier. 
V. Ifohamm. Emp. p. 61. The date of the imputed letter of Florinda is thus 
given in the HMoi^ia Verdadera after Abulcacim : " de Toledo & tres de Diziem- 
bre de la era de Cesar de setecientos y cinquanta aflos : " in the margin, " En- 
tiendese este data 88 afios antes del nacimento de N. S." ; which would make it 
therefore 712. 

However, for the propriety of the allusion in the play, it is enough to remind 
the reader, that the story of Julian comes down especially from the Chronicle of 
Sanciio's own father, Alonso el Sabio. " Debi6 de ser esta ofesa la de los amores 
del Rey D. Rodrigo con la Caba, hija del Conde D. Julian, como se refiere en la 
cr6nica general que mand6 escribir el Rey D. Alfonso el Sabio." Conde : p. dt n, 
svpra ctt. 
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next note ), they found in his successor, obliged to defend himself 
against the jealousy and insubordination of his rivals and to crush 
intrigues among his people, a sterner and less generous master. 
Hence the occasion furnished Bishop Oppas and his coadjutors of 
maligning him ; and if, besides, he made himself the object of per- 
sonal hatred and revenge to one of the dethroned monarch's con- 
nections,* it is not to be wondered at that one act of imprudent, or 
saj'' criminal, passion should come down to us multiplied into a 
thousand indulgences of bestial sensuality. History abounds in 
misrepresentations, and is sometimes nothing else where princes 
are concerned; but, of all, the most unscrupulous and inveterate 
are those invented and repeated by a bigoted or vindictive priest.- 
hood. 

9. — P. 193. The royal Goth ivas marked by many traits That fit 
a monarch — ] Had he not been, he never would have obtained 
supremacy, or found acquiescence and submission among his peers 
as well as the people. Castillo (ubi s. c. p. 112) says, that imme- 
diately after he had procured his election he seemed to lay aside 
these eminent qualities, as if no longer of use, and abandoned him- 
self to what must have been his natural passions. Mariana gives 
the same account, for and against, lib. VI. c. 20 (Tom. iv. p. 312 
ed. c. ). From any historian it is improbable. Men do not put off 
good habits, or assume them, so easily. See concluding paragraph 
of Note 8. 

* Count Julian was married to Witiza's sister. ( Mar. Iv. 307. ) Between 
Rodrigo and the sons of Witiza the rivality was in this wise. Ervigio, who, by 
what might be called a romantic act of treason, had superseded Wamba, endeavored 
to give a kind of legitimacy to his usiirpation and to make through a quasi- 
political atonement the crime which preceded it overlooked, by marrying his 
daughter to Egica, a chief of Wamba's family. Witiza was the offspring of this 
marriage. Rodrigo was of the rival race of Chindasuinth, bemg son of the sec- 
ond son of that prince, as from Favlla, another of the sons, came the famous 
T'olayo. 



Digitized by VjOOQ IC 

J 



248 NOTES TO 



The fact of Rodericks having by a sort of usurpation, as com 
monly assumed, become king to the exclusion of the sons of Witiza * 

♦ Witiza himself is described by Bicda (m. «. p. 118) as abominable iii all 
sensual pleasures, especially with women, and the padre makes the corruption 
thence arising, first in the court, and then spreading to the clergy, to whom 
Witiza, in revenge of the interference of his prelates and to neutralize their influ- 
ence, gave permission to have as many wives and concubines as they pleased, to 
have been the first among the causes to which he ascribes the ruin of Spain. He 
makes Archbishop Oppas ( Bishop : there were no Archbishops in Spain at that 
time, ) King Witiza's brother, an accomplice in the treachery of Count Julian. 
( This, which is acknowledged by better historians, and is from all the circum- 
stances one of the most probable of facts, furnishes a clue to the chief motives of 
the perpetrators of that act of consummate folly as well as turpitude. ) 

Sal&zax(Monarquia de Enp. lib. I. c. xii. — Tom. 1. p. 80. Madr. foL 1770) re- 
peats this story, and recounts that Witiza ordered under capital penalty that no 
obedience s/umld be rendered by the clergy to the Pope of Rome, that the Jews 
should return to the lingdotny and that the walls of certain cities and towns 
should be demolished. 

According to Ferreras (Hint. Gen. cCEsp, P. IV. Si^cle VIII. — T. II. p. 415, 
sqq. Trad. d'HermiUy. Paris et Amst 4to. 1751 ) Witiza was a perfect monster 
of libertinism, — a beast rather in every carnal excess. The story, of the demo- 
lition of the walls with three exceptions, he disproves, but credits and relates 
with emphasis the sanction to the clergy of concubinage. He rejects the story 
of his throwing ofE pontifical authority. He maintains the tradition of Count 
Julian, argues why it should be true, and concludes by asking if it is credible 
that Don Julian, who had defended Ceuta against Muza, would have solicited the 
aid of the Moors except from powerful motives. The sum of which is this. 
Ferreras assumes, with the early ecclesiastical writers of Spanish history, that the 
corruption of Witiza, whom he calls tyrant as well as monster^ paved the way for 
the ruin of Spain, ^d through the dissatisfaction of the people caused the first 
invasion of the Moors, which however he considers to have been inspired by am- 
bition and lust of conquest. 

It is to bo observed that these unfavorable accounts of the Gothic king are 
primarily the composition of churchmen. If now we look at the main charges 
against him, we are startled instantly by strong suspicions, ( » ) which, not easily 

( a ) TheM anapieioos, whicb flmahed npon vaj own mind eren while reading the two an^fations I have 
particularized, I have the aatiafaction to find confirmed by the argumenta, or rather the critieal examloa* 
tion and romparlaon of F. W. Lembke (v. «. } pp. 118 124. 
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gives point to the example ; and Don Sancho, seeming to have felt 
it, says below : 

Or dar'st thou make my paragon of him, 
Because like me he vaulted to a throne 
Whereon the natural claimants could not sit ? 

See Note 10. 

entertained by earlier writers, become in our more liberal wid enlightened and 
wisely distnistf ul times one of the commonest suggestions caused by all such 
wholesale and vehement denunciations, especially on the part of ecclesiastics. 
Of the four public acts which are charged against Witiza, one,, which would be 
that of a madman, is disposed of by Ferreras as unworthy of consideration, and is 
probably founded on a politic dismantling of some outworks either useless or likely to 
fall into the hands of an invader and thus to become a source of danger to the towns 
themselves. The accusation of licensing and enjoining marriage and even concu- 
binage to the clergy is as little tenable ; for we know that marriage was at that 
time not forbidden to ecclesiastics, and we may see therefore how the concubinage, 
which at a later day, when restive under the unnatural restraint newly put upon 
them by the Pope, they indulged in, to the scandal of religion and the demoral- 
ization of the laics, became easily mixed up with a charge which in itself could 
have no foundation. But we are told that this " tyrant " wished to have the Jews 
return to his dominions. His father Egica, probably prompted by the bishops, 
had had the cruel impolicy to propose in the last Council of Toledo ( y. 694 ) the 
most tyrannical measures with a view to tfie extirpation of Uie Jetos from ever// 
part of the kingdom^ on the absurd chaise, to which he testified in a memorial 
presented by him to the Council ( easily concocted by the prelates who were to 
act upon it ) that they had agreed loith their brethren of Africa to revolt and 
deliver up Spain to the Moors ! Unhappy people ! that for their own bigotry 
and narrowminded adherence to antiquated uses have been, through all ages and 
in every country, the victims of i-eligious intolerance or unreflectbig prejudice. 
This proposed the King : The Prelates will resolve that all the Jews surrender 
themselves for slaves^ and in order that icith poverty tliey may be m/yre sensible of 
toU^ that aU their goods be confiscated : in addition to which^ that their children 
be taken from them, so soon as arrived at the age of seven years and delivered to 
Christians to be reared and instructed. Mariana. IV, £01, sq. After this ac- 
onrsed proposition, followed by the Act passed by the Council : " Que los Jr.dios 
que despues de bautizados perseveran en su religion, 6 conspiran contra el Rey 6 
contra el estado, scan reducidos & la csclavitud y sns bieiies confiscados, y que les 
quiten sns hijos para educarloa en la religion cristiana ; " ( Aguirre, Actas de este 

11* 
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10. — P. 193. — the natural claimants — -] I do not therefore 
mean to say, that they were the legal and absolute ones. In those 
days the monarchy was elective, and the sous of Witiza could have 
no other claim than a natural one, the claim arising from their eligi- 
bility, if such it should be conceded, as sons of the deceased mon - 
arch : " porque en aquellos tiempos no eran Reyes proprietaries, ni 
herederos, sine que el Reyno elegia su Rey libremente en muriendo 
el que Reynava." Sandoval, u. s. fol. 40. 

Nevertheless, as the sovereignty had been in their family for 
several generations, the sons of Witiza would naturally, and had 
probably come to look upon it as their prercriptive right. And 
indeed, but for such a result, there could have been no rivalry bc- 

Conc. ibi in annot. cit. ) — after these abominable measures, can any one 
doubt that Witiza was prompted by intelligence and by indignant justice to 
undo what was at once the foulest tyranny and the most despicable folly? 
But along with this impious expression of an infidel liberality, he had the 
hardihood to set his kingly face against the supremacy of the self-styled 
successors of a Hebrew fisherman. To this latter point Sandoval alludes in a 
way that makes it credible, saying that Witiza refused to recognize Spain to 
be a kingdom of the Churchy and to obey the Pope qf Rome : ( u. 8. fol. 40. ) We 
accept them both. Was not then this unfortunate Grothic king in advance of his 
benighted age ? Do we not find here, in these combined and kindred allegations, 
one of the main causes of his defamation by the Eomish clergy ? What in our 
own day, supposing we had nothing but two such facts to guide us, should wo 
pronounce of such a monarch? and at such an epoch? Undoubtedly, that he 
was a true patriot, a bold assertor of his own and the right of his people to na- 
tional independence, a man who was not fettered by narrow prejudices, but, doing 
justice to all men, set nothing by creeds and found in no variance of religious 
customs a cause for exclusion from equality of political rights, or else, with a 
statesman's view, saw the impolicy of expatriating or disfranchising an indus- 
trious and wealth-producing, if not wealthy class of his subjects. All men who 
are before their time are crucified by public opinion during life, sometimes for 
long ages after it, and the seed of truth, when, after it has lain so long buried in 
the rot of their obloquy, it germinates at last, throws out so small a shoot and of 
BO Blow and feeble growth, that few even of those who seek it find its verdure, and 
the mass behold it not at all, unconscious of nor caring for its existence. 
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tween two races, each of which had furnished mouQrchs to tho 
Gothic throne. See, above, p. 247, siibnote to Note 8. 

11. — P. 193. — the mighty river — ] The Guafblqvih ir ; which 
name is said to have that sense, being scarcely aitored fmm tLo 
designation originally given it by the Moors : Ktiuid al kelter ( fiia 
Grande.) — Mendcz Silva: Poblacion General d'^i /^.f/?. (Madr. foL 
" 1645 ) p. 85. Pedro de Medina : Libro de Grandeza^ &a. y cos. m&m, 
de Esp, ( Madr. foL 1568 ) foL xlviii. 

12. — P. 194. For scarce so mucky my brother lost A/v hmd^} This 
was one of those acts of violence that were charact^riBtic of the 
age, and one that especially disgraced Alonso el Bahio m well as 
Sancho el Bravo, and was by its consequences the cause of great 
trouble to both. At the same time that the Infauto D Fad ri quo 
was beheaded ( some say suffocated, others again, burned m his own 
house ), D. Simon de Haro was burned to death by order of Don 
Sancho, and both without being heard in their defence. It wgfi 
after the Cortes, assembled at Segovia in 1276, by Alouao, had de- 
cided, and mainly under the influence of D. Lopo de Uaro, a rela- 
tive of D. Simon's, in favor of Don Sancho for the succeasiion, 
setting thus aside the sons of his deceased eldsr brother. The 
queen Dona Violante, dissatisfied with this wrong dono to her 
grandchildren, and fearing for her own safety ng well as theirs, 
managed to get with them under the protection of the King of 
Aragon, her brother. Alonso, greatly enraged, vented hia des^pito on 
all who had aided her, and seized at Burgos the ItFfante D. Fadrique 
and D. Simon Ruyz de Haro, with the results just mentioned. See 
Mariana: ed. cit. VIII. pp. 162, 163, with note, 

13. — P. 194. He favors the pretenders to your flirone^ k^.\ Tlioae 
were the King's nephews, meniioned in the precedin;^ note. Stniclio, 
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having by his rebellion, alienated the favor of Alonso, that unhappy 
monarch, correcting his injustice just before his death (1284 ), named 
in his will the eldest of his grandsons as his successor and after 
him the second. These, the Infantes de la Cerda^ as they are known 
in history, were under the protection, as already said, of the King 
of Aragon, and all ther artifices of Sancho to get them into his pos- 
session, and all his advantages in valor, prudence, and experience 
as a ruler, and the resources which actual sovereignty put at liis 
command, could not prevent them, with the support of that king 
and occasionally with the favor of France, from givhig him trouble 
more or less throughout his reign. For they were the focus where 
met all the latent tires of revolution, and at the date I have chosen 
for my play, which was just a year before the death of Sancho, 
intrigues in their behalf were, if not as active as they had been, yet 
by no means quiescent In fact, Sancho IV., through the whole of 
his reign of eleven years, was either struggling, more or less ear- 
nestly, with the many-handed demon evoked by his misdeed, or tor- 
mented by its phantom. He labored not merely for himself, but for 
his succession, determined to shut out forever his brother's heirs, 
against whom he seemed to have conceived that antipathy which is 
not uncommon with men against the victims of their wrongdoing. 
Hence when crowned in Toledo ( 1284, ) he caused the oath of alle- 
giance to be taken to his daughter, a child of two years, providing 
thus anxiously against the two contingencies, of his own premature 
death and of his never having male issue. Nor, with all his real abil- 
ity, were his fears, any more than those of other usurpers, without 
foundation. Mariana indeed considers, that but for mismanagement, 
a want of promptitude and zeal, the Cerdas might even so late as 
1290 have regained their rights. But their forces were weakened 
by delay, which not only chilled their ardor and added animation to 
the King's, but tended materially to increase these latter, while it 
gave him time to gain over powerful adherents and to streng-then 
himself by alliances : Tom. VJII. p. 27(\ Which is but to say, that 
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the two forces were pretty nearly balanced, but that Don Sancho 
was the better soldier and more capable statesman. 

14. — P. 195. Laws take What course the King directs. So ffttkL 
etc.] " Alia van leyes ado quieren reyes " ( Laws go still wh ither 
kings ivill): a proverb which is said to have»had its origin in the 
reign of Alonso VI. of Leon and Castile, in this manner. The whole 
body of the people of Toledo, including not only the military but 
even the clergy, were strongly attached to the ancient Gothic forms 
of* their faith. The King, under the influence of his spousu, a 
Frenchwoman, daughter of Robert of Bui^ndy, was determined 
on introducing the Romish ritual. It was agreed to have the qa^B- 
tion decided by judicial combat. The champion of the Gothic riltial 
came off, to the great delight of the Toledans, victorious. There- 
upon the King declared that the trial was not conclusive, and 
ordered the books containing the two forms to be thrown mLo a 
large fire. Of course, the decision of Heaven was solemnly in- 
voked ; yet, when the Roman book was burned, while the Toledon 
leaped forVi uninjured ( *' illaesus prosiliit " ), the King, despite the 
tears and supplications of his people, ordered that the Romish forms 
should be everywhere adopted, threatening the disobedient with 
death and confiscation. Ross, de St. Hilaire, after Roderic of To- 
ledo : Hist, d'Espagne ( Paris 8°. 1839 ) lY. p. 251, sqq. ArchbiBhop 
Roderic was of the same mode of thinking with his flock. The 
padre Bleda, while relating the duel on the same authority, is silurit 
as to the fire-ordeal. It is Mr. Ticknor, III. p. 201 ( Bost. ) nx)te^ — 
who gives, after Sarmiento, the particular of the King's action^ 
mentioned in the text. It is a good trait in an interesting story. 
It is not impossible that Alonso, finding that the Gothic ritual did 
not burn so fast as its rival, caused it to be pushed farther into the 
flames, or pushed it himself, that, the results being equalized, he 
might have the casting-vote himself. But when one reads' of such 
an act of sudden tyranny as the royal ordinance, one is tempted to 
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doubt the Archbishop's assertion of the iinanimity of the Toledaa 
poople. It would have required an astonishing amount of moral 
cHiurage and no little physical audacity to face such a universal out- 
lireak of distressful feeling and outcry of supplication as the mon- 
urch is said to have defied and disregarded. 

Mariana, however, dttributes no such unworthy or impolitic con- 
ihict to Alouao ; and apparently with reason. He says, the King 
pronounced that both the breviaries were pleasing to the Almighty ; and 
(hi contest was decided by an arrangement that the ancient forms 
nJi&uld still exist in the ancient Mozarabic churches : a compromise even 
now observed in certain annual festivals, when in those temples the 
o^€es are performed after the manner of the Mozarahians, He adds 
the remarkable statement, that there is a chapel in the principal 
church, where, by an endowment of the Cardinal Ximenes {in order 
that the memory of so signal an affair and of rites so ancient might not 
h lost, ) certain Mozarabic chaplains pray and say mass conformably 
to the ancient missal and breviary. In the recently erected churches of 
T'ihdo, it was ordered that the offices slwuld be celebrated in accordance 
7rtth the Roman forms. " De aqui nacio en Espana aquelrefran muy 
tiaado : Alia van leyes do quieren Reyes." Hist. &a. lib. 9®. c. xviii. 
( T. VI. 124-7. ) The occurrence took place in the y. 1088. 

15. — P. 195. — wlw cJialleng^d and o'er threw, etc.] Don Diego 
Ordonez. This incident forms a chief, if not the chief part, and cer- 
tainly the most interesting, of the sequel or second division of Las 
Momdades del Cid. The Cid is the umpire in the triple duel, and 
ddcides it in favor of Arias Gonzalo, whose last son, though he 
fidls, had by a prodigious stroke in true paladin-fashion split the 
hftod as well as divided the reins and saddlebow of Diego's steed, 
ivliich, instead of dropping dead, carries his rider beyond the 
barriers. 

** Urr. ... De rm tajo 

Le pRrtid de aniba abajo 



i^ 
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Cabeza, riendas y arzon 

Al caballo de don Diego, 

Huyendo 4 los vicntos sigue, 

Y llodrigo le persigue 

Saiigriente, turbido y ciego. 
Ni(. De la estacada ha salido. 
Garc. El caballo le sac6. 
yic. Y Rodrigo Arias cay6 

Del Buyo.'' — Jam. 111. Eac. 2. 

The comment on p. 68, Tom. VI. of Mariana ( ed, cit, ) shows that 
the storj of the challenge and D. Diego's combat with the three 
sons of Arias is not founded on any real account, and ndda from 
Ferreras : " Los retos quo hubo despues de don Diego Ordofit^z y 
los hijos de Arias Gonzalo los dexo a la credulidad del lector, pure- 
ciendome cuentos de libros de caballeria." Why so ? If not true, 
the tale is well invented. It was the age of the Cid ( " El Canipea- 
dor " — the Defier ), and very soon after the threefold duel, occurred 
the judicial combat mentioned in the last note, not to estabKah the 
guilt or innocence of parties charged with complicity in trcaeon atkd 
king-murder, but to decide between two rival forms of church wor- 
ship. Ferreras swallows with greediness the absurd impossibility 
of Witiza's sanction of clerical concubinage, yet turns widi repug- 
nance from a fact so natural and characteristic both of the ago and 
of the nation. 

16. — P. 195. — 7 was thy prompt ami That lopped the mulaciCUA 
Hare's at the wrist — ] Saucho had repaid hia obligation.^ to D. 
Lope Diaz de Haro, lord of Biscay, by loading him with hoaors and 
possessions to a degree that swelled his natural arrogance and ox- 
cited the dissatisfaction of other nobles, especially those of Galicia 
and Leon, who said that De Haro was the actual ruler, while Saricho 
wore the crown. Among other causes that increased tho vanity 
and presumption of the favorite, he had succeeded in espouaJnp: hia 
daughter Mary to the Infante Don Juan, the King's brother, Aftei 
various acts of ingratitude and insolence toward his beuefoetorj 
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when he was finally sent to mediate with the King of Aragon, whom 
Sancho was soliciting to deliver up the Cerdan, Don Lopo purposely 
embroiled everything. Sancho returned to Alfaro, on the confines 
of Aragon and Navarre. Here the Infante D. Juan and De Haro 
came to do him reverence, without sufiBcient guard for their per- 
sonal security. There was present a large assemblage of men of 
rank, including prelates, such as the Archbishop of Toledo, the 
Bishops of Placentia and Calatrava, and others, all called to council. 
The King orders the Infante and Don Lope to surrender their castles 
and other places, to release the garrisons from their oaths, etc. On 
their excusing themselves, the King conunands their arrest. Don 
Lope, transported by passion and uttering ( it is said ) abusive lan- 
guage, enveloped his left arm in his mantle and, sword in liand, 
made toward the King with intent to kill him. So at least it is 
asserted by the historian ; but it seems far more probable that he 
sought but to protect himself and make good his escape. But the 
nobles rushed upon him, and his right hand being cut off" at the first 
blow, he fell easily a victim. These are the words of Mariana : 

"D. Lope do Haro, puesta mano & te espada, y revuelto el manto & brazo, con 
palabras muy injuriosas, y llamar al Key tyrano, fementido, cruel, con todo lo 
demda que se le vino & la boca y que el furor y rabia le daban, se fa6 para 61 con 
intento de matalle. Locura grande y demasiado atrevimiento, que le acarred su 
perdicion : los que cstaban presentes pusi6ron asimismo mano k sus espadas, y 
del primer golpe le cortiron la mano derecha y consiguientemente le acabdron." 
T. VIII. p. 247. 

See Note 20, where the part the Klug himself took in the affair. — 
which occurred in 1288, — is related from the Chronicle of Don 
Sancho. 

17. — P. 196. — tJie great Champion himself.] El Campeadar : a 
well-known popular surname of the Cid Buy Diaz, sometimes an- 
nexed to the more usual aftername ot forename of honor, as el Cid 
Campeador. . Dozy ( Becherches, &a. ut s. Tom. II. p. 65 ) shows 
that Cam.peadjor is not rightly explained by the usual sense of cam- 
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peon, but that it is derived from a chivalric usage of the time with 
both Moors and Christians, but adopted by the Christians from the 
Moors, and signifies more truly defier. Our word champion in its 
ordinary sense, and its application rather to the challenger and 
martial assertor of a right than to the challenged and its denier 
translates it well 

18. — P. 196. In all this kingdom.] Seville, not Spain. 

19. — P. 197. Your royal sire's example.] See, above, Note 12. 
The allusion is to the assassination ( it was nothing less ) of the 
Infante Don Fadrique. 

Alonso X, surnamed el Sabio (the accomplished — full of know- 
ledge — " wise ", as it is usually rendered ) was ( a combination not 
unfrequent ) imprudent throughout his reign, and therefore unhappy 
more or less to its close. It may be questioned whether the se- 
verity with which he is reproached by the chief Spanish historian, 
and especially the precipitate cruelty which stained him in the pres- 
ent instance, were not more the result of a fatal facility in following 
the suggestions of others, than of any real inhumanity. 

20. — P. 197. Your own hand smote Diego Lopez dead.] The 
Chronicle of Don Sancho, Cap. 5®., gives in detail the tragic scene 
at Alfaro. The King's part therein is thus recorded ( I quote from 
the comment, vol. viii. p. 250. Mariana): — 

. . '* y luego dieronTe [sc. d don Lope Diaz] con una maza en la cabcza que cayd 
en tierra muerto, non lo mandando el Rey.* Y corn6 el Rey contra Diego Lopez 
que estaba ai, que le coniera i ciudad do Castil-Rodrigo, y dixo : Diego Lopez, 
qu6 voa mereci, por qu6 me corriades la tierra mia, sej-endo mi vasallo ? y 61 nou 
supo razon ninguna que le decir ; y el Rey di61e con una cspada en la cabeza 
trcs golpes en guisa que fined muerto." 

* This is most likely, especially if De Haro's action was believed to be aggres- 
sive. But the obscure historian cited in Note 21 ( below ) says that the homicide 
was by the King's order, and presents it as an illustration of his cnielty : " Cum 
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21. — ^P. 197. — who has fac'd unshaken^ Arm^d and unarrrCd, 
etc.] Rodericus Santius ( Hi^t Hi&panicae Part. IIII. C. vii. — in 
Rer. Hisp. Script. Tom. I. ( Francof. fol. 1579 ) p. 379. ) relates, how, 
on the occasion of a mutiny in his army, Sancho went before the 
soldiers, clothed only with his shirt ( " nudus sola indutus camisia,'' ) 
and desired them to turn their swords against him, not their fel- 
lows. This not answering, he seized a lance and struck therewith 
two of the ringleaders. — Previously (ib.)\t is said, in illustration 
of the cruelty which marked his conduct at times: "Saepe . . pro 
parva inobedientia milites virgis caesi, manus amputavit, inobe- 
dientesque in mediis casfcris securi jussit percuti, nonnunquam pro- 
pria manu cecidit." 

Mariana gives more than one instance of a cruelty which in 
Sancho seems to have been something more than an indifference 
to human life common to the age and, as its own historians say, to* 
his country. Thus, in the affair at Badajos, when the party known 
as Bejaranos surrendered on promise of their lives, he put them all 
to the sword to the number of 4000, both men and women. T. VIII. 
p. 261. So at Talavera, to impress terror on the partisans of 
Alonso, 400 of the noblest luere publicly executed and quartered, (ib.) 
He adds however, that the story is one of tradition and not of 
authority ; and we may believe with assurance, that whatever the 
foundation, there is great exaggeration in every such account. 

22. — ^P. 203. Who is himself surnamed the Strong and Brave — ] 

enim apud oppidnm de Alfaro moram traheret, celerl judicio et irato ac turbato 
animo pariter et vultu, occidi jussit nobilem vimm Lupum Comitem et dominum 
Vizcaiae." Jier. Hisp. Script. T. I. p. 880. The King would not need to give an 
order. His look would be sufficient, when the violence and audacity of De Haro 
had reached their height ; and his own part in the scene shows that if the tragedy 
was not of his direct designing, its catastrophe was not to him unwelcome. It la 
a noticeable trait of the time, the King's taking upon himself the execution of an 
audacious or troublesome subject. — It is therefore in character, that I have 
made him put his hand to his sword in Act V. p. 233. 
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In addition to the usual surname el Bravo, Sancho had the anal- 
ogous one of Faerte. . " Era sin duda osado," adds Mariana, 
" diestro, astuto, y de industria singular en qualquier cosa a que 
se aplicase." VIII. 200. He had also the highest kind of human 
bravery, namely what is called moral courage. For example : when 
the king his father obtained against him ( 1 283 ) the excommunica- 
tion of P. Martin IV., with its attendant interdicts, the closing of 
the churches, etc., the rebel sii'ong and brave did not hesitate, but 
threatened with death the papal agents and all who should act 
against him in conformity with the edict. Mar. VIII. 1 95. The 
note there (p. 196. ed. cit. ) tells us, after the Chronicle of D. Alonso 
el Sahio : . . "el infante D. Sancho mando que matasen al que 
traxese estas cartas, apelando al Papa future, 6 para el primer con- 
ciho que se tuviese, 6 para delante de Dies, del agravio que se hacia 
%, su tierra." Garibay tells the particulars very neatly, c. xvi. 
lib. xiii. Gomp. Historial de Espana (Barcel. 1628. in fol. ) Tom. 
II. p. 222. 

28. — P. 205. VomNd by the Cortes — ] The estabhshment of 
the Cortes begins with the Gothic monarchy, and the Kings of Leon 
and Castile always held them to be the grand ornament and support 
of their thrones. 

. . " bien 16J0S- de desconfiar 6 de recelarse de estas grandes juntas 6 de repu- 
tarlas por contrarias al drden 6 depresivas de la Real dignidad, 6 indecorosas & 
la majestad, y mucho menos por in utiles y perjudiciales, las miraban como fuen- 
tes de luz y de verdad, como el mas bello omamento del trono y flrmlsima columna 
de la justicia, del sosiego y prosperidad p6blioa. 

"Asi pensaba el Rey don Fernando IV [son and successor of Sancho IV.], 
cuando en las cortes del Valladolid del aflo 1298 asegur6 haberlas convocado — 
' porque sabemos que es & servicio de Dies 6 nuestro 6 muy gi-ande pro de todos los 
nuestroR regnos e mejoramiento del estado de toda nuestra tierra.' " Mar. 
MAHiNA. Teoria de laa Cortes. (Madr. 8". 1820.) Tom. I., p. 37. The 
heading of the Chapter (Cap. IV. ) expresses briefly: "En los reynos de 
Leon y Castilla se observ6 inviolabalmente la prdtica de los Grodos. Los 
reyos y los subditos miraron siempre las cortes como una de las instituciones 
mas litiles y ventajosas al estado." 

In the second Chapter, will be found an account of the Cortes as they 
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existed daring the Gothic empire. 

It need not bo said that these national -assemblies, having their 
origin in public freedom and being its best, if not sole guardian 
through so many ages, yet sometimes were the surest agents the 
kings could find in the execution of decrees that were contrary alike 
to justice and to liberty. All legislative and functional bodies are 
liable to corrupt influences ; and when the Junta at Segovia, under 
the instigation of Don Manuel the King's brother and Don Lope de 
Haro, made the Infante Don Sancho heir to the throne, they fur- 
nished an example of the facility with which the right arm of politi- 
cal freedom and justice might be used to put forward and sustain 
measures that were inimical to both. 

24.— P. 209. His cord^ this tirne, Shall make no distaff of Mon- 
toya^s blade.] In a note to p. 66, Tom. II. of the sumptuous work* 
of D. Francisco Piferrer, NoUliario de los JReinos y Senorios de Es- 
pana, 2d ed. (Madr. imp. 8° 1857), it is told, in relation to the 
bordure of the arms of Talera, that a cavalier of that house had a 
single combat with one of the house of Montoya^ but a religious of 
the order of San Francisco threw his cord over the swords, en- 
tangUng them, and put an end to the fight without dishonor to 
either. In commemoration of which event both the families as- 
sumed the cord in theu* escutcheon, either as a bordure directly 
{ Tabera ), or within a bordure ( Montoya. ) 

Montoya. *'E1 nntiguo solar de este noble linage fuu en la provincia de Alava. 
Bus annas son : Escudo de azur y diez panelas de plata ; bordura de sinople con 
el cordon de San Francisco de plata." Nobil. ut s. 119. 

25.— P. 209. Beware the nettles in the Ortiz^ hand /] In Tom. L 
p. 104, of Piferrer, I find two families of Ortiz: one from Garcia 
Ortiz, in 1014, of Navarre, the other from Ortun Ortiz, 1214, of Cas- 
tile, ricos-hombres : whose noble descendants passed to Andalusia 
among other provinces. It is thus seen, he adds, that the lineage of 
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Ortiz is very ancient and of quality ( " calificado " ) in Spain, So Cas- 
tillo (Hist. &a. ut s. p. 409): "Ortiz es appelido noble en estos 
Reynos, y ay muchos dellos hijosdalgo con notoria hidalguia, y 
Cavalleros, &a." 

On p. 257 of the same vol. of Piferrer there occurs still another 
Ortiz, a valiant warrior who distinguished himself against the Moors. 
He bore, Or, a- hand dexter proper gracing a maniple of nettles vert : 
a pregnant bearing and allusive to the name ( Ortiga — Urtica, Lai, ) 

Ortiz. " Un esforzado guerriero del apellido Ortiz se seftald en las guerras contra 
los moroa en tiempo del rey Don Jaime. . . Traia por armas : Escudo de ore 
y nna mano teniendo un manojo de ortigas," 

26.— P. 209. Part them! — In the King^s name I — Dead! 
Poor Alda !] This verse, though of proper length, according to 
the usual licentious mode of accenting the final unaccented syllable, 
really ends with a half-foot. Yet is the rythm exact, an emphasis 
being put on the word Kingh. 

27. — P. 212. / am the Alcalde Pedro L&riguillo.] Among the 
Alcaldes of Baeza, teinp. Sant. IV., are enumerated Diego Alfonso 
de RibiUa and Pedro Loriguillo. Aig. de MoUna : Nohleza del Anda- 
luzia (Sev. in fol. 1588) fol 164 I have placed them in Seville. 
What their virtues were, I know not : I borrow but their names. 

28. — P. 213. Where is he now f — What keeps him from we ? ] 
Omit, on the stage, the latter half of this line. It did not belong to 
the piece as written. But coming to copy, I found the verse defec- 
tive. Such a scene when finished is not to be altered with im- 
punity. But in this instance there was no way of avoiding it. 
Hence the addition, " What keeps him from me ?" or (as addressed 
more durectly, and with a start, almost impatient, to the Alcalde ) 
" Where is Don Ruy ? " Neither is of advantage, except to the 
completeness of the versification : but if either be used upon the 
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stage, let it be Where is Don Buy f said in the manner just in 
dicated. 

29. — P. 216. ^ T is not Airdn.] There was formerly in Granada 
a well so called, of very great depth, and from which escaped con- 
tinual blasts of air ; whence its name. Hence arose the proverb, 
To fall into the well Airon ( " Oaer en el pozo Air6n " : In profundis- 
simum puteum demergi : ) signifying, of anything that is lost, that it 
will be diflBcult to find it, or to take it out from the place whereinto 
it has fallen. I>icc. de la R. Acad. Espan, 1726. — ^^ Pozo Airon, 
. . un pozo que hai en Granada en la falda del Albaicin a espaldas 
de la calle de Elvira, y que se creido fu6 abierto por los moros con 
el objeto de dar salida y respiracion d los gases subterranoos y 
precaver la violencia de los terremotos [ a gratuitous and absurd 
popular notion.]" Don Quijote. Com. por Cleitencin (Madr. S**. 
1835.) Tom. IV. p. 238. There is another Pozo Airon; in the 
province of Cuenca ; a lake however, circular in form and of great 
depth, and whose water is so salt that no animal will drink of it. ib. 

30. — P. 217. She wears only, etc. etc.] Let not the actress make 
the mistake of assuming here full mourning. Dona Alda would 
have no lime for such a change. She has quit the house on a sud- 
den impulse, not half an hour after her brother's death. 

31. — P. 218. / pray my King will not then with the law, . . . 
Leave the assassin, but give him unto me."] In Sancho Ortiz, Estrella 
claims this as a right, according to the ancient law in such cases ; — 

" Fijadalga & vos me humillo 
Como quien soy, y no espero 
Que me disputeia el fuero 
Antiguo del homicillo." Ac. III. Esc, 4. 

32. — P. 218. . . Rico-0'me . . ] Pico Homlre. Equivalent to 
the more modern Grande ( Grandee. ) 

*' La voz Rico-Ome^ algunos la entendieron por la Riqueza ; y otros decian. 
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quo significava Qrandeza con Bigueza^ j nobleza con dignidad ; y esta disputa, 
entxe emditos escrltores, ce8s6 por la declaracion que hizo el Rey Don Alfonso el 
Sabio ( Ley 6. tit. 9. part. 2.): & saber, liico-Ome por Linage vpor Bondad^ E7ir 
tendtdo y Valor oao d^ensor del Key.'''' Bemi : Creadon, Antlg. y Privilegioa de 
los TUuloa de CantUla ( f ol. 8. a. ) § 22. p. 84. 

" . . el titolo de Grande de Espalla, que equivale & Bico-Ome en lo antiguo.". 
ib. § 26. p. 85. 



33.— P. 219. She paragons Vrraca.'] This princess, mother of 
the " Emperor " Don Alonso VII. of Castile, was of a daring and 
irrepressible spirit, and of a warmth of temperament that did not 
add much to her reputation. She figures in Las Mocedades^ and is 
the Infante of Le Cid, where nothing is preserved of her character 
but its amativeness, and that made imbecile. She is said to have 
suddenly died ( burst) while robbing a church, one foot within thi 
door and one without: a story in which the retributive mode of 
death, perhaps altogether and certainly in part, is probably the crea- 
tion of popular superstition, if not invented directly by the priests, 
but the intention of sacrilege may have been reality. Some histo- 
rians deny it altogether ( Forreras, for ex., Tom. III. p. 365 of the 
Pr. transL see too Jul del Castillo p. 231 ) and vindicate her 
memory in other respects. The more reasonable account of her 
death makes it to have occurred in childbed ; Zurita says, in the 
Castle of Saldafia, of a son : Anal, de la Corona de Aragon^ 1. I. xliv 
(Zaragoza. 4to. 1069) I. 48. See Cronica del Emp. D, Alonso VII. 
por Sandoval: C. XV. p. 40. ( Madr. fol. 1600, ) : where the popu- 
lar account is detailed, but with evident distrust. She entered the 
monastery of S. Isidro de Leon, to take the treasure of the sacristy, - 
given to it by her father and by her grandfather, the founder, and 
was going out loaded with the rich spoil [an absurdity] when, just as 
she set her foot without the door of the church, " rebent6 en el 
umbral della, cayendo subitamente muerto, quedando el un pie 
dentro del templo, y el oltro fuera." 

The Bishop of Pamplona attributes, to her iuteUigence and ca- 
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pacity for government, the consideration in which was held Alonso 
VI. ( her brother ), whom he makes to have been inspired by her in 
his policy : " que fuo Princesa do tan buena cabcza, que don 
Alonso, guiado por ella, fue tenido por uno do los mejoros Reyes 
de Espafia." Hist, de los Reyes de C. &a. u. s. p. 39. 

She may have had a share in the assassination of her brother, 
Sancho III. Boss, de St. Hilaire {ffist d^Esp. u. s. ) plainly implies 
it, and Castillo says figuratively, that the assassin took refuge under 
Tier mantle : "El traidor Yellido, eutrado en Zamora, se fue a meter 
debaxo del manto de la Infante dona Urraca." ( Beyes Godos u. a. 
p. 203. ) This would make her an accomplice after tJie fact ; satis- 
fied with the result, for the sake of her favorite, Alonso. 

34. — P. 220. She cannot yet Have reached the Castk.'] It will 
have been seen in the Preface^ p. 1*74, that Arias in the ''Tragedia 
arreglada" suggests the arrest of Estrella. It is a mere coinci- 
dence, arising naturally out of the situation. Besides, the inten- 
tion and. the motive are difieront with De Lara. He desires merely 
to have Alda intercepted and recalled ; and this, in order to eave 
his own audacious double-dealing from a detection which must 
result in his death or ruin. 

35. — P. 221. De Lara retiring, with an anxious look — ] I 
have here, in the margin of the Ms., " "Would the courtier not sup- 
press it ? " It is a nicety that I think worth noticing for the 
reader's sake, as well as for my own. But before an audience, 
which has not the time to consider such minutiae, it is one of those 
slight divergences from absolute truth-likeness that are not only 
unimportant in themselves, but often greatly usefuL 

36.— P. 221. — the Castle of Triana.] The Moorish fortress in 
that suburb, which is separated from the city by the Guadalquivir. 
It was made, at the close of the ICth century, the residence of the 
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Inquisition, and Conca {JDescr. Odepor. ko, 1790. T. IIL 280) 
speaks of it as still occupied by that body, which within a few 
years has had its offices in the stately edifice formerly occupied by 
the Jesuits. ■ Ford tells us ( Handbook of Spain, 2d. ed. Murray, 
J 847 ) that the Moorish Castle, ruined by an overflow of the river, 
has been taken down and its site is occupied by a market. 

37.— P. 222. Gone back to his Castile, and like a man Fought for 
the cause he favoi'^d.] The claims of Don Sancho's nephews were at 
one time supported materially by the King of Aragon, by means 
of hostile enterprises in the kingdom of Castile. 

88. — P. 225. Our lord has honor for his virtuous spouse The 
mother of his children.] This he evinced in 1286, when, after the 
%ilure of the interview which was to have taken place between him 
and the newly crowned monarch of France, Philip le Bel, it was 
proposed as a basis of treaty that the former, because of his affinity 
to Dona Maria, should repudiate her, and take one of the two sisters 
of Philip. The historian says : " D. Sancho sinti6 esto gravamente. 
Pareciale cosa pesada dexar una muger tan esclarecida, y en quieu 
tenia un hijo y una hija." Mariana. VllL 226. 

When, to Don Ruy's words above, ^ to replies: 

As he had 
For his illustrious sire : 

it is severely, not in irony. Sancho had so much respect for him- 
self, or so much sagacity, looking to the influence he wished to 
acquire with all classes of the King's subjects, that he never spoke 
of his father but with reverence, even while in his ambition he 
raised armies against him and intrigued hourly against his crown. 
See again Mariana, ib. 197. 

39, — P. 225. — and Absalom May err where David stray* d with 
Vol. II.— 12 
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me<iner kings,] I have marked in the margin: "Out of character 
and Bituation." I am afraid that it is, but feel doubtful, because 
indignation might give that nerve to Alda which would stimulate 
her for the moment into forgetfulness of the situation and make her 
speak with masculine energy. Indeed she is more or less vigorous 
throughout the Scene, and at all times since impassioned by her 
brother's death. However, either of the following readings would 
be unexceptionable in both particulars : 

The mother of his children. 

Alda. As he had 
For his own father. A revolted son 
May have the yioe which sullies virtuous kings : 

or: 

The mother of his children, and has shown it 
More than one time. 

AUki. Yet, as with other Idngs 

Must I pursue? etc. 

40— P. 227. ^Tis my Cid ! ] The King is quoting, allusively, 
from the old ballads. But the style mio Cid was not confined to 
the ballads. . See Sandoval : Rist^ &a. u. s foL 60, p. 2. " * Mio Cid 
semper vocatus ', dit Tancien biographe d'Alphonse VII." Dozy: 
Becherches etc. u, s. p. 68. I hardly need repeat, after that schol- 
arly critic, that the phrase is Arabic, and signifies my lord. But 
though derived from the Moors, I doubt that it had the origin 
ascribed to it in story. 

41. — P. 227. Of giving life to the Infantas claims^ etc.] The title 
of Infante is properly confined to the second and other junior sons 
of the King. ( Berni : Creadon^ &a. u. s. § 19, p. 83. ) Don 
Alonso, or Alfonso, de la Oerda, was the eldest son of Don Sancho's 
elder brother and had already styled himself King of Castile. " £1 
Infante don- Alonso de la Oerda, hijo del Infante d. Fernando, se 
llama en estos dias Bey de Castilla y Leon, y siendo favorecido de 
los Beyes de Francia y Aragon y aun de Sicilia, ontr6 en su liga 
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en estos dias Mahomed, queriendo favorecer al Infante Cerda." 
Bleda : Cronica, &a. u, s, p. 601. Therefore Don Luis used this 
title artfully in depreciation. The distinction however is not always 
observed by historians. Thus the Padre^ in the passage just dted, 
gives it not only to the Pretender as well as to his brother, but to 
their father, who waa the actual heir apparent of Alonso X. 

By " uncle ", Don Lais ( who is a fictitious personage ) refers to 
Don Alvar Nunez de Lara, who headed the people of Seville in their 
opposition to the claims of Sancho's brother Juan to that city, 
founded on their father's will, — thus insinuating the services to 
which, by a reasonable inference, the fabulous Luis may be sup- 
posed to have owed his first steps in the King's favor. 

42.— P. 229. The Alcayde.] Governor of the Castle. 

43. —P. 232. ~ he is about to bring it to the Kmg. etc.] This 
supposes Ruy to be unwilling still to expose his sovereign. — 
Otherwise : 

My lord commands, [ffatids the paper to Pedro^ who ia next him. 

Pedr. It bears the royal seal. 
A letter of safe-conduct. 

King. Readalond. 

44. — P. 232. I the King.] To el Rey. This is the only mode in 
which the Spanish monarch s give their signatures, as may be seen, 
for example, in the PrivilegiOj or grant of exclusive rights, prefixed, 
as was the custom a century or two ago, to newly published books. 

45. — P. 234. — t?ie bridge — ] sa of boats : whidi primitive 
and inelegant mode of passage continued down to a very late day. 

. . "el qual [Gnadalqnibir] se passa por encima de una puente de madera 
hecha sobre diez y siete barcas grandes travadas con grucssas vigas y tablazon." 
Pedro de Medina, u. «. c. xliv. fol. IL 

There is a fuller description in Varflora : Hist. Descr. de SeviUa 
u. 8. p. 93. 
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46.— P. 235. Perez de Gugman.] The celebrated anoe8tort>f the 
Dukes of Medina Sidonia. In the year preceding the date adopted 
for the play, the Infante Don Juan, Sancho's brother, always more 
or less in rebellion against him, haying again reTolted, and being 
forced by the King of Portugal, with whom he had taken refuge, to 
leave his kingdom, received aid from the King of Morocco, who 
sent him troops to enable him to besiege Tarifa. Alonso Perez de 
Guzman, an experienced commimder, who had served in Africa the 
King of the Moors, was governor of the place. It so happened 
that the invaders got possession of his only son, and taking him 
before the walls, threatened to put him to death before his father's 
eyes unless the city was surrendered. The governor, apparently 
unmoved, declared that if he had a hundred sons he would risk 
them all rather than violate the trust reposed in him. And there- 
with he throw from the ramparts a sword with which they might 
execute their threats, if they chose. This done^ he weht to dine. 
The Moors did as they had threatened. The soldiers on the walls 
uttered a cry of horror. Whereupon Guzman came out, as if to see 
what the matter was, and remarking, coolly, he thought the enemy 
had entered the city^ returned to eat with his wife. (Mariana. VIII. 
ed. dt 285, 6. ) A piece of affectation, which, if it really was prac- 
ticed, was carried too far. One may well admire the heroism of the 
sacrifice, but its greatness is tarnished by a show of indifierence, 
where mute sorrow had more become him, in his soldiers' eyes as 
before the world which would have one day to pronounce upon his 
action. The story, with or without its romantic accessories, is 
characteristic of the time. As for the barbarous deed itself, our 
abhorrence of it is increased by the fact that it was countenanced 
by the Prince, if not directly commanded by him, as is said in the 
Ohronicle of Don Sancho, ( note to Mariana u. s.) 

" Y ol Infante D. Jnan .... envi6 k decir k este D. Alonso Perez qne le diese 
la villa, si non qne le mataria el sn hijo que k\ tenia. Y Don Alonso Perez le 
dixo, que la villa que la tenia por el Eey, y que non gcla daria : que qnanto \iOT 
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la maerte de sa hijo que 61 le daria el cuchillo con que le mata.se : y lanz6les de 
encima del adarve un cuchillo, y dixo que &ntes queria que le matasen aquel 
hijo, y otros cinoo si los tuviese, que non darle la villa del Rey su Seflor de que le 
hioiera homenage. T el Infante D. Juan con safia mand6 matar al hijo ante el ; y 
oon todo esto nuijca pudo tomar la villa." 

It will be seen that the simple chronicler adds none of those 
extravagant particulars which the historian, fond of romance and 
not always regardful of the substantiality of his adornments, thought 
proper to insert in his detail. Conde relates that the governor's 
son was in the service of D. Juan, which is more probable, while 
it adds to the atrocity of his murder, and that, when the proposition 
was made to surrender him for the fortress, with a threat of his 
death in case of refusal, the Alcayde made no reply ( which too is more 
probable, — though one regrets it, for the sake of the story ) other 
than by baring his sword and JUnging it to Ihe plain ; whereupon he 
retired. The Moslems^ infuriated by the expression of this reply, he- 
headed ihe youth, and lanched by a catapvM his Jiead upon the wall, that 
his father might se^ it. After this useless act of barbarity, they 
raised the siege and retired to Algesiras. Dorainacion de los Arabes, 
u, s. P. rv. c. xiii. Tom. III. p. 79. 

About three months before his death, namely, in January 1295, 
the King wrote a letter to Perez de Guzman, in which, praising his 
loyalty and constancy, he compares him with Holy Abraham, and 
commands him to put among his titles the surname of Bueno 
( Good ) which he had already gained by his virtues and the popu- 
lar regard for his ample charities. This letter is preserved by the 
Dukes of Medina Sidonia : a treambre of more estimation than gold 
and pearls of the Levant. Mariana, u. s. 287. 
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